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TO 

LORD PRUDHOE, 

THIS WORK 

IS RESPECTFULLY INSCRIBED BY 
HIS MOST OBEDIENT 



SERVANT, 



A. T. CORY 



PREFACE. 



For some years past an ardent spirit of enquiry 
has been awakened with regard to the interpreta- 
tion of the hieroglyphics inscribed upon the mo- 
numents of Egypt. For ages, these had been 
looked upon as the depositories to which had 
been committed the religion arts and sciences of a 
nation once pre-eminent in civilization. Attempts 
had been continually made to penetrate the dark- 
ness, but without the slightest success, till the 
great discovery of Dr. Young kindled the light, 
with which the energetic and imaginative genius 
of Champollion, and the steady industry and zeal 
of his fellow labourers and successors, have illus- 
trated almost every department of Egyptian anti- 
quity, and rendered the religion and arts, and 
manners of that country, almost as familiar to us 
as those of Greece and Rome; and revived the 
names and histories of the long-forgotten Pharaohs. 
The ill success of every previous attempt, may 
in a great measure, be attributed to the scanty 
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remnants of Egyptian literature that had survived, 
and the neglect into which the sacred writings of 
Egypt had fallen, at the time when Eusebius and 
several of the fathers of the Christian church 
turned their attention to antiquity. 

The ravages of the Persians had scattered and 
degraded the priesthood of Egypt, the sole depo- 
sitories of its learning. But the fostering care of 
the Ptolemies reinstated them in splendour, and 
again established learning in its ancient seat. 
The cultivation of the sacred literature and a know- 
ledge of hieroglyphics continued through the whole 
of the Greek dynasty, although the introduction of 
alphabetic writing was tending gradually to super- 
sede them. Under the Roman dominion and upon 
the diffusion of Christianity they further declined; 
but the names of Roman emperors are found in- 
scribed in hieroglyphic characters, down to the close 
of the second century, that of Commodus being, we 
believe, the latest that appears. During the two 
centuries that succeeded, the influence of Chris- 
tianity, and the establishment of the Platonic 
schools at Alexandria, caused them to be alto- 
gether neglected. 

At the beginning of the fifth century, Horapollo, 
a scribe of the Egyptian race, and a native of 
Phsenebythis, attempted to collect and perpetuate 
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in the volume before us, the then remaining^ but 
fast fading knowledge of the symbols inscribed 
upon the monuments^ which attested the ancient 
grandeur of his country. This compilation was 
originally made in the Egyptian language ; but 
a translation of it into Greek by Philip has alone 
come down to us, and in a condition very far from 
satisfactory. From the internal evidence of the 
work, we should judge Philip to have lived a 
century or two later than HorapoUo; and at a 
time when every remnant of actual knowledge of 
the subject must have vanished. He moreover, ex- 
pressly professes to have embellished the second 
book, by the insertion of symbols and hierogly- 
phics, which HorapoUo had omitted to introduce ; 
and appears to have extended his embellishments 
also to the first book. Nevertheless, there is no 
room to doubt but that the greater portion of the 
hieroglyphics and interpretations given in that 
book, as well as some few in the second book, 
are translated from the genuine work of HorapoUo, 
so far as Philip understood it : but in all those 
portions of each .chapter, which pretend to assign 
a reason why the hieroglyphics have been used to 
denote the thing signified, we think the illustra- 
tions of Philip may be detected. 

In the first stages of hieroglyphical interpreta- 



tion, this work afforded no inconsiderable light. 
But upon the whole, it has scarcely received the 
attention which it may justly claim, as the only 
ancient volume entirely devoted to the task of un- 
ravelling the mystery in which Egyptian learning 
has been involved ; and as one, which in many in- 
stances, unquestionably contains the correct inter- 
pretations. In the present edition of the work, 
where any interpretations have been ascertained to 
be correct, the chapter has been illustrated by 
the corresponding hieroglyphic. In those cases 
where the hieroglyphic is mentioned, but an incor- 
rect interpretation assigned, engravings have been 
given of it, as well as of the hieroglyphic corres- 
ponding to such interpretation, wherever these have 
been ascertained : and they have been inserted in 
the hope that they may lead persons better ac- 
quainted with the subject to discover more accurate 
meanings than we have been able to suggest. 

Among the engravings is inserted a complete 
Pantheon of the great gods and goddesses of Egypt 
— Khem, of whom Osiris is a form, is the great 
deity corresponding to the Indian Siva, and the 
Pluto of the Greeks — Phtha, of whom Horus is 
another form, is the Indian Brahma, and Greek 
Apollo — and Kneph is the counterpart of Vishnu 
and Jupiter — Isis, of Vesta — Hathor, of Venus — 



Neithy of Minerva — and Thoth, of whom Anubis 
is another form,* is the origin of Mercury. 

In this edition, the best text that could be found 
has been adopted, and in no instance has any 
emendation been hazarded without express autho- 
rity ; and our own suggestions have throughout 
been inserted in the notes, or within parentheses* 
And at the end will be found an index of the au- 
thors and manuscripts referred to, as well as the 
celebrated passages of Porphyry and Clemens re- 
lating to Hieroglyphical interpretation. 

To Lord Prudhoe, at whose request and expense 
this work has been completed, and by whom also 
a very considerable part of the illustrations has 
been furnished, I beg to return my most sincere 
thanks. To Sir Gardner Wilkinson's published 
works I am much indebted, as well as to his assist- 
ance in the progress of the work ; also to the kind- 
ness of Messrs. Burton, Bonomi, Sharpe, and Birch, 
who have respectively supplied several additional 
illustrations. But for more convenient reference, I 
have generally cited Mr. Sharpe's vocabulary, in 
which are comprised in a condensed form almost 
all the established discoveries of his predecessors. 

The edition of HorapoUo by Dr. Leemans has 

* See I. P. Cory*s Mythological and Chronological Inquiries. 
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afforded some illustrations, and several of the 
various readings subjoined ; and it is with great 
pleasure that the reader is referred to that work 
for almost every passage contained in ancient au* 
thors which has any bearing upon the subject. 
The kindness of Mr. Bonomi, in executing designs 
for all the engravings, and of Mr. J. A, Cory, for 
the frontispiece and plates at the end, I beg with 
many thanks to acknowledge : and to Mr. I. P. 
Cory I am indebted for much assistance through- 
out the whole progress of the work, both in the 
translation and the notes, and in furnishing many 
of the illustrations and elucidations of some of the 
very obscure passages that occur throughout the 
work ; and also for the labour of correcting much 
of the press, which he undertook for me while 
unavoidably engaged in other pursuits. 

In conclusion, I be^ to state, that upon myself 
must rest the responsibility of all the errors and 
deficiencies in the work, which I feel convinced 
cannot bu.t be many; I trust, however, that they 
will in general be found comparatively unimpor* 
tant. 

Pembroke CoU^e, 1840. 
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THE HIEROGLYPHICS OF 
HORAPOLLO NILOUS 

WHICH HE PUBLISHED IN THE EGYPTIAN TONGUE, 

AND WHICH PHILIP TRANSLATED INTO 

THE GREEK LANGUAGE. 



C2PAnOAAQN02 NEIAQOY 
IEPOrAY<i)IKA 

A ESHNEPKE MEN ATTOS AirrnTIAI *QNHr, 

METE<i»PA£E AE <>IAinn02 £I£ THN 
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THE HIEROGLYPHICS OF 
HORAPOLLO NILOUS 

WHICH HE PUBLISHED IN THE EGYPTIAN TONGUE, 

AND WHICH PHILIP TRANSLATED INTO 

THE GREEK LANGUAGE. 



N.B. llie inverted commas jn the text denote the parts 
which hare heen already recognized in the hierogljrphics : and 
the Italics between the text and notes refer to the hiero- 
gljphical illustrations. 
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Has cumet o^/uiimaai. 



TO cuamct ciyai inaix^'ia' 
cuava r ETEfwf y^a-^ou 



To denote Eternity' they 
depict the suk and uoott, 
because their elements are 
eternal. But when they would 
' represent Eternity* diffe- 



t. Dtnota Eternal. 

u. Haul ^ a God urilh t^ Baaliik upon it. TAf io- 
liJufc >n«n paiwi cMT 1A( htad, and it occoiiDna'Iy 



* EtanuJ power 1— ^definite period]- 
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UTTO TO XOITTOV cSfJLa MpUV'- 
TOfASmf, OV MOTiOSo'iV Ai" 

yiimoi OvfoTov^f o lo'Ttv 
'Exxtfyi^-Ti Saaodanov* \ 
ovTref x^f^oSy vomrreg, 
&ioTg TTiptrAsaa'tv, cuavoc 
a xiyouo'iv Aiyivrrioi iia 

9aEi*§ l7£<3n r^iSv yevSy 
ofsvv MoBsaTurm ra /abv 
Xoi'jraf diTiTo; y'jrofx^h 
rouTo 3s fAOvov adavarov' 

'jravri ^da ilx^ ^11 '^^^ 
iouiEiVy avM^ei. o9ev c^£f- 
3ii i^Bitmi xcu ^avarou 
Mu^isisiVf ha toSto aitrov 
stt) rUg xsfa?Si( tSp BsSv 
imriBiao'iv, 



' rently, they delineate a ser- 
' PENT with its tail covered by 

* the rest of its body: the 
' E^ptians call this Ouraiusyf 

* which in the Greek language 

* si^ifies Basilisk: I And they 

* place golden figures of it 
' round the Gods. The Egyp- 
tians say that Eternity is re- 
presented by this animal ; be- 
cause of the three existing^ 
species of serpents, the oth^s 
are mortal, but this alone is 
immortal ; and IT because it 
destroys any other animal by 
merely breathing upon it even 
without biting. And hence, 
inasmuch as it thus appears to 
have power oyer life and death, 
they place it upon the head of 
the Gods. 



t OYPO, in Coptic, signifies a king. Jab. Champ. Tat.— MoreU 
suggests O^jSaioCf •> a derivative from y>H, Ob, a serpent. 

X The Cobra Capella^ — Hasselquist is in error when he si^s that 
the Arabs call this serpent Haje. Thej call it Naafaer: and Haijeli 
or Hayyeh is a general name for a serpent. 

$ Par. A and B omit. 

* Kircher suggests, *' By the hi0»."~See alM SanchoniKtho 

Ens. Pr. £v. lib. i. c. 10. 
II Aid. om. KaL 
% Qy. insert "Power?" 
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II. HOW THE UNIVERSE. 



"l&V. 




, ritu; MoafAOv, 



^fOUj of IV (otypafouo'i tyiv 
ecunw eo'&iorra olf^aVf k^" 

Tiy fJUVW foTUCl TTOMlXOUg. 

iia fi£9 t£v ^o^'dttv o/wr- 
TOfAivoi Tou^ h ru xoa-fjuo 
aa^epag. fia^iraTOv H ro 

^MJV, MoAaTTSf MCUfiyfi, 

Xe$irarov H, aa-^ep iiw^, 
xaf hutffTw 3e moturh 
TO yn^on of Big, avo^uB' 



\ « * 



TOM. Koff uai ev Toi 
Moa-fm hiouftriog x?^^^i 



When they would represent 
the universe, they delineate a 
SERPEKT bespeckled with va- 
riegated scales, devouring its 
own tail ; by the scales in- 
timating the stars in tlie uni- 
verse. The animal is also ex- 
tremely heavy, as is the earth, 
and extremely slippery, like 
the water: moreover, it every 
year puts off its old age with 
its skin, as in the universe the 
annual period effects a corres- 



I. II. III. The thre^ tpecies of serpents found npen tks 

The figures of the god Atmon sometimeB exhibit i^itances of a 
serpent with its tail in its month. See PI. I. fig. 1. Perhaps the 
necMst knowtt approximation to the text is the serpent running 
rovad the lid of die sarcophagus of Ramesses III. at Cambridge, 
which rests its head upon its tail, and may indicate the Unirerse. 
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(bl, to Si »g T^O^ %f?^ 
^au tS eoutoS o'd/jLori, 
oyifiaivet, to vavra oca 
BM tS J ^Biag 'JT^ovoiag h 
T« Koa-fm yBwaTaifTou/ra 
7ra>uv xcii riiv fABiaxriv £«V 
cunrov* >AiJt&avBiv, 



ponding change, and becomes 
renovated. And the making 
use of its own body for food 
implies, that all things what- 
soever, that are generated by 
divine providence in the world, 
undergo a corruption* into it 
again. 



III. HOW A YBAR. 



r 




6 



y\ Ilolf mounov. 



•EwawTov 3i &ou>itAEvoi ' When they would repre- 
3ij?^<r«*I<nv,T(WT£a-Ttyy- * sent a year, they delineate 



I, A ytar. 

II. luiS(ynaB,frmnthM€eUingafiheRamMteum. 

in. The palm branch, <m which ThoA nteasures time, 

* De Pauw proposes ti^ avrb, or tec abrd, which Leemans 
adopts. But it simply refers to the ancient doctrine of Generation 
and Corruption. See Arist. de Gen. et Cor. 



BCX)K I. 



avT^j tea) rrtv Scov (n\fjLou~ 
vova-tv, *'Ia-«f Js Trap oUnoig 
i<mv a(rri\py AlyvTrriirn 

ta-Ti Je *A(rTpOKim* of mm 
idiceT0aa'i>£veiv tuvXoittuv 

OTE is i(r<ranfayaTeMMv'xa] 
oTSfAh^iOfAV^ore^Oif ots f 
Of, oux ovTcog. STi ae nai 

iiOT 

atrrpQvavaToXYiVf ayifAStov- 
fjt£6a TTZ^i vravTcov rav sv 
Tft) eviavrS fAS>iKovrm Ts~ 
XEitr^ai.X iioTTs^ ouM axi- 
y«j rov sviaurov, "loriv ?^ 
yowtv, Koii sTe^ug is ht'' 
auToif y^afovrsg, folvixa 
^uypafotf(ri^ iia to isih- 
i^ov ToSro fjLOvov rav aX" 
Xav xaik rh avaroXny 
Trig a-s>Jmi}fMav 0aiv ysv- 



i uaTot riy roinou rou 



' Isis, i. e. a woman. By the 
^ same symbol they also repre- 
' sent the goddess. Now Isis 
' is with them a star, called 
^ in Egyptian, Sothis, but in 

* Greek Astrocyon, [the Dog- 
' star] ; which seems also to 
preside over the other stars, in- 
asmuch as it sometimes rises 
greater, and at other times less ; 
sometimes brighter, and at 
other times not so ; and more- 

* over, because according to 
' the rising of this star we 

* she*(r all the events of the 
' ensuing year :t therefore not 
' without reason do they call 

* the ypar lm9. When they 

* would reju^esent the year 

* otherwise, they delineate a 

* PALM TREE§ [bRANCH], bc- 

cause of all others this tree 
alone at each renovation of the 



* 'AaTpofiifiov, Par C. Aid. Me^c. Treb. 

t itry fire, Mor. Par A, 13. 

X Regulate the calendar. 

§ Qy. A palm branchy Sharpe, 636. Clemens Alex, describing 
a procession, states that the Uoroscopus carries a ^piviKUt which 
eyidentlj must imply a palm branch. See passage of Clemens in 
the Appendix. 
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HOEAFOLLO. 



fiouffiv* mounov aTrapri* 



moon produces one additional 
branchy so that in twelve 
branches the year is completed . 



IV. HOW A MONTH. 




I 



It^ 



« 



JTW 



1 1 



JSi 






>i^ nil 






>JL. II <= 



k^ III 



>1^ liii<c: 



• ' 



>AM/A 



I I /^AAA^ 



I I I A^^*>^ 

'   JVNAA/C 



• 






Mffva Se y^a^ovrsg, *' To represent a TMmth they 
^v^uy^a^oua-iVfYKrEXri- ^delineate a palm branch ^ 
vw s'zrea-T^afjLfjiivnv tU to or, the moon inverted. 

I. II. A month, 

III. The twelve months, divided into three teasons : 

Season of Vegetation, 
Thoth. Paophi, Hathor, Choiak. 

Season of Harvest, 
Toby, Mechir, Phamenoth. Pharmuthi. 

Season of Inundation. 
Paehon, Paoni, Epiphi, Mesori, 

 Aid. Par C. Merc.— j3ac<r(i/, al. 
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Mara, pduv fih, ryjg tt^o- 

euTicxg xaf iV asXvwnv 3f 
svea^^afAfdhnv slg to Hi" 
T«, k'TTZiiri ^aa-iv, Iv t5 aiH 
aroAJJ TrsvTexai^BHa juloi- 

TO ava ToTg Ks^aa-iv eo'xn' 
f/Lartcr^ai iv is tii aico- 

Tfiaxovra vifjLS^av ttXyi- 
^ata-acavy eig to Karu 
Totg KS^ao-i veuBiv. 



A palm branch for the reason 
before mentioned respecting 
the palm tree ; and the moon 
inverted, because they say, 
that, in its increase, when it 
has come to fifteen degrees,* it 
appears in figure with its horns 
erect ; and in its decrease, after 
having completed the number 
of thirty days,t it sets with its 
horns inverted. 



V. HOW THE CURRENT OR CIVIL YEAR. 





/. n«j TO mcrTa/jisvoy trog, 

^Tog TO marafAEvov * To represent the current 
y^afovreg, reraproy af a- * year, they depict [with the 
fos y^apovaiv, iari 3c ^ sign of the year?] the fourth 

I. Year at wed in datet that refer to the reigns of kings 
or ages of individtuils, 

II. Year as an interval of time, — Sh. 634, 635. 

* During the first fifteen dajs ? 

t Aug. Mor. Par A. Merc. — /lolpai virapxovtn, al. 

X During the last fifteen days. 
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* part of an Arura : noYf the 
Anira is a measure of land of 
an hundred cubits. And when 
they would express a year 
they say a quarter [add the 
quarter?] :ir for they affirm 
that in the rising of the star 
SothiSyt the fourth part of a 
day intervenes between the 
(completion of the solar year 
and the) following rising (of 
the star Sothis), because the 
year of the God [the solar 
year] consists of only 365 
days;! hence in the course of 
each tetraeteridjl the Egyp- 
tians intercalate an entire day, 
for the four quarters complete 
the day. 

* Par A. B. om. r^y. Y Snbstttate a square ? 

t i.e. calculating according to Sothic time. 

X Salm. and De Pauw suggest, and Leem has ventured to insert 
in the text, ical TtTapTov, i. e. and a qtiarter, which entirely destroys 
the passage. Mr. Wilkinson says, " They had two years, one in- 
tercalated, the other not : the former was calculated from the Heli- 
acal rising of the Dogstar, to that of the ensuing year, and was 
hence called the Sothic year : it had also the name of Squared year^ 
from the intercalation ; and when expressed in hieroglyphics a 
square is placed instead of the globe of the solar year, which last 
was used in the dates of their tablets, that refer to the reigns of 
kings or ages of indiriduals." Mat. Hier. part ii. p. 134. 

$ U. Al. 

II The period of four Julian years. 



xSv Bxarov, 0ouKi/A^ot rs 
SroielwsTvf reraprov xi^ 
yowriv, hrBtii faeri Mara 
riiv* itvaroxiflf rou &rtpov 
T?5 Soideffi^yf ft£xf < trig 
S>o<ni i»aro>S\gy rirafro¥ 
iifAifOf TpotrrlQiO'Baif ag 
eJvau TO «TOf rov 6eoVy Tf i- 
axoa-iuv IdKOVra ^ivrs 
TifjLipSv.X o9ev xa) ha rs^ 
Tf a«T)ip/Jb5 vspio'ayiVYi/jLS' 
pay afidfjLoSoriv AlyuTrrioi* 
ra yap^ recora^a Tsra^- 
ra rifjLS^av i'^a^rl^Et, 
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VI. WHAT THEY SIGNIFY BY D£UN£ATIMO A HAWK. 





Ti iiii7iOua-iv tifcuta 7f o^ovte;. 



0eov ffouTiOfAevoi trrifjA" 

vijcnvy [S "Afsa, n 'A^^ o- 

ffu Sfov /*£v, 3ii TO 9ro- 
Ai^yovov e7yai to ^uoVy xai 
^oXvx^ovtov' Srt ye fMriv, 
eve) Mou ^ofceT sfSaXov M- 

ta 'jrereiva vpof raf au' 
toy iucTivag o^vuvouv' a^' 

ov MM 01 lOT^o) TTpOi tofflV 

6f6a^fjuiv Tji Upcatia j3o- 
Tayvi X^oivTM' o^ev xai 
Tov TjAiov «( xi^tov ovra 



When they would signify 
God^ or height, or lowness, 
or excellence, or blood, or 
victory, (or ilre«, or Aphro- 
dite,) [Hor or Hathor], they 
delmeateaHAWK. Theysym- 
' bolize by it God, because the 
bird is prolific and long-lived, 
or perhaps rather because it 
seems to be an imao^e of the 
sun, being capable of looking 
more intently towards his rays 
than all other winged crea- 
tures:^ and hence physicians 
for the cure of the eyes use 
the herb hawkweed: hence 



I. Ra or Phra, the Sun, ako Hob. — Sh. 110. 

II. Hathob. 

III. This figure is constantly found over the head of the 
Egyptian kingf in the representations of their victories, 
as well as upon other occasions, 

* Aid. and Treb. omit. 
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34, hre) ri fuv mpa^Za 

TSTCU. TaTTsivua-iv 3f, 

Kara mo^stov wpof toi/to 
X^f^^f *Br^ay/«j 34 xara- 
fe^ETM' Ispai Ss Hani/" 
$i, iiri TO Tairuvov Tp£- 

3ri 3o«£r Travrm ruv tts- 
reivuv ha^e^itv, cu/jux. 34, 
sTTStifi ^aai* rouro to 
(aoVf vi^up fJLYi mveiv, aXKot 
MfJM, VlXnV OBy eTTBion 

^okbT TotJTo TO {aov, 'jrdv 
viHavPTETeivov. k'jretiavya^ 
uTTO icx^^oTspou ^taou na- 
To^uvao'TeinTai, to Tnvi- 
McufTa sauTOV b'TTTiaaa^ 
ev Tu aipif uf Toug fisv 
ovuxfi^ ^^oy kv tZ avu 
c^X»J/-"»T/<r$ai, Ta 34 



also it is, that under the form 
' of a HAWK, they sometiinea 
• depict the sun as lord of vi- 
sion. And they use it to de- 
note height, because other 
birds, when they would soar 
on high, move themselves from 
side to side, being incapable 
of ascending vertically ; but 
the hawk alone soars di- 
rectly upwards. And they use 
it as a symbol of lawnessy be- 
cause other animals move not 
in a vertical line, but descend 
obliquely; the hawk, however, 
stoops directly down upon 
any thing beneath it. And 
they use it to denote excel- 
lencef because it appears to 
excel all birds — and for bloody 
because they say that this ani- 
mal does not drink water, but 
blood — and for victory, be- 
cause it shews itself capable of 
overcoming every winged crea- 
ture; for when pressed by some 
more powerful bird, it directly 
turns itself in the air upon its 



* ioKii, Mor. 



BOOK I. 



15 



ra xaTa, Ttiv fjuxxnv toi- 
eTrau* oi/roi yap to avTi~ 
fjLaxoiJLBVov avTu f aJov, to 
atrro TroAaou aiuvaroSvy 
Big nrrav EpxcToi. 



back, and fights with its claws 
extended upwards, and its 
wings and back below ; and its 
opponent being unable to do 
the like, is overcome. 



VII. now THEY INDICATE THE SOUL. 




^. Ilfljf 3VjXo^(n '^vx'nv. 



-E 



Tl yt fAYlV HOU avTi 

A'^X^^ lipa^ rao'a'srai, 
be Tvi^ Tou ovofjLarog IpfMYf 
veta^, Ka>£iTau ya^ ira^ 
AlyuTTTioig lipai, &ciM, 
rot/TO 3Ib to ovofxa ^taifs- 
6ev, ij^i/%iv a-yijULalvei hoi 
Ha^oiav, eo'ti yap to fjuh 



* Moreover, the hawk is put 

* for the soul, from the signifi- 

* cation of its name ; for among 
*the Egyptians the hawk is 

* called baieth : and this 
name in decomposition signi- 
fies soul and heart; for the 
word BAi is tlie soul, and 



I. The departing soul. 

II. The hawk found sitting upon the mummy cases. 

III. The external mummy case. 



HORAPOUO. 



Ha. n }( aafiia xot' Ai- 

(Efa$ 3l« TO* TTf Of Tnf 



ETH the heart ; anil the heart, 
accordiDg to the Egyptians, 
ifl the shriae of the soul ; so 
that in its compoBition the 
RBme signifieB * soul enshrined 
in heart.' Whence also the 
hawk, from its correspondence 
with the soul, never drinks 
water, but blood, by which, 
also, the soul is sustained. 



^111. MOW AHMi AHn APHRODITE (UOH AND Ui(TllOR.)t 







r 'Afpoiim 



"AfiA iiy^d^tntficau 'To denote Ares undAphro- 
h^qoHtTif, iio iifcacof ' dite (Hor and Alhor), they 
^uyfopoiiiny av tov af- 'delineate two hawks ;t of 



., Athor, Hathar, or Th^hor, the Egyptian 
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TW is SiiXf loF, * Af f oJi'-nt. 

Ma {£a wfof vao-av fu^iv 
rS avtfi obx v^cmoubi, 
MoBaiTE^ ls^a(. r^iokov- 
roHtf yip rig ifAs^ag 0a- 
a-avttofjtsini, l5r«iJay ova- 
X^f^OTi** favnOsTcra utto 
rou a^a-ivogy ird>dv ma- 
Moisi. ho xat Traaav $19- 

AiyvTrtioi ' A^f oXrnv Ma- 
?ioD<rr Trf¥ a fiii TTukfJti" 
vnv, oifxomu TTfoa-ayo^Eu- 
ovcru iia rovro hoi riTJo) 
Tov is^Ofta ive6$<rav ica- 
^a9r>.i/i<rtug yof ro ti^Jo) 
rov r^iaxovra dpt^fm h 

ag d7roiiia(nv* 

Erip^f a rov "A^ia 
Mat rviv 'Ap^oiin/w yp de- 
fovrsg^ 3i/o xo^dvag f«- 



which they assimilate the male 
to Ares (Hor), and the fe- 
male to Aphrodite (Hathor), 
for this reason, quod ex cee- 
teris animantibus foemina mari 
non ad omnem congressum 
obtemperat, ut in accipitrum 
genere, in quo etsi tricies 
in die fcemina a mare com- 
primatur, ab eo digressa, si 
inclamata fuerit paret ite- 
rum. Wherefore the Egyp- 
tians call every female that is 
obedient to her husband Aph- 
rodite (Hathor), but one that 
is not obedient they do not so 
denominate. For this reason 
they have consecrated the 
hawk to the sun : for, like the 
sun, it completes the number 
thirty in its conjunctions with 
the female. 

When they would denote 
Ares and Aphrodite (Hor- 
and Athor) otherwise, they 



HAWK WITHIN AN ENCLOSURE, ss itk the figure, which is read as the 
abode of Honu. Plutarch states that Athuri signifies Horus*s mun- 
dane hmue, 

• avax*i>pfl^fi<Ta, Par C. 
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fU9^ on airroymf iart ro 



> •» 



miHof a^Tffif 0oi9aireu 

(Ttov t£ xocr/m ^xniJM' o 
in rav ovi^^iow /upSv 
Kvydcoi iiro oafaro>S^ »V 
HffiVf ovTo; icfo^ avaro- 
Anv fiXiTTsif Jva avoiS to 



\ 9 \ », » 



yap aTTO rov aimiKitdrov 
ii( >lQa fiptreu' i is t£v 
darifm ^^fMg, airo A<- 
Cog sifMrrtKumv' rcunw 
ot/v Tnv crfaufav fcarofiia^ 
slf yHv KaTaTidsrai sm 
itfM^of eixoa^iOMTi, h o- 



\ « 



/ « 



aatf Mm u <r£\nvYi nfupMif 
ra iu^BMa (si^ui KUM^iEuei, 
iff' nvd^ofjLSVoVf ^uoyoveT-- 
rat ro r£v xav^a^uv ysvof. 
m ivam oe xeu iiKoaTril 
ifii^a dvoi^ag riiv a-^ou" 



And they symbolise by this 
an only begotten^ because the 
scarabeeus is a creature self- 
produced, being unconceived 
by a female; for the propaga- 
tion of it is unique after this 
manner :*— when the male is 
desirous of procreating, he 
takes dung of an ox, and 
shapes it into a spherical form 
like the world ; he then rolls it 
from the hinder parts from east 
to west, looking himself to- 
wards the east, that he may 
impart to it the figure of the 
world, (for that is borne from 
east to west, while the course 
of the stars is from west to 
east): then, having dug a hole, 
the scarabeeus deposits this 
ball in the earth for the space 
of twenty-eight days, (for in 
so many days the moon passes 
through the twelve signs of 
the zodiac). By thus remain* 
ing under the moon, the race 
of scarabsei is endued with 



• fiSvov, Aid. Merc. Cans. Pier. 
t i| fftX^vie ^ficpa. Par C. 
t 6yi6y, Mor. Aug. De Pauw. 
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rrjv yap t^v ifupav vofxi" 

Mcu rO\iou^ BTi rs xai ye- 
vsa^iv Moa-fAOV. rig avoiyof^i-' 
yn; ev rn vaarty Qoaa £$- 

Bafoi* ysyeciv is, ^la tviv 
vfOBtpnfuvnv curlav* 9ra- 
ripa a, in l« /cAovot/ 9ra- 
Tfos r^v ym<nv exsi o 
MayBapog.H6(rfAO¥ ii,met' 
Hi MOO'fMeii'ii riiv yiveatv 
vrotsTrcu. avi^a i\j msiii\ 
dn^M»y yivog oUrroTg ob 
yiVBTcu. iia) Si xai xaofda- 
f»y iSiai rfeTg. ^pdm /xtv, 

OiXOVpOfAOffog, MM OMTl" 

varii, vivTrtf xou ri}Ja> avi" 
hsa-cof iia TO o^u/ulCoXov. 
poiO'i yaf rov dfpeva cu- 
Xou^oVf ov/AfAsraCaTOiStv 
roi HO fag roTg tov fi}Jotf 
ifOfxoig, inrBxrslvovTM/jLSv 
yaf uara ir^m ir^og rnv 
TW^Eoii avaToXnv* tfrf oy- 
yuysOhiiag is ytvovrou xaTa 
TO fASCov riig ifu^ag, o- 
fAougorsgcu is falvovTM, 
iivsiv /JLsT^VTog TOO r\>iov. 



life; and upon the nine and 
twentieth day after having 
opened the ball, it casts it into 
water, for it is aware that upon 
that day the conjunction of 
the moon and sun takes place, 
as well as the generation of the 
world. From the ball thus 
opened in the water, the ani- 
mals, that is the scarabeei, 
issue forth. The scarabeeus 
also symbolizes ^en^radon, for 
the reason before mentioned 
— and a father^ because the 
scarabseus is engendered by 
a father only — and the worldf 
because in its generation it is 
fashioned in the form of the 
world — and a manf because 
there is no female race among 
them. Moreover there are 
three species of scarabeei, the 
first like a cat, and irradiated, 
which species they have con- 
secrated to the sun from this 
similarity: for they say that 
the male cat changes the 
shape of the pupib of his eyes 
according to the course of 
the sun : for in the morning 



t% 
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o$Ev Mm TO h 'HtJou vi^ 

}^ TTOf xivOapO^ KM ^OK^ 



• w. 



1 / 



yevea, ri i^Uepa^ /lai rcu^ 

XflVfl KodlS^dOYIf of' oZ KM 

afjLot T7?( ^sw Tourni 
^iyovciv uvai TTouii^ At- 
ywjrrlm. r^im 3f, ri yuor 
voMspuf Kou Ihi/Jioppogf^ 
Tiv 'EfM? ha^E^Btv svo/M'- 
<rav* Mc&a uai Ifftg to 
opveov. 



at the rising of the god, 
they are dilated, and in the 
middle of the day become 
round, and about sunset ap- 
pear less brilliant : whence, 
also, the statue of the god in 
the city of the sun is of the 
form of a cat. Every scara- 
beeus'also has thirty toes, cor- 
responding with the thirty 
days duration of the month , 
during which the rising sun 
[moon ?] performs his course. 
The second species is the two 
horned and bull formed, which 
is consecrated to the moon; 
whence the children of the 
Egyptians say, that the bull 
in the hfeayens is the exalta- 
tion of this goddess. The third 
species is the one horned and 
Ibis formed,^ which they re- 
gard as consecrated to Hermes 
[Thoth], in like manner as the 
bird Ibis. 



* Tuv TpioLKovTa tiiikptav. Par C. Aid. Merc. Caus. Pier. Leem. 
t Tif oifpavif. Aid. Merc. Caus. Pier. De Paaw. 
X Cuper. and De Pauw propose ipioiiop^og, ibis-formed ; which 
is adopted in the translation above, but not inserted in the text. 



XI. WHAT THET IMPtY BY DEPICTING A VULTURE. 



T(' yuvai ■yfopovTn iti>J)S<rt. 



n ^"J-iv, ft ogiov, S vTfO' 
yfairiv, n hiaurm, n du- 
favmv,* S EX£«ji»oya, S 

yivETai Tfowai TOi^Jc. 
PToy efyatrn wfOf ^iIa- 

IflwrSs avoUcura trfif 
fio^cavmciiiVf i/'sso Tovrau 



' To deooU a mother, or 
insion, or boundary, or 
foreknowledge, or a year, 
or heaven, or one that is 
compassionate, or jifAena 
' [JVeifA], or ffera [Sa?f|,or 
(mio drachmas, they delineate 
' a vuLTtiKE. They signify by 
it a mother, because in this 
race of creatures there is no 
male. Gignunturautem hunc 
in modum. Cum amore coaci- 
pieadi vulturexarserit,vulvain 
ad Boream aperiena, ab eo 
velut comprimitur per dies 
quinque, during which time 



• Twb. om 
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re* h oug, oirs Pparou. 
oStb votou fA£ra}iafi€a-' 

lav. s(m OS xcu a»Mye- 
w\ dpvEa)v,t a bmo avsfjLOu 
0'i/XXa^ffav£{| Sv Tot ua 

otftciri de tjpof (aoyovlav 
ecrri xp))0'</xa. ymsm i\ 
unxrnvsfAiov 'sroioufAsvav riiv 
oxstav, A tSv uu¥ ysvea-i^ 
^aoyoveiraul jSXi^/iv Hy 
eTreiiii rSv abo^v (dav 
aTravrav, 6iua>^e<n£§ov 
o^a. i yi-^* h /jiev avaro^ 
Ay rou i>Jov ovrog,. m^og 
iiaiy PT^vouaa,, h ^io'ii 

is roS ^eou uraa^xP'^^ir 
v^og avaroXYiv, il ixavou 
iiao'TnfiaTOi; iBopt^ofASvifi 
Tflt -arf Of x^Jer/f ouTJf |3f w- 
(Ttfjta, o^iov is, SioTi wo^ 

XSfJLOU fJLS>J<OVrOi TSXSIOU' 

o'^atf rov Tonsov o^i(sif 
sv aX fjLsXXet b iai>sfji.og 
ylvi^^aif iB^o rifjLS^m 
sTsra STT iuTOv 'jra^ayi" 



she partakes neither of food 
nor drink, being intent upon 
procreation. There are also 
other kinds of birds which con- 
ceive by the wind, but their 
eggs are of use only for food, 
and not for procreation ; but 
the eggs of the vultures that 
are impregnated by the wind 
possess a vital principle. The 
vulture is used also as a symbol 
of visiony because it sees more 
keenly than all other crea* 
tures; and by looking to- 
wards the west when the sun 
is in the east, and towards the 
east when the god is in the 
west,, it procures its necessary 
food from a&r. And it signi- 
fies a boundary [landmark f} 
because^ when a battle is to 
be fought, it points out the 
spot on which it will take 
place, by betaking itself thi- 
ther seven days beforehand : — 
^nd foreknowledge f both from 
the circumstance last men- 



* voiovtra. Aid. Par C. Merc. f yviroiv, Aid. Merc. 

X Treb. omits from yvrriov, — also from iv t^t to irapaycvo/icV?;. 
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vofieim* 'sipiyvuaiv 9e^ ha 

Ts ra vfoei^n/jtivaj fca) 

OTt* w^g Touf *s>£lovag 

(rpa(ofAevovf moI nTrw 

fjiswugf P?\£^sif rafjueuc- 

fjLevn riiv saurif eh rav 

irrafAaruiy r^ofiiv' Trap 

MOU' oi apxfiuoi $aa'i>£t^y 

MaToaMTroug evrtfATrov 

o'K&jrrofisvoi xara troTov 

ToS 'voXsfiov al yuTTzg 

^vouai fJiipOiy hrey^ev 

CrvlfABloifJLEVOirobg YlTT6)fJLB^ 

voug, § mauTov is, ha ro 
h TovTO) rS ^ao) r^tojco^ 
(rlag elwovra TCivre i/tti- 
^ag Tou srqug hai^eTo'-' 
^ai, sv aug 6 hiaiaiog l«- 
T£^fiT« XfoVo^ hutrrov 
yof u/cotriv rifJLepag eyxvog 
fiSVBty Ma) rag ta-ag robg 
vioo'cwg sxT^^€u raigSi 
TsBiiroiaaig Inarov c&o- 
a-iyX T^v eatnrig ivifjLi" 
>jEiav TFoisitaiy fA^re huo^ 



' tioned, and because it looks 
' towards that army which is 
^ about to have the greater 
' number killed, and be defeat- 
' ed, reckoning on its food from 
their slain: and on this ac- 
count the ancient kings were 
accustomed to send forth ob- 
• servers to ascertain towards 
which part of the battle the 
vultures were looking, to be 
thereby apprized which army 
was to be overcome. And it 
symbolizes a year, because the 
365 days of the year, in which 
the annual period is com- 
pleted, are exactly apportion- 
ed by the habits of this crea- 
ture ; for it remains pregnant 
120 days, and during an equal 
number it brings up its young, 
and during the remaining 120 
it gives its attention to itself, 
neither conceiving nor bring- 
ing up its young, but pre- 



• ij Trie trpoiiprifikvfie alrlag xdptv ^ 8ri wvKTida 

ywoitivfi, ij Iv ayp^, Par A.— ^ rote wpotipijuivoiQ xdpiv 

irt TcvKTiia yiyvofikvi], ij Iv ayp^, Par B. 

t t/TTTOfiivovCf Merc. Aid. § Treb. am. from ivrfvOsv, 

X Aid. om. fiK0(7t. 
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wapaoMBuaiouira H sou- 

Toq a Xoiva^ Trhrs rou 

iliroVf iif ripf rou oofifiou 
ox^lcof MaravaxiaxBt. e- 
Mifjufa is, OTTE^ ioKet 
vapa Tian hafltuUlov 
yTTapXBiv, ETrei touto to 
^wn 'Sfavra avatpit, 17- 
vayMoo'^rKrav H roHro 
ypa^^cUf kvEiiri h raug 
ixoTov eixo<n* ifiifcug, 
h cug ra saurrig atr^e^ei 
TSMva, km 7r>i£Tov ob sre- 
rrrai, wf^i ii roug vtoa-" 

CWg MM TflV TOUTUV TpO' 

^Wf aaxo>^'^ou^ hf cug 
airof'na-aaa rpo^g, tiv 
va^acxnTat roTg vnmoiff 
Toy iouriig fAHfOV antaeti" 
yuwtray Ko^kxzi ToTg temt 
voig rov M//taTOi fjtsrar 
hOLfjL$avEtVy atg fAti aTTO^fh 
o'arra r^o^g ayoipcdv- 



paring itself for another con- 
ception ;t and the remaining 
five days of the year, as I have 
said before, it devotes to ano- 
ther impregnation by the wind. 
It symbolises also a compos^ 
sianaie persouy which appears 
to some to be the furthest 
from its nature, inasmuch as 
it is a creature that preys upon 
aU things ; but they were in- 
duced to use it as a symbol 
for this, because in the 120 
days, during which it brings 
up its offspring, it flies to no 
great distance, but is solely 
eng^ed about its young and 
their sustenance ; and if dur- 
ing this period it should be 
without food to give its young, 
it opens its own thigh, and 
suffers its offspring to partake 
of the blood, that they may 
not perish from want of nourish- 
ment: — ^and Athena [Neith]^ 
and Hera [Satf\f because 



* Aid. om. ciffoffi. 

t This division appears to intimate the three seasons of the 
Egyptian year, — four months of VegetatUm, four months of Harvii, 
and four of the Inundation, and the five epagomenae consecrated as 
the birthdays of the gods. 
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vat, *A&nvav ie mm "'H- 
fcoff ETTsii^it ioMEi wap 
Aiyuirrioi^j 'A^va /aev 
TO av6} rou ou^avov Yifjuo"" 
^au^iov awuM^ivai' to 
a KarUf "Hpa, oSev km 
aTOTTcv iyouvTM a^o'EVf 
jtug Sri}ioSv Tov oif^avov, 
SffXi/xai^ fiev roi riiv ou^ 
pMfov,* Ji'oTi KM 71 yeve" 
ffig h>iou KM atKriinn^ km 
rSv TiOiTrav ourri^aVf iv 
cunZ aToreTiBiTMf OTTtf 
i<m ^Xsiag i^ov, km 
TO rav yimosv Jf, «j 'ts^o- 
ttvoVf yho^f %>^iav lo'ri 
yevo^ /Ltovov.f Ji Sv alriav 
Koi wavri GviT^kS ia^la 
oi Alyi'STiOi yutBa ag 
0MriX£iov eTTiTiQeaa-iv, 
a^ ov KM TTMrav ^eav, 
tva /Ari WEfi EKaamg ypor- 
puVf fAfiKuvQ) rov hoyov, . . 
.... Alyu'STioif fjirire^a 
oSvt Qexovng (mfjmvMy 
yvva ^o)ypafou(ri* /jtYirnp 
yap etrrt 6Yi>a^KoS (dou, 
ou^avlav iij ou yap a^ia^ 



' among the Egyptians Athena 
' [Neith] is regarded as presid- 
' ing overthe upper hemisphere, 

* and Hera [Satf\ over the 
lower; whence ako they think 
it absurd to designate the hea- 
ven in the masculine, roy ohpa- 
yoVf but represent it in the fe- 
mininCy r^v ohpavov, inasmuch 
as the generation of the sun 
and moon and the rest of the 
stars, is perfected in it, which 
is the peculiar property of a 
female. And the race of vul- 
tures, as I said before, is a 
race of females alone, and on 
this account the Egyptians 
over any female hieroglyph 
place the vulture as a mark of 
royalty [maternity?]. And 
hence, not to prolong my dis- 
course by mentioning each in- 
' dividually, when the Egypti- 
' ans would designate any god- 
' dess who is a mother, they 

* delineate a vulture, for it is 
the mother of a female progeny. 
And they denote by it (oi^pa- 



* Aid. Treb. Caus. om. from ^tiXvKio^. 
^ De Paaw. sugg. ovaav. 



t fiovwv, Par A. 
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fiei cwloti rof pbpavov xi- 
ytiVf xaOoag TTposiTTOV* 
eTTs) TovTuv h yiVBO'i^ 
stciTOiv htrti,* ^axi^ ^^ 
3j/o, iiiri vap AiyuTrrioig 
fMva^ icTiv ai ^ho ^pax" 

a^i^fMv ysvsa-ig, svy^ag 
olv iio i^paxf*^ Pouxi^ 
fjLBvoi 3Vj?^«rai, yuTTa y^ir 

Kcu ymci^ Etvaty ko^ot 



vlav) heaven^ (for it does not 
suit them to say roy ovpavovt 
as I said before,) because its 
generation is from thence [by 
the wind] : — and two drctch- 
mas, because among the Egyp- 
tians the unit [of money] is 
the two drachmas,t and the 
unit is the origin of every num- 
ber, therefore when they would 
denote two drachmas, they 
with good reason depict a vul- 
ture, inasmuch as like junity it 
seems to be niother and gene- 
ration; 




Netpe, as the upper hemisphere, or heavM ; his, as the 
lower ^ or earth, 

* Treb. om. from oifpaviav* 

t Par A. Tr«b. Leem. — ypafipai al. — Leemans observes that the 
Alexandrine Interpreters of the Old Testament always reckon the 
money by the didrachma, as in zxz. Ex. 13, for the drachma they 
nse the half of a didrachma, rb iifiitrv rov StSpaxfiov, 
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XII. HOW THEY DENOTE HEPHASTITS [PHTHAH.] 






10 » Ilag H^oMcrroy ypot^oua-t, 
'H^oKTrov a yfo^oiH * To denote Hephcestus 



Za>y^a^ou<riv* *Ahnvav ii, 
yy'xa mm xavBafov, ^ombT 
yatf adroTg o xoV/cao; truv' 
za^avM ix rs aftrevMoii 

'ASwa^t riiv yuwa y^or 
poua-tv. ouToi yaf fjiivoi 



* [Phthah], they delineate a 

* SCARAB£US and a vulture, 
' and to denote Athena 
[Neith],* a vulture and a 
scARABiEus; fof to them the 
world appears to consist both 
of male and female, (for Athe- 
na [Neith] however they also 
depict a vulture) and, ac- 
cording to them, these are the 
only Gods who are both male 
and female. II 



I. Ndth, Atknta, or Minerva, 

n. Fhthak Tort, the deformed pigmy God of MempkiSf 
hat a scarabtBus on his head, and sometimes stands upon 
a crocodile, in. Phthah Soeari, 

* To denote Phthah, they delineate a scarab jevs ; and a vul- 
ture* to denote NeUh? 

t vvdpxovroc Kav^apov yp^^ovaiv. Par A. B. 

X De Pauw suggests the insertion of r6v KavOapov, xai iiri rov 
*flfaioTov. 

II See e. 10 and 1 1 . 



30 



HORAPOLLO. 



XIII. WHAT THEY INTIMATE WHEN THEY 
DEPICT A STAR. 




0f ov ie syftoa-fuov* (rn- When they would symbolise 



fACUVOVTE^f n StfJLaf/ASWIV, 

v Tov Trevre a^tO/uLOVf our^ 
ri^a ^uy^afouo't. ^sov 
/Asv, sTTStivi iB^ivQia Beoi/y 
riiv viKTfw w^oo'Taco'et,* J 
rav io'Ts^m xcu too Trav- 
rog KOO'fJLOV Kiirno'i^ extS" 
XeTtcu. toKsT yu^ auroTg 

BO'ravai, slfjLupfjLevnv is, 
STTSi xcu aurn k( aa-rfuiiif 
oUovofjua^ o'uvta-raTM, 
TOV a TrevTs a^i6fA,0Vf i- 



the Mundane God, or fate ^ or 
the number 5, they depict a 
STAR. And they use it to de- 
note God, because the provi- 
dence of God maintains the 
order by which the motion of 
the stars and the whole uni- 
verse is subjected to his go- 
vernment, for it appears to 
them that without a god no- 
thing whatsoever could en- 
dure. And they symbolise by 
it fate, because even this is 
regulated by the dispositions 



I. A figure denoting Prayer or Glorifying, 

II. 7^ number 5. 

III. From the architraves of' the Ramesieion, 

* Treb. om. kyK6afiiov and ri}y viKtiv Tcpetfrdatri y. 
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favS, TTSVTE fMVOl E^ CUh- 

rav xtvovfjLEVOi* rriv rou 
xoa-fMu oixovofjuav ekte" 



of the stars :— and also the 
number 5, because, though 
there are multitudes of stars 
in the heavens, five of them 
only by their motion perfect 
the natural order of the world. 



XIV. WHAT THEY DENOTE WHEN THEY POURTRAY 

A CYNOCEPHALUS. 





XfXijnjv Jf y^apovTE^j To denote the moon, or the 



n OlHOUfJLEVYfVf m y^a/JLfJLO- 

Ta, 71 lEfEa,f S o^yiiVf i 

i'Tret^ii to ^uov touto, o'v/at 
TraQeiav rtva n^og rriv 
ToS ^Eou (Tuvoiov l*T110'a- 



hahitable world^ or letters^ or 
a priest^ or anger, or swim- 
ming, they pourtray a cyno- 
CEPHALUS. And they symbo- 
* lise the moon by it, because 
the animal has a kind of sym- 
pathy with it at its conjunc- 



I. Joh or Pooh, the Moon, a form of Thoth. 

II. A common symbol of Thoth, 



• VlKOVfAtVOit Aid. 



t Treb. om. 
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II OR APOLLO. 



TO. orav yif h t« fisfu 

yivnrcu, tote o fxsv if aw 
xuvoME^aXog olf jS^ivEi^ 
ovdc ia^ier ax'^^ouri is 
«5 riiv yriv vevsuKugf xor 
6a?rEf vevOuv ritv rrig at" 
Xijwff if wayijy. A it Sii- 
Xcia /Asra Toii /jA ofav, 
Mcu Toura rSappevi voiff^ 
XSiVf sTi Je xcu 6k rif 
i^/a$ ^utreu^ oufiofTO'Erai* 
ho KOU /JtEXfi '^ou VUV EV 
Totg lEfoTg TfE^ovrai «w- 
voxl^oXoiy OTTOig II cwTdav 
ytveiirxfirai to iydov xai 
cExlmg fjLEfoq T>jf trwoiov* 

OlMOVfdivYIV iSf ETTElHl £^- 

io/JLViKoyra tio x^^^S "^^ 
afx^^ ^ao"! Tfig olxou- 
/lAEvng slvai, rooToug ie 

TfEfOfXEVOUg EV ToFf UfoTg 

xcu ETTifXEhEioi rvyxoir 
vovrag, ou, KotBaTTEf ra 

y^OiTTOL (ua EV TIfMEfa fXlSi 



— tt 



TEXEurdfOuraKai roirovg. 



lion with the god. For at 
the exact instant of the con- 
junction of the moon with the 
sun, when the moon becomes 
unillumined, then the male 
Cynocephalus neither sees, nor 
eats, but is bowed down to the 
earth with grief, as if lament- 
ing the ravishment of the 
moon: and the female also, 
in addition to its being unable 
to see, and being afflicted in 
the same manner as the male, 
ex genitalibus sanguinem em it- 
tit : hence even to this day 
cynocephali are brought up in 
the temples, in order that from 
them may be ascertained the 
exact instant of the conjunc- 
tion of the sun and moon. 
And they symbolise by it the 
habitable world, because they 
hold that there are seventy- 
two primitive countries of the 
world ; and because these ani- 
mals, when brought up in the 
temples, and attended with 



* Treb. om. iv Tift fiipti r^c &pae. 
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oTJict fiifo^ cUnSv xaff 
sMoarnv i/ii^av v&tfoufAB" 
»w,* VTTO T»y isfitav Saw- 
TBtr^Oif rod Aoi^roi/ o'cS- 
fAonroi ^ '^a Mark ^iaiv 
S»ro^, sag ^ av at I^Jb- 
patKovra hou Ho 9rX»if «- 
6a<nv i/xipcuy rors oXo^ 
avoMiaTcsu y^ofAfjuxra 
oSf Bvetan sari auyyivsia 
MwoMS^cbiUv Alyuwrtaf 
kvicrrofuvm ypafjLfjLara, 
'xa^ stg isfov s^siiav 
TFpSira M/jucBfi kuvoks- 
^eOiog, dsXTov aura 9ra- 
^ari^ncTiv h h^sig, hou 

pa^av si sk rig sm<rra-- 



» \ 



Atewij sarri truyysvstag 
ygofAfAara, tea) e! y^a- 
^suX sri Jf Ma) TO ^aov 
iiri 'Effjif svsfjuii^ rS 
vavrm fjisrsxovri yfofdr 
fiarav. h^sa Se, on ^ih- 
est MW0MS^a}iOg Ix^uv 
oifM 6ff^lstya>j! ovis ix^^ 



care, do not die like other 
creatures at once in the same 
day, but a portion of them 
dying daily is buried by the 
priests, while the rest of the 
body remains in its natural 
state, and so on till seventy- 
two days are completed, by 
which time it is all dead. They 

* also symbolise letters by it, 
' because there is an Egyptian 
race of cynocephali that is ac- 
quainted with letters ; where- 
fore, when a cynocephalus is 
first brought into a temple^ 
the priest places before him a 
tablet, and a reed, and ink, to 
ascertain whether it be of the 
tribe that is acquainted with 
letters, and whether it writes. 
' The animal is moreover con- 

* secrated to Hermes [Thoth], 

* the patron of all letters. And 

* they denote by it a priest, \\ 
because by nature the cynoce- 
phalus does not eat fish, nor 



* Aid. reads verr^ovfuvov, 

f AiyvwTwic, Aid. Merc. Par C. Leem. 

t iyypa^i. Par C. Aid. Merc. Pier. 



II Sacred schbe. 



J) 
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XOU ol IB^Etf [IjKTO;]. 7EV- 

varal re vefirsr/jLuifAevog, 
Sv XM 01 Iff «f eTTirn^si-' 
own vsfirofjLYiv.f S^v 3e, 

ETTSlVef TO ^taOV TOUTO 

Tra^a ra ihXa ^vfjuKtaTOr' 
rov re km SpyiTiOV uTrif^ 
%«. HO>^fjLQov Jfi, SioTi ra 
fjLBV a}Jia {ua HoT^fJiQtp 
Xpfi/ASVUf pvTrafa ^alve^ 
TMf fMvov Se roSrOf eig 
ov roTToy TTfOTi^rat 'sto- 
fsvdSvatf xoXufjL^ay Kara 
fAfiUvrSpu^a 'TTa^af^o^ 

fAEVOV.t 



even any food that is fishy, 
like the priests. And it is born 
circumcised, which circumci- 
sion the priests also adopt. 
And they denote by it anger, 
because this animal is both 
exceedingly passionate and 
choleric beyond others : — and 
swimming, because other ani- 
mals by swimming t appear 
dirty, but this alone swims to 
whatever spot it intends to 
reach, and is in no respect 
affected with dirt. 



 Aug. Par A. B. C. Leem. — dpyov, al. 

t Treb. om. from cri Sk icaL 

t De Pauw suggests — *p^ Trapa^ipErait ftovov Sk rovro, tls 
<bv rowov vpoypfirai vopfv^fivai, KoXvfifia jcard fifiHv rtp *p^ 
7rapa^ep6fiEvov. — are borne down by the stream, but this alone 
swims to the spot it intends to reach without being carried down by 
the stream. The passage is very obscure. 
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XV. HOW THEY DENOTE THE RENOVATION 

OF THE MOON. 




IS. nSg y^a^oua-i creXjJwjf avaro>Av. 



fiu¥0Me^a7iov ^tay^afoua-iy 
(FxifMtTi roia^e' BOTSra 
lai rag x^^f^ «V ou^a- 
vov iirai^avray pauri^iov 
rs STTt Trig xB^aXrig sxov^ 
Ta. TouTO y^a^ouo'i ro 

HuvojtEfOKog ToiBirou, 
«5 «iV«v 'jrpoaBuxofJi'Bvog 

Tn $£«• klTBiiyi OfA^OTE" 
f 01 ^6)T0J fABTSlKn^atO-U 



When they would denote 
the renovation of the moony 
they again pourtray a cyno- 
CEPHALus in this posture, 
standing upright, and raising 
its hands to heaven, with a 
diadem upon its head ; and 
for the renovation they depict 
this posture, into which the 
cynocephalus throws itself, as 
congratulating the goddess, if 
we may so express it, in that 
they have both recovered 
light. 



From the tempU of Erf/bu.— Sh. E. I. 46. 6. Vocab. 
959. 



36 



UORAFOLLO. 



XVI. HOW THE TWO £QUINOXES. 





ir , 



Ua^ la-rt/AS^lag St/o. 



^uov. ev Toug i^uo'i yag 
itmfiE^icu^ Tou mounoUf 

Ixaarnv i^av ov^eT, to is 
auTO xai raig ovo'i vv^i 
'jTOiEi, iioTref ouK a>Joyoii 
h ToTg vi^o?ioyioig auruv 
AlyuTTTtoi xuvoKe^a\ov 



Again, to signify the ttoo 
Equinoxes they depict a sit- 
ting CYNOCEPHALUS, foT at the 
two equinoxes of the year it 
makes water twelve times in 
the day, once in each hour, 
and it does the same also dur- 
ing the two nights; wherefore 
not without reason do the 
Egyptians sculpture a sitting 
Cynocephalus on their Hydro- 



I. JTu Cynocephalut upon the NiUtmeterffrom the ceiling 
of the RametseUtn, where it occupies Uie central poa^ 
tion between the Uut andjirst months of the year, 

II. A wateT'clock in the Mu$eum atLeyden, — Leemans. 

 Si, Aid. Merc. Pier. 
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xa&ifjievov yXu^ouo'tv, at 
H rou fioflov avTov * i^uf 

ETTlppBOV TTOIOUO'IV' fTTfl 

iavt^ TT^shroVy rag rUg 
lamfASflag tu^Bfia ayifAoi^ 
v£t Ufa;, tva a fAr\ su^ire^ 
pov TO [iiiu^ - - - t] *«" 
raa'KEvao'fta [rot\ V7ta^ 
^^. I ou ro i/dwp eig 
TO a>po>Joyiov aTroK^mTaij 
fjLYi a 7ra>dv a^evire^oVf 
ofji^oTEpuv yap x^^^^' '''^ 
fxey yof ibpinpovj rax^oig 
EMfB^ovro ii^a^f ovx vyiug 
Tijv avofjLST^iKrtv rvig ci^ag 
aTTOTsXeT' ro is (rrevirs^ 
pay J nar 6>Jyov xau Pfor- 
^eugaTTOXiov rov K^ouvov,t 
eotg rig ou^ag rplx<^ ^ic/- 
fcxvrsg,^ Tr^og ro raurng 
Trdxogf o"/3Vifoy uaraa^ 
Ksya^ovat TTfog riiv Wf o- 
xBi/JLsvnv x^^^^* '^ovro ii 



logia (or waterlocks); and 
they cause the water to run 
from its member, because, as 
I said before, the animal thus 
indicates the twelve hours of 
the equinox. And lest the 
contrivance, by which the wa- 
ter is discharged into the Ho- 
rologium, should be too wide, 
or on the other hand too nar- 
row, (for against both these 
caution must be taken, for the 
one that is too wide, by dis- 
charging the water quickly, 
does not accurately fulfil the 
measurement of the hour, nei- 
ther the one that is too nar- 
row, since it lets forth the 
water little by little, and too 
slowly,) they perforate an aper- 
ture to the extremity of the 
member, and according to its 
thickness insert in it an iron 



• Par A. B. C. — aitrtf, Haesch. De Pauw. 

t Mor. inserts fiofia in the lacuna — S^oip fiofia, tov KaraoKev- 
dtrftaTOQ, Ang. Par. A. B. The translation above corresponds 
with the translation of Treb., and the suggestions of Merc, which 
are adopted in the text by Leemans. 

X Treb. om. from t6 fikv yap, 

$ Bid^pavTfg, Aid. Merc. — dtdpavrtg. Par C. 
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aiTUf afi<ntt roinV cix tube adapted to the circum- 

taiiu >tivou Tiyii, if Mou* stances required. And this 

oiiif iwi rHy ib^Mji' <uu they are pleased to do, not 

DTI E» Tcuf iffi\iMfiai%, withoutsufficientrea»on,more 

limof Tuv o^^div iiMit iai~ thau in other cases. They also 

iiiiaius'nf ti/ii fof xf«{(i use this aymbol, because it is 

koff iiuumir ufixr. the only animal that at the 

equinoxesnttersitscries twelve 

times in the day, once in each 

hour. 



XVII. HOW THEY DBNOTriHTHEPIDITY. 



0vtuy il ^ou>^fum When they would denote 

iri^aaau, Xforra ^uiy^at- intrept^ty, they depict a 

poSo'i. xc^ttfiy yat^ e^ei lioh, for he has a ^at head, 

luyatimt TO ^aw »ca ras and fiery eyeballs, and a round 

I, Tke Lion lignifying Lord.— Sb. T70. 

II. Z.ionl piftpertiiig tht tun tn hii rtiling platt; from 
TkOtmheiil tht htgiamng vf thi )8IA difiuili/. 



BOOK I. 



39 



fdiv XO^Ot^ TTU^dhl^f TO 

oe TT^oa-atTOVf o^f oyyt/Xov, 
Mcu we^i aifTO OMTivoEiiug 

1H>40V» 0<J£V Kai VTTO TOV 

^povov row *X2^oi/, Xsovrag 

^pog TOV ^EOV TOV ^uou 

aTTo Toi/* Tm uoav kpot 
TsTv.f 



face, and about it hairs like 
rays in resemblance of the 
sun ; and hence it is, that they 
place lions under the throne 
of Horus, intimating the con- 
nexion of the animal with the 
god. And the sun is called 
Horus from presiding over the 
Hours. 



XVIII. HOW THEY DENOTE STRENGTH. 



^ 



*A>Mh Je y^afovregy To denote strength, they 

pourtray the foreparts of a 
LION, because these are the 
most powerful members of his 
body. 



TiSOVTog ra e/jtTT^oa^ev ^6)- 
yfafou(rtf ^la ro sinr^B-' 
veo'Ts^a aura ima^x^^^ 
Tovra ra (uM rov o'd^ 
fAOirog* 



Thit hieroglyphic signi/iet '* Povoerful ;" and the head 
hy ittelf " Vietrix" as it occurs in Nitocris or Neith 
vietrix. 

* Aid. Merc. Far. C. om. f Treb. om. from f/Xioc;. 



/ 
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XIX. HOW THEY DENOTE A WATCHFUL PERSON. 




li. n«f kyfmopoTa ypafoua-iy, 

'Ey^Yiyo^Ta* Je yfa- To denote a watchful per- 

son, or even a guard, they 
pourtray the head of a lion, 
because the lion, when awake , 
closes his eyes, but when 
asleep keeps them open, 
which is a sign of watching. 
Wherefore at the gates of the 
temples they have symbolically 
appropriated lions as guard- 
ians. 



ryf>iyofeva« f^/JW)ce roug 
6^9a\/Mug, tcoi/Aa/AEvog Siy 
aveayoTog rovroug exsi' 



II. WutchfuL 

I. III. Andro-Sphinxei, and Crio-Spkinxes, ioere almost 
ufdvertaUy placed in the dromos of a temple. The 
magnificent tioruj preunted by Lord Prudhoe to the 
British Afiiaeum, are from Napata, now Gebel Burkel. 

• VpriyopdTfiTa, Mor. 
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XX. HOW THE TERRIBLE. 






Hag ^opepov, 

^o^s^ov Jf (rrifjuxlvovreg, To signify the terrible they 

Tw aifTa x^Svrat ayifAEia, make use of the SAME symbol,* 

i'jrei^ii aXuifmraTov b- because this animal, being the 

a'if^ov toUto to ^wov, most powerful, terrifies all 

*jravrotg eig ^oQov roug who behold it. 



c *• 



o^avrag ^e^Ei. 



XXI. HOW THE RISING OF THE NILE. 





[1 M I I I I 
1 I I I It M 








xa. HSg Nel\ou avapaa-tv. 

NfiXoi/ a avaQouriv oTt- To signify the rising of the 
fjutlvovreg.ov HcO^ya-Lv A!-- Nile, which they call in the 

I. The Inundation. 

II. Lord of the waten of the Nile, a title of Kneph, — 
Sb.78l. 

III. A figure fiom a tomb at Thebes; the symbols ofhea- 
ven and earth, vnth drops distilling bettoeen them. 

IV. The sign of the months of the inundation — A'oun. 



 c 



See Chap, xviir. 
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$Bv a anficuvii vsoVf vors 
fiiv Xsorra yfo^oucif ttots 

ovra fdivj s'jrei^h o ii)^oi 
f <V >£CVTa yevofABvo^f w^e/- 
ova rriv avaCaa-iv Toy 
Ne/xowt TroisTrau'^ u^ re 
sfAfAivovroiW roii h>iov tZ 
(uiiu roirUf to H/jloi^v 
ToS viov 23aTO( irXn/JtiJUh 
fsi iroy^soKig. oBsv nai 

rag x^^^^^^f *^ '^^^^ 
Bio'aysryeTg rav ie^uv u^rir 
vZv, XBovrofAG^foug xarea-' 
MEUoffov 01 apx^roilF rav 
te^ariiiuv ifym s'jncTan 
Toi.** ap' ou Hou f^exfi vvv 
Har sifx^iv 'K'kiOvaa'iJLoy 



Egyptian language Noun , and 
which, when interpreted, sig- 
nifies New, they sometimes 
pourtray a lion, and some- 

' times THREE LARGE WATER- 

' POTS, and at other times hea- 

' YEN AND EARTH GUSHING 
* FORTH WITH WATER. And 

they depict a lion, because 
when the sun is in Leo it aug- 
ments the rising of the Nile, 
so that oftentimes while the 
sun remains in that sign of the 
zodiac, half of the new water 
[Noun, the entire inundation ?] 
is supplied ; and hence it is, 
that those who anciently pre- 
sided over the sacred works, 
have made the spouts [?J and 
passages of the sacred foun- 
tains in the form of lions.tt 



* Now/*, Treb. 

t Treb. om. from hhpiag, 

X Par A. B. Mor. substitute OeoD. 

$ Treb. om. the next 25 lines to K^Xovtn, 

H ififiiviavt omitting tov ^\iov, Par A. B. Leem. 

% Aid. Merc. om. and Par C. leaying a lacuna. 

♦* npocrdraif Par A. B. C. Aid. Merc. 

tt The Lion's head is commonly used as a waterspout in the 
temples of Egypt. 
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r^ia OS vofEtc^ ri ou^cxvov 
xdi yyjy Siaj^ 0\v^ov(raVf 
TO /Af V vi^sioyf bfMioSvng 
fta^i^ia y>M<T<Twi l%oi/<ni' 

alnoi^ TO riyefMViHov ea^i 
Tov irdfjuxTog avrrif Hodor 
Wf f N«xoj TTfiq AlyuTTr 
TOO riysfjLav xa6s<rTriK€' 
yXuorffri 06, OTi Ota Travrog 
iv vy^u vTrapxoyo-av rai^ 
Tijy, xau yevirsi^av tov 
sTvau Jia>av(n,X T^ia is 
t/ifsTa, KM oire '7r>^iova 
olre nrrovay k'TrsiH^ r\ rnf 
avaQaastog k^yaala xar 
cunovq T^ifAS^iig y^af%f<. 
ev fjLSV vTrs^ tvig AlyuTT" 
Ttag yrig raiavreg' iwciJij 
ia-Ti fcaff auriv viaTog 
yevriTixri, ste^ov 3e, vTrep 
Tou aneavou' km ya^ utto 
TOinou uia^ va^aylvETM 
etg AiyvjTToy kv Tai Trig 



Wherefore, even to this day 
in prayer for an abundant in- 
undation And 

they depict three waterpots, 
or heaven and earth gush- 
ing FORTH WITH WATER, be- 

cause they make a waterpot 
like a heart having a tongue, 
— ^like a heart, because in their 
opinion the heart is the ruling 
member of the body, as the 
Nile is the ruler of Egypt, and 
like [a heart with ?] a tongue, 
because it is always in a state 
of humidity, and they call it 
the producer of existence. And 
they depict three waterpots, 
and neither more nor less, be- 
cause according to them there 
is a triple cause of the inun- 
dation. And they depict one 
for the Egyptian soil, as being 
of itself productive of water ; 
and another for the ocean, for 
at the period of the inunda- 



 Mor. supplies Kat tv xoiptiui; ysfiovreg rbv otvov l^iatav Xs- 
ovra, Par A. B. jcat ?v r&v x^Rf-^v ysfiovTf^ tov olvov ?wwv 
\i6vriav. 

t Aid. Par C. om. fikv v^peTov, leaving a lacuna. 

t Treb. om. from wg re kfifiBvovroQ. 
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ylvovrau Kara rat vorta 
rHi AlBiomoi f^f^^ ftara 
Tov Tvii avaCacBtai tov 
NetT^uxcufov. on ii ysvva 
i AlyuTTTog ro iiejff iu^ 
varov ka^iv hreuBev fMt" 
6siv. Iv yof rS Xoivra 

KX/fUXTI TOS MfffMVf OU 

rSv voratfjLuv TrXnfAfM/fai 
sv ru x^^/^vi avoTsKovv- 
Tai, IfTTO Toifv owex^v 
ofiS^av roS roioSrou cu/jl* 
Paivomog' fMVfi Si i A/- 
yyTTTim yS, sttu fiiam 
rrii otMy/jisvYig vvd^x^t, 
MoBawEp h rS 6fOa\/m 
VI XByofwm MOffif ^i^oug 
ayei riv tov Nilxov lau^ 



tion, water flows up from it 
into Egypt ; and the third to 
symbolise the rains which pre- 
vail in the southern parts of 
Ethiopia at the time of the 
rising of the Nile. Now that 
Egypt generates the water, we 
may deduce from this, Uiat 
in the rest of the earth the in* 
undations of the rivers take 
place in the winter, and are 
caused by frequent rains ; but 
the country of the Egyptians 
alone, inasmuch as it is situ- 
ated in the middle of the ha- 
bitable world, like that part of 
the eye, which is called the 
pupil, of itself causes the rising 
of the Nile in summer. 



XXII. now T 



.^ 



1 


u 


1 


n 


am TT 



x0. VlZf AiyuvrtBv ypaiipauaiv. 

AtyuTTtw it vfa^oy To des^nate Egypt* they 

Tf (, Su^uaTiifiov wuofwvov depict a bukhinq censer akd 



HEABT ABOVE IT, implying, 
that as the heart of a jealous 
person is constantly inflamed, 
BO ^7pt from its heat perpe- 
tually vivifies the thin^ which 
are in or near it. 



MOfiiav. iji^Sv^cf ail ii; 

Ttti( M AiyuHTOf, cji trii 

iuoyovsT ra iv aim n 
■xof alnii wwofxuvra. 

Of the aboot nine huriiglyphieal fmupt, i, ii, iii, upon 
thi left, lignify Egf/pt. The /mirth, in tht centre, 
aignifiei Upper and Loa/er Egypt ; and it npfnrniliif 
thai to wluch Hompalio alitida, but ii miitahen in hit 
dttnipiioaofit. i, and ti, immtdiateli/ beatalh it, 
Jenole King, and King of' the Upper and Loioer 
arnnlrv. And vii, viii, ii, upon the right, lignify 
At Upper and Lewer eoantry, 

" Qy. Aiyuirroc. the Kilal or Egypt aftfit th« inundtttiooT 
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XXIII. HOW A MAN THAT HAS NOT TRAVELLED 

ABROAD. 



3bf fiy] a'jToirifjLna-avTa jni- 
fiauvovTB^, ovoHs^aXov ^«- 
y^a^oSo'tv* sTreiin oirt 
outoisi rivog IcTO^la^fOUTE 
TftJv ETTi iewtg yivofJLSvav 



To symbolize a man that 
has not travelled out of his 
own country, they delineate 
an ONOCEPH A Lus [creature with 
an ass's head], because he is 
neither acquainted with his- 
tory, nor conversant with fo- 
reign affairs. 



XXIV. now AN AMULET [PROTECTION.] f 




^uXaKTYi^Lov is yfa- When they would denote an 
(puv 0ouXofA,£my lio Ki(pa' amulet, they pourtray two 

Two headSf one in front and the othei' in proJiU, is a 
common hvroglypkic nigfufying Protection, but ii not 
ascertained as an amulet, 

• Par C. Aid. Mer. Pier, Cimss. insert rtig rraTpidoQ. 

t Mr . Bircb has suggested, that (pvXaKrtipiov has been substituted 
by Horn polio for tpoXaKafU Guard or Protector ; which is extremely 
happy. 
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ovcri, Ttiy fjih rov apasvoi 

S>f^XY}y flw, ouroi yap 
^axriv olfSev tm ioufMvim 

^i^ypaf/kfAaToiVy tou^ i'ual 
Ku^aXoiig kauroug ^vKouc 
rnpiaiovo'i. 



HUMAN HEADS, ODc of a male 
looking inwards, the other of 
a female looking outwards, 
(for they say that no demon 
will interfere with any person 
thus guarded) ; for without in- 
scriptions they protect them- 
selves with the two heads. 



XXV. HOW THEY DENOTE AN IMPERFECT MAN. 





*f • n«f avQfaTTov aTTT^ao'Toy y^a^ou<ny. 



ypa^omg, Bar^axov ^«- 
ypa^ova-kV l^ciJJi i roi^ 
rou yevea-ig en t?j roS 



To denote an imperfect 
nian, they delineate a frog, 
because it is generated from 
the slime of the river, whence 



I. A common hieroglyphic, but not ascertained. In the 
British Museum is an inscription, in which Kneph 
is called " the king of Fro^s."— Birch. 

II. Kneph. 
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rou, o6ev mm i^B* ors 
o^areu rS fiev iri^S fAs^et 

XotTTUf yeMei rivi sfjupB- 



it occasionally happens that it 
is seen with one part of a frog, 
and tlie remainder formed of 

* 

slime, so that should the river 
fall, the animal would be left 
imperfect. 



XXVI. HOW AN OPENING. 




yvvNAAwwv 

AWWWVWV 



-K" 



xr . Hag avoiiiv. 



XeicMf y^yuov (uypaf- 
oHo'i' ha TO vavTors roi/g 
6f&a)iiMug ayeuyorag e- 
%6<v Tovro TO ^«ov. 



When they would denote 
an opening, they delineate a 
HAKE, because this animal al- 
ways has its eyes open. 



Denotes ** opening*^ according to WiUdnwn — according 
to Sharpe it sign^iet ** It is lawful " Qy, ** Open or 
unprohibited,** 
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XXVil. HOW SPEECH. 



/// 




«^. Hag TO T^ystv. 
To Xsyciv a y^afovregj To denote speech they de- 



y>Mircav ^ay^apoSo'i, kot 
ifaifAO¥ o^do^uoV* ret 
fjLEV ^^ansTa rrig XaTuag, 
rjj yTiUCffTi fAs^i^ovrsg, ra 
^EtnepiTa Se rairngf roTg 
o^&aXfAoTg, otnn ya^ olre 
>oyoi reT^iug rUg +1/%?^ 
MoBBO^xao'i Tpog ra xi- 
rifAaTa ainrig cy/JifA£rar 
Ca?J<ovTeg'e!vepHcu Ire^a 
TioXM Trap AlyuirTiOig 
ovofiaCeTcu'^ hre^ag Je to 
^iyeiv anifAoivovTegf yhZcr^ 



pict a TONGUE, and a blood- 
shot EYE ; because they allot 
the principal parts of speech 
to the tongue, but the secon- 
dary parts thereof to the eyes. 
For these kinds of discourses 
are strictly those of the soul 
varying in conformity with its 
emotions ; more especially as 
they are denominated by the 
Egyptians as different lan- 
guages. And to symbolize 
speech difierently, they depict 



I. Suppoied by Mr, Wilkiruon torepreunt three tongue*, 
and to apply to the goddess of speech, 

II. Champollion considered this as the tongue and hand 
alluded to: it is often found irucribed at the be- 
ginrung of tablets ; a porition not vnfrequently occu- 
pied by an eye. It appears as a title of Hor, 

* De Pauw. suggests, vwal rbv 6p9a\iibv — an eye beneath, 
t Treb. om. from tiinp. 
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ra TTfOiTsTa roS xiyov 

0ou\riiuLaTa avuouayiy ra 
i'euTE^a, 



a TONGUE and a hand be- 
neath : allotting the principal 
parts of speech to the tongue 
to perform, and the secondary 
parts to the hand as effecting 
the wishes of the tongue. 



XXVIII. now DUMBNESS. 



«n. HSg a^avlav. 



Afuviav Se ypafovrsg, 
apidfMV a^L-\ yfofouciVf 
Of r^iSToug scr] x^^^^ 
afidfjutgy EK TpioMociuv si" 

BToug l/TrapxoVTog!' sf>' ov 
Xpovov fAfi T^otXficroaf ro 
TTou^lov ffnfjLZiQvTai ig ttot 
paTreTTo^KrfAevov rri yT^dc^ 



To denote dumbness^ they 
depict the number 1095, which 
is the number of days in the 
space of three years, the year 
ccmsisting of 365 days, within 
which time, if a child does not 
speak, it shews that it has an 
impediment in its tongue. 



^e Aid. — q,\i Par A. B. and Caus. 
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XXIX. HOW A VOICE FROM A DISTANCE. 



x^. ILu; ^aviiv fJLoucpoQsv, 



Xofievoi ^n>£(raif o xa- 
XBirai wap AlyvTrrioig 
OlfatEj ae^og ^avrjv y^a- 
povo'iy rovTBO-Ti PpovriiVy 
rig oifisv Kora^Oeyyei /*«- 
^oVf ri i'uvafjuKUTE^ov. 



When they would symbolise 
a voice from a distance, which 
is called by the Egyptians 
Ouaie, they portray the voice 

OF THE AIR, i. e. THUNDER, 

than which nothing utters a 
greater or more powerful voice- 



XXX. HOW ANCIENT DESCENT. 



;^w^i':i'5i 



>!, Hug apxfiuoyovicxv. 



^ovTCj, Tca'TTv^ov ^coypo- 
^ouo'i iso'fAYiv' ha rovTou 
^nXouvreg rag ir^arag 
r^ofag. rpofm ya^ ouk 
av Tig eii^oi, ri yovrig, ap- 



To denote ancient descent 
they depict a bundle of pa- 
pyrus, and by this they inti- 
mate the primeval food ; for 
no one can find the beginning 
of food or generation. 



A roll of papyrus. 
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XXXI. HOW TASTE. 



}Ji Um^ ysSa-tv, 



poSo'fv' sTTst^ii iraerayBih 
^ig fASXpi rauTfig (Tttfc- 
rou, yevo'tv is Xey« te- 
Tisiav, yivaiv 3e (m\ tc- 
Xe/av ^7)Xo^VT£(y yTJaiaaav 
kiri oiivTm (orypapoi/a-tv, 
I^Ei^Ti srao'a yeuo'ig roi- 
Totg TsXen-ai. 



To denote taste they deli- 
neate the EXTREMITY OF THE 

GULLET, for all taste is pre- 
served thus far : I am speaking 
however of perfect taste. But 
to denote imperfect taste they 
delineate the tongue upon 
THE TEETH, inasmuch as all 
taste is effected by these. 



XXXII. HOW DELIGHT.:; 



x/?. n«f iJoiniv. 



ypa^oua-iv, aico yap rou- 



When they would represent 
delight they depict the Num- 
ber 16 ;* for from this age men 



* Leemans vexy happily suggests, from the following passage in 
Pliny. Nat. Hist. V. 9., that the symbol had some reference to the 
rising of the Nile : ** Justum incrementum est cabitorum sedecim 

in daodecim cubitis famem sentit ; in tredecim etianmum 

esurit ; quatuordecim cubita hilaritatem adferant ; quindecim secu- 
ritatem ; sedecim dMlicias." 
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Moi TTpo^ TSMva yevsoreagf 



begin to hold commerce with 
women, and to procreate chil- 
dren. 



XXXIII. HOW SEXUAL INTERCOURSE. 



Xy'. Hag a-uvovaiav. 



T,uvou(rlay H iriXovvTEgf 

^ouaiv. h'TTBiivi yaf tu 

sJvai' i Je cruvoua-lay ex 
ivo rii'oyuy (Tweo'Tivcev, sx 

yuvaixog' Jia rouTO, ra 



To denote sexual inter- 
course they depict two Num- 
bers 16. Cum enim sedecim 
voluptatemessediximus; con- 
gressus autem, duplici con- 
stet, maris ac foeminse, volup- 
tate, propterea alia sedecim 
adscribunt. 



• Mor. Par, A. . Pier. Leem. — dtKoiK ifdovutv, Par. B. — rsKva iK 
^doviSv, Al. 
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XXXIV. HOW A SOUL CONTINUING A LONG TIMB HERE. 




Ao . Hag 4^vxyiv svToifOa 'jroTsifV x^ovov iiarpiQoufTav. 



^vxi\y 3f hraufOa tto^ 

Pou?iOfAeyot y^a^auy y\ 
TrXnixfAupaVj ^otvuca to o^ 
veov ^(oy^afoua-i, '^ux^^ 



\&Y\ 



TravTtav rav 



(JLBVy ETTSK 

ev ra koo'/m) woAi;%f ow«- 

TflSTOV UTTapX^^ TOUTO TO 

TTEi^Yi h>dou I;jt1v ^omi 

(TVId.Qo>J)Vy OV fAri^EV Ea"Tl 

TTT^Eiov Kara rov K0<rfjLOv> 



When they would denote a 
soul continuing a long time 
hereof or an inundation, they 
depict the Ph(enix the bird :% 
and they denote the soul by it, 
because this is the longest lived 
of all creatures in the world ; 
and an inundation, because 
the Phoenix is a symbol of the 
sun, than which nothing is 
greater in the universe. For 
the sun passes over all and 



The Phcenix, ' 

* diarpi-ipairav, Par. A. 

t Qy. * When they would denote the soul, or an expiring cycle of 
time, or an inundation ?' Of the two first the Phoenix was certainly 
a symhol, and possihly of the last, on account of its periodical 
return. 

t The Phoenix the Bird, to distinguish it from the Phoenix the 
Palm branch.— See Ch. 7. 
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^aVTUV yotf eTTiCalvet, km 
Travra* eitpewa b fix<0(. 
elf oura IloKifgf r — J 
ovofAao'^no'jETcu . § 



scrutii\ises all, hence he is.called 
Polysll(muGh). 



XXXV. jaoyf A MA;N EETURNIIiG home AF^EiR >., LONG- 
TIME FROM A FOREX&N LAND. 



Km rov x^ov/o;; is 
aTTo isvfig kmirifJtoiivra 



TO o^veov 



oirog ya^ zU Afyw^rov, 

ilov aifTov xaToXo^aveiv 
jULsyOiYif iia TrevTOJcoo'itav 
sTuv 'jrapaylverai' km 
aTToioh^ lav ^9a(rn evrog 

TVJi AlyUTTTOU TO xf f«v, 

Kfi^eusTai (jLva-Tuia^' kou 
oaa km raiv a'K^v lepuv 
^(iojv AiyuTTTioi rsKoua-i^ 



To denote a man returning 
home after a long time froin 
a foreign land they again de- 
lineate the Phcenix the bird-: 
for this creature, after an in- 
terval of 580 years,1[ when the 
time of death is about to over- 
take him, returns to Egypt, 
and as soon as he pays the 
debt" of nature in Egypt, he is 
mystically served with funeral 
rites ; and whatever rites the 
Egyptians pay to the rest of 
the sacred animals, the same 



• Mor. Leem. — vavraQt Al. 

t Hssch. conjectures TroXvd^OaX/Lco^ as an epithet of the sun. 
Qy. vokvxpovioQ^ 

^ Aid. and Par. A. leave no lacuna. 

§ Treb. om. from tiB\ 

II Fhanes 1 Apollo. 

%■ See a similar relation in Tacitus Ann. vi. 28. 
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rau/ra xa) ru ^oivtxi 
u'jrapxeiv 6^el?<£i, xiysrou 
ya^ fjM'hXov rav aTO^v 
av^pd'TTOiv vi}Ja) x^/p£iv|| 
uw' AiyuTTTiuVff ho xou 
Tov Ntrxov ainoTg 7Xnf(- 

Tog rouTou Tou ^eou' ^g^i 

OU /JUKfOV EfAT^OO'^eV b 

xiyog a'TToi^o^o'eTall <^oi 
Trap y\fmv,h 



are due to the Phoenix : * for 
it is said by the Egyptians 
to rejoice in the sun more 
than other birds, and because 
among them the Nile over- 
flows through the heat of this 
god ; of which matter we dis- 
coursed with you a short time 
since. 



XXXVI. HOW THEY DENOTE THE HEART. 




Xr'. Hoig Ha^iiav ypa^ovat, 

ILa^iiav pouT^fuvoi When they would denote 

the heart they ' delineate the 

* Ibis ; for this animal is con- 

* secrated to Hermes [Thoth], 



ypa^iiVy iQiv ^aypa^oSo'i. 
TO ya^ f ojov, *E^/Ltjj uxetoi^ 
rai, iratnig xa^Xag hoi 



Ibis, the emblem of Thoth or Hermes. 

* I have translated this according to Treb. 
II ^Xtoc xatjowv. Par. A. 

t Mer. suggests kir AlyvrrTuov. — Haesch. rovg AlyvirTtovg. — 
De Pauvr suggests opviutp for avQp&iriav, and Treb. reads so. 
X Mer. De Pauw suggests dwedoBri. 
$ Treb, om. from wtpi ov. 
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xcu* ri Kig aifTO tioS 
ouno TJj Ha^^ta eo'tIv 
ifA^eprig'f TTefi ov Xoyog 
ierri 7rXeT<rrog wap Ai- 
yuwTtoig ^e^ofievog. 



the lord of every heart and of 
reasoning. The Ibis also is 
itself in its own shape like the 
hearty respecting which great 
discussions are maintained by 
the Egyptians. 



XXXVII. HOW EDUCATION. 



X^, flag waiiniav. 



Haiisiav is ypa^ovrng, 
oi/pavov ipo<Tov fidix?^vra 
(cjy^a^oS<rt' irtXoSvregy 
on aa^TEf ipo<rog ttIt" 
T0U(Tay eig iravra ra ^ura 
X^f £<9 xai ra /jlsv ^i<nv 
exovra a'jraXuve<rOaiy a- 
rrca'hmzij ra 3e (rxXri^a 
fjivovra ex tyj; iiiag ^u- 



a^i 



asoigy aOwaTEt to outo 



Toig ere^oig exTe>jEiv' oureo 
KM k'TTi raJv avh^uTrmy n 
f/iv 'aaiiila Koivii xade-. 
a-TmkVy iivTrep b fjiiv eu^viigy 



To denote educationX they 
represent the heaven distil- 
ling DEW, intimating that as 
falling dew alights on all ve- 
getables, and softens those 
which have a nature suscep- 
tible of being softened, but is 
unable to operate upon those 
which essentially remain hard 
in the same way as upon the 
others; so also among men 
education is common to all; 
and a man of an apt disposi- 
tion receives it as dew, while 



* Mor. iireiSij, t Mor. afiepyg, 

X Qy. An Educator or Priest'} See Ch. 21, fig. 4. See also 
fig. 3 of Neitb, who was the Minerva, the Goddess of Education; 
pouring out the waters. 



/ 
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ag i^oaov a^iraiity 6 Se a man of a disposition less 
a^vrig, o^uvaTeT toSto docile is incapable of doing 

ipoiaai « so. 



XXXVILI. HOW THE EGYPTIAN LETTERS. 



i 




M* » Ilaif AiyuTTTia y^AfjiffJuxTa, 

AlyvTTTia a y^aiM- * To denote the Egyptian 

* letters, or a sacred scribe^ 

* or a boundary yXhG^ delineate 
' INK, and a sieve, and a reed, 

* and they thus symbolise the 
' Egyptian letters, because 

* by means of these things all 

* writings among the Egyp- 
' tians are executed : for they 

* write with a reed and nothing 
' else : and they depict a sieve, 
because the sieve being origin- 



y^afJt^JLarea, ii we^ag, fjLS- 
XaVf Koii KOffKivoVy kou 
(Txoivlov (ooyfa^oi/a-iv, A/- 
yimTia /ucv ypafXfjLara, 
S^ia TO TouToig wavTa Trap 
Aiyw^Ttoig ra y^a^OfjLsva 
£HTe>.Ei<f^ai, (Txoivfp ya^ 
y^a^ov<ny kou ovk ccMm 
Tivi. HOUfiivov Se, ETrei^ri 

TO KOCKIVGV TTpUTOV UTTci^- 



I. Inkstand : the ink and reeds, with one of which Thoth 
is writing f are placed in the cavities cf the inkstand. 

II. A royal scribe, 

III. Thothf the sacred scribct is usually in this position, 
behind Osiris in thejtidgment of the dead. 
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Xov (rxsvog a^TOTouagy sx 
axolvou ymroW i'nXouo'tv 
ouv on Tag b sx<ov tjjv 
Tfo^iiVf fjLo^crrai ra 
ypofjLfjLara' b H firi ix^h 
erepa Tsxyn x^^^ou' 
dp ou Mai fi Tai^eia Trap 
duroTg <rffu xaXnrai' oirtp 
iirrh ef/A,Yiv£y^sv, Try^png 
T^o^.h^oy^afjLfjLaTsa Se, 
STrei^ii (ariv xai ^avarov 
ovTog iian^ivzi. e(m is 
'jra^a roiq U^oy^afAfMOr 
reSai mou* 0€xos ie^a, 
MoXoufdhvi d/jL^^iig, ii Jig 
Mfivoucri Tov Maraxxidsyra 
OfptterTov* TTOTS^ov ^da-f 
IMi sa-riVf ti o5, tovto ix 
Trig Marauxio'eag rou dp~ 

pUTTOV OTl/JLSlOUfASVOl, f 

Te^ag is, eTTEiiiit f^oBav 
ypofAfiaTa, sig offMv (uTJg 
eii'iov exixuBtv, ouksti 
TCXavifAivog roTg rot/ fflou 
xoMoTg, 



ally an instrnment for making 
bread is constructed of reed ; 
and they thereby intimate that 
every one who has a subsis- 
tence-should learn the letters, 
but that one who has not 
should practise some other 
art. And hence it is that 
among them education iscalled 
8B0y§ which when interpreted 
signifies sufficient food. Also 
they symbolize by these a 
' sacred scribCf because he 
' judges of life and death. 
For there is among the sacred 
scribes a sacred book called 
Ambres, by which they decide 
respecting any one who is 
lying sick, whether he will live 
or not, ascertaining it from 
the recumbent posture of the 
sick person . And a boundary , 
because he who has learnt his 
letters has arrived at a tran- 
quil harbour of existence, no 
longer wandering among the 
evils of this life. 



* Mer. Par C. om. t Treb. om. from rovro- 

X Mor. Par A. &c. insert 6, 

§ SBO in Coptic denotes learning. — Champ. 
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XXXIX. HOW A SACRED SCRIBE. 




A^« Uoi; hpoy^ofjLfjtarea, 



Xiv, n 'JT^o^nrnVf S ivra- 
oc^fneriVj 3 yeXuray 5 

^etVy Kuva ^uyfofoSo'iv, 
Isfoy^afAfxarea fih, Ictei- 

yfOfAfjutrea tsXsiov yl~ 

HM a'jmy^i£a'BaUy fiti^Bv) 
I. Anubis on a tomb. 



And again when they would 
denote a sacred scribe, or a 
prophet, or an emhalmer, or 
the spleen, or smelling, or 
laughter, or sneezing, [or ^o- 
vemment, or a. Judge,] they 
depict a doo. And by this 
they denote a sacred scribe^ 
because it is necessary for one 
who is desirous of becoming 
a perfect sacred scribe to be 
extremely careful, and to bark 
perpetually, and to be fierce^ 

II. Anubis a$ an embalmer. 



 Treb om. 



t Treb. om. ^ apx^^ 4 iueairriiv. 
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TTEf 01 Kvveg, TTpO^nTUV 

e, ETTUOvi tivm arevt^et 
TTo^a ra aXKa rav iiav 
£tg ra rm-f ^eSv st^oKa, 
Ma6avi^ 'JTfo^riTTig, il^- 
TotfiObjTWf a rav le^aVf 
hreiHi KM ouTog yvfjona 
Mcu ovaTETfAnfAeva ^EtopeT 
ra vTC auroOi KnhvofAEva 
EtiiuXa, J0'9rx>iva Hy Icrci- 
3n Touro ro (aov fjiovov 
wa^a ra srspay sXaf^o- 
rE^ov ?%£<, EirE Oavarog 
aura, EirE fAavia irs^t^ 
VEO'oif avo rou avrhrmg 
ymrai, nai ot ^E^aTTEu- 
ovrsg^ ro fwov roSro sv 
raug MJii^siougf^ STTEi^av 
fjLkxKaat rEKEuraVf dig sm 
ro vTisTtrrov aTrXnvuto) 7/- 
vovrat. 6(T^patv6fAEyoi ya^ 
rvig rov avarEfAVOfisvov «</- 



fawning upon no one, like 
dogs. And they symbolise 
by it a prophet^ because the 
dog gazes intently || upon the 
images of the gods more than 
all other animals, as does a 
prophet And an emhalmer 
of the sacred animals, because 
he also surveys the naked 
and dissected forms which are 
preserved by him. And the 
spleen, because this animal 
alone of all other creatures 
has this organ very light : and 
whether death or madness 
seizes him it arises from his 
spleen. And those who attend 
this animal in his exequies, 
when about themselves to die, 
generally become splenetic ; 
for smelling the exhalations 
from the dog, when dissecting 
him, they are affected by them. 



* Mor. Mer. Pier. Gauss. Leem. xapi^6fi£a/oa/.— Par. C. Aid. 
XaptZ^fUvog. t Par* A. B. Leem. — A.1. insert SL 

i Aug. Haesch. De Pauw. dXXa, though De Pauw suggests 
airXa, 

§ Treb. om. from Ivra^uzcrr^i/. 

II In the ceiling of the Ramesseion is a figure of Anubis seated, 
as in fig. I., at each end of the zodiac, gazing at the gods, who re- 
present the intermediate months. IF Mor. xapdiaic. 
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ffofwirif Jia TO vwi of a house, because by him 
TMfrou ^uAomirSiu to the temple is guarded. 



XLll. HOW THEV REPRESENT AN llOROSCOPUS 

[observer of the houhs.I 



H0. TlSf i/4pmvMffiv wfajKoirdv. 

'XJfoirxoVoc Je 3«- To signify an Horoscopus 

?HwiTE{, dvSfais-ov T«( [ofiseroer o/rte Aours], they 

«fa( Miorra iayafau- delineate a man eatino the 

fit' DUX oTi Tof ugof HOURS, not that the man eats 

ia-din M6pvin^, oi yaq thehaurs.forthatisioipossible, 

Ji/wETw, iM^ iittiSi) ai but because food is prepared 

Tfo^iT'aicebfifdfxaifan'D for mea according to the 

iSv wf uv wogitoneH. hours. 

XLIII. HOW THBV DENOTE PURITY. 

fa', n»; JnAofviv ayvti'cat. 

'Ayveicn Ji ygaforrei, To represent purity they 

Tf f juu vSiuf ^ayfafoS- dehneate fire and water, 

Thiijigurt ej'a nun lotlh M 
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because by these elements all 
purification is perfected. 



XLIV. now THEY INTIMATE A THING UNLAWFUL, 

OR AN ABOMINATION. 




fd,y. Hug alvlrrovrai o^e/jutov, ii xdi fju/<rog.* 
'A^sfMTov Je 3i)Xoi/vTff, To denote a thing unlaw- 
fi MM f/tS<roif* *X^^ f«- /"^> ^^ ^^ abomination, they 
y^a(pov<ny 3ia to t^v delineate a fish, because the 

feeding upon fish is considered 
in the sacred rites as abomina- 
ble, and a pollution : for every 
fish is an animal that is a deso- 
lator [laxative as food?], and 
a devourer of its own species. 



hfoTg' KSVOTToiov 7«f «%^i'? 



Clemens states that the fish denotes hatred : and, accord- 
ing to Leemans,it is found in some inscriptions with 
that signification, 

• Treb. reads, and De Pauw. suggests, ficdoc. <^ • ^t*»t «<« '* - ^ 
t Mor. Par A. B. C. Leem. — rovrwv, Al. 
X fJLefJLidvBai, Mor. Aug. Par A. B. 
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XLV. HOW THEY REPRESENT THE MOUTH. 



fl 



l.TOfjia* Jf y^a^ovrsgf To represent the mouth they 

ipiv (aypa^oua-tv STreiiii depict a serpent, because the 

6 0^1$ ou^ev) ere^a ruv serpent is powerful in no other 

fjL£?Mv icrxi^h ^'' f^^ '^^ ^^ ^^^ members except the 

(TTOfjuzTi /Aovov. mouth alone. 



XLVI. HOW MANLINESS COMBINED WITH TEMPERANCE. 





fir. Hag avo^eiov /aetu (ru^^o<rivni, 
'Av^peTov de fieja (ra- To denote manliness com- 

^^otrvvYig JVjXovvTEf, rav- bined with temperance, they 

I. The commencement of numerofiu dedicatory inscrip- 
tion$t generally interpreted ** Sacred" — Sh. 309, 311 . 
Does it signify things^ or a iti^let to ** set up to, or in 
lionour ofV 

II. Khem , one of the principal divinities, the god of gene- 
ration, his emblem was the bull, 

III. PoiverfuL Compare the translation of the obelisk of 
Hermapion, Anc. Fr. p. 169, with the square banners of the kiiigs. 

* 'Effrwra? Things set up to? 
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fov vyid* piaiv exovra 

rarov ya^ imi^x^^ '''^ 
^Zov Mara f^opiov ia-Te 
cvjca^ tli riiv S^Asiav 
^iciv Hodsig ro eavToUf 
Kou 3ix« wacrnf Kma-eag, 
(r7repfio(oo>iT' eav 3e ttote 

sig sre^ov tottov tou o'd- 
fjtarog rrig ffoog s^slayi ro 
auooToVy TOTnviHauTa TJ? 
vv£g(oa)0<o6ayi kvrovia * 
rirpdcxsi riiv ^}^iav, 

3ia TO fMiiiiroTB tou ^jj- 
A£oj smSamtv fjnTU rriv 



delineate a bull that has a 
vigorous constitution . Calidis- 
simum euim est huic animali 
membrum, ita ut semei eo in 
foeminee vulvam immisso, vel 
absque ullo motu semen effu- 
tlat. Quod si quando a vulva 
vaccee aberrans, in alium cor- 
poris partem membrum inten- 
derit, tum ejus immodici in- 
tentione Vaccam vulnerat. 
^Quin et temperans est : quippe 
cum nunquam post concep- 
tum, vaccam ineat. 



XLVll. HOW HEARING. 




'Axonv Ji yfo^ovTEf, To denote hearing, they 
rauf^Qu ariov ^ay ^a^oS- delineate the ear of the bull. 
The hull's ear denotes hearing. — Champ. 

 Mor. Par A. B. bytr}, 

t Par A. B. C. Leem. ivrovi^. 
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ffiv. EVti^av yap i Sii^£i« 

o^a a ou 7r>i£Tov n k^* 
S^ag T^ii^f Tore fAwiarou 
fjiyitTTor h oug fin itob" 
^ayivofievou* rou rai^oUf 
a-Ufi/Auei riiv ^u<nvy fJi^x^^ 
tSj ETEpag (Tuvoidu' 3Ji 
afraviog yivsTou. cuiouei 
yap Tou/pog aTTO voM^o 
iiaarlif/uxTog, cuviEig ret 
o^avy iia i^ifjuov 'jra^ar 
ylvBTOi sv TJJ cwowncty 
rovTo fxovov ira^a ru 
ETspa rav ^fiSfiiv voiuv. 



for when the cow is desirous 
of conception, (and she con- 
tinues so for not longer than 
three hours together,) she ve- 
hemently lows, and if during 
this time the bull should not 
approach her, she reserves her- 
self till another meeting. This 
however rarely happens ; for 
the bull hears her from a great 
distance, and knowing that 
she is inflamed, he hastens to 
the meeting, and is the only 
animal that does so. 



XLVIII. HOW THE MEMBER OF A PROLIFIC MAN. 




fA,r{, Hag aiioiov avi^og TToKuyovov, 

Al^oTov ie av^pog 'Jto- To denote the member of a 
xuyovou ^rty^uvTsg, rpayov prolific man, they depict a 

The Mendesian goat appears to fuive been considered by 
Herodotus ta sacred to Khem. The ^oat as well as 
the bull was an emblem of Siva. 

 Par C. Trapayivon'svov, 

t Par A. B. C. Aid. Men Leem.— Aug. H»Sch. De Pauw, to, 
but De Pauw. suggests rt rb. 
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rau/pov. iwei^ii oirog fjih 
/jt'EX^^i oJ eviau(riog yevn- 
raif ov Pi^i^Ei' apayog 
e ehdojUiMog /Asra rriv 
ysvEo-iv ysvofjLevo^y ox^yziy 
ayovov /ulsv xai outtto^ov 
aTToxpivo/isvog (rTTE^fjux, 



GOAT, and not a bull: ille 
enim antequam annum atti- 
gerit, coire non solet : hie sep- 
tem statim post ortum diebus 
congreditur, infcecundum et 
genituree minime accommo- 
dum semen excernens. Prius 
tamen ac celerius ceeteris ani- 
mantibus coit. 



XLIX. HOW THEY DENOTE IMPURITY. 




fiff. Hug ^nXoi/a-iv anaOa^o'lav, 

'AKoda^o-iav Si ypa- To denote impurity^ they 
^ovTsg, opvya* (ay^a- delineate an oryx * (a species 
^oucriv, iTTEiSri lit ava- of wild goat), because when 

I. The Oryx is found upon the monumenUf but not 
explained. 

II. A conical seal frequently appears in the hands ofper- 
sons making oblations. Several with inscriptions on 
the base, as represented above, are in Dr. Lee's 
Musetim. 



* Mor. Par A. 13. Mer. Causs. oprvya, a quail. 
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\ > 



Beov, K^auyiiv 'proiEiTat, 
oifK EvT^yav oufTriVy oOie 
Eu^nfiav' OTtfjiBiov H to6~ 
Tou eva^ye(rraTov, roTg 
yap sfA'jrpo<r6ioig ounov 
(Txe^iSO'iv avo^wram tyiv 
ySv^ icoy^afeT* eauroii 
rag xo^ag, ua^wepe) aya- 

VOKTaVj Koi /JLYI pov>^fJiEVog 

i^siv TYiv tSj ^£ou avaro' 
Xriv, ra J' aura wonT kcu 
ETTi rov nXtou ijElOU aCT" 
Tpot/f avaroTSig, hoiTE^ 
01 apxpuoi ffaa-iXsTg, rou 



a 



^oa-KOTTou OTtfAaivovrog 



\ > 



auroTg riiv avaroXriVy sm- 
Ka9t(ravrEg roiro) tw f ««, 
fjLEO'ou avrovy Sg rivav 



ha u£ 



yvcDfMvaVy rnv rug avaro^ 
}Sig ofc^i^Eiav kyvipt^ov, 
ho KOI 01 h^Eig royro yJor 
vov rav xrrivav, a(r^^a* 
yi<rrov\ ka^lowriv* i^c/Jij 
avTtJix/avll riva w^og tjjv 
^Eov Exov ^aivErai, tea) 



the moon rises, this animal 
looks intently towards the 
goddess and raises an outcry, 
and that, neither to praise nor 
welcome her ; and of this the 
proof is most evident, for it 
scrapes up the earth with its 
fore legs, and 6xes its eyes in 
the earth, as if indignant and 
unwilling to behold the rising 
of the goddess. And it acts in 
the same manner at the rising 
of (the divine star) the sun. 
Wherefore the ancient kings, 
when the Horoscopus apprised 
them of the rising of the moon, 
placed themselves near this 
animal, and by observing the 
middle of its operations, as- 
certained, as by a kind of 
gnomon, the exact time of the 
rising. And hence the priests, 
of all other cattle, eat this 
alone without being previously 
marked with the seal, inas- 
much as it appears to enter- 
tain a kind of aversion to the 



• De Pauw. suggests avffrpi^ii, 
t Treb. om. from Odov, — Mor. Aid. Mer. dnb, 
, + Hsesch. Leem. — nTnivCtv, A.1. 
i Treb. om. || Par C. Aid. leavf^ a iacuia. 
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yotf Mara tyjv eptifkiavy oZ 
iav Xaiomat hi^otytnyov 
TOirOVy TTiov ToTg x^^^" 
<riv* avata^aaa-Uy Koii 
fuyvuei Tw i^ari riiv 
ixnvj -f- ToTg is Tcotriv slg 
auTo eTriTri/jLTrBt xoviv, 

rot/ro witifAOV bira^iat, 

0UT6) "JTOVri^a km OtTTEX^i 

v\ TOW o^uyoi hofjLia-^ 
^wrig. ouffs ya^ oude rovro 
KexffUxovX Ifyafera*, rSf 
^iou alfTfig wavra yevva^ 
<nig KM au^avouarti oaa 

KUTOt TOV KOafAOV I^TI 

X^via-ifjM. 



goddess: and in the desert 
wherever it finds a watering 
place, after having drunk, it 
stirs it up with its lips, and 
mingles the mud with the 
water, and throws dust into it 
with its feet, that it may be fit 
for no other animal to drink ; 
so malicious and odious has 
the nature of the Oryx been 
considered. Nor does it act 
thus unmeaningly, because it 
is this same goddess who ger- 
minates and causes all things 
whatsoever to increase that 
are useful in the world. 



L. HOW A DISAPPEARANCE. 



V . 



JIo)^ apavKTfMV. 



'A^avta-fiov ii JViXo^v- To denote a disappearance , 
T£f, /juiv ^ay^a^ovo-iVf they delineate a mouse, be- 

No hieroglyphic of a mouse has yet been found. But 
Herodotus states, that when Sennacherib approached 
Egypt, the bowstrings of his army were destroyed by 
mice during the flight, in consequence of which, he toas 
defeated by Sethos, king of Egypt, to whom was erected 
a statue with a mouse in his hand, as an emblem of 

DESTRUCTION. 

» Bochart suggests xi/Xaif. — Treb. om. 

t De Pauw suggests iXitv, mud, which Treb. reads. 

X Treb. impie. 
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s'jreiiii Travra ka-Bim, /JU" 

m 

-^au, 'jToy^Juv yaq jcai iio- 
^optfv a^Tuv KeifASvaVf o 

dfO XCU raV OfTOKOTTUV 



cause it pollutes and spoils all 
things by nibbling them. They 
also make use of the same 
symbol when they would de- 
note discernment, for when 
many different sorts of bread 
lie before him, the mouse se- 
lects the purest from among 
them and eats it. And hence 
the selection by the bakers is 
guided by mice. 



LI. HOW IMPUDENCE. 



va. Hag iro^MTnra, 



TE^f fAuTav (uy^a^otftriVy 

fjLivriy ouiiv vittov wa^or 
ymrai . 



To denote impudence j they 
represent a flt, for this, 
though perpetually driven 
away, nevertheless returns. 



LII. IIUW THEY REPRESENT KNOWLEDGE. 

v0 . Ilwf yvuinv ^ay^a^ovai, 

Tvaaiv Je y^a^ovrig, To represent knowledge j 
fjLu^fjLr,xa ^ay^o^cio'iv. o they delineate an ant, for 

* on, Al. 
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ou fjLovov 0E,* a^;us hou 
oriy va^a ra irz^a rSv 

fjLEvog savra rpo^agy ou 
^lafjLo^Tavei roS riirovy 
a>X aTTTOua-rog elg aOrov 
Tra^aylviTai. 



whatever a man may carefully 
conceal, this creature obtains 
a knowledge of; and not for 
this reason only, but also be- 
cause beyond all other animals 
when it is providing for itself 
its winter's food, it never de- 
viates from its home, but ar- 
rives at it unerringly. 



LIU. HOW THEY REPRESENT A SON, 




vy. Ilag 

Tiov Je pov?^fjL£voi 

ypoupouai, rooro ya^ ro 
^uov ^iXoTExvararov V" 
TTcipxEi' fciv yap ^luKYirai 
TTOTB Big TO cvTO^y^^^vai 
aifv ToTg TExvoigy o, re 
warii^ Kou i ixi\Tr\p aUf- 
ToSf aifOai^erag ^i^oao'iv 
samobg roTg Kuvnyoig, 

I. Th£ Goose signifies a 
the Sun, the common 

* Par B. leaves a lacuna. 



utov ^ay^a^ova-iv. 

When they would denote a 
50W, they delineate a chena- 
LOPEx (a species of goose). 
For this animal is excessively 
fond of its offspring, and if 
ever it is pursued so as to be 
in danger of being taken with 
its young, both the father and 
mother voluntarily give them- 
selves up to the pursuers, that 

Son ; arid with the globe, Son of 
title of the Pharaoh, 

t dvTiov, Par C. Leem. 
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ovof rat TSHva iicuraK' 
J/ wsr^f alrlav rotg A/- 



TO (aov. 



their offspring may be saved ; 
and for this reason the Egyp- 
tians have thought fit to con- 
secrate this animal. 



LIV. HOW A FOOL. 



vJ'. n&if ivouv. 



rsff avow tb n^t icau 
af^ova (rnfAMtvoua-iv, I- 
"^ni^ii ^wafievog iv roig 
^4^i}XoT£^oi; TO'jroig Kara- 
ri^sffBou ra lavrou uaty 
ao'TTs^ Kou ta >^ma tSv 
vsTEtvuVy rot/ro ov 'ttoizi* 
aXAa ya^ km avo^uiag 
yyjVf ZKBi KOLTari^tTou ra 
yiwifjLsva, owtp sTnyvoiH 
TBg avO^a'jroif tu roTra 
fioog afohufjLa inpov tte- 
giri6sa<riVf S xaT ttu^ 
ifTTo^aTJ^uoT* $€acra/xe- 
vog Je TreT^Eftav tov xaTT^ 
voVy Tcitg i^loig VTE^oTg 
fiovT^fjLEVog aTTOirQEiTou to 
TTugj EH rSv havTiQJV jeara 

• M or. Par 



When they depict a peli- 
can, they signify both ^fool^ 
and an ic^io^ because although 
like other winged creatures it 
is able to deposit its eggs on 
the higher places, it does not, 
but it merely scrapes up the 
earth and there lays its eggs. 
And the people observing this, 
surround the place with dried 
cows' dung, to which they 
apply fire. And when the 
pelican sees the smoke, by en- 
deavouring to extinguish the 
fire with its wings, she on the 
contrary kindles it by their 
motion : and thus, her wings 
being burnt by the fire, she 
easily becomes a prey for the 
A. iirefiidKKov<n, 
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TYiv mmrtv e^a'jrrei ouno' 
up' oS KaroMcuofA&vo^ * 
ra eaurou Trre^Uy ivtrvhr 

ytVErat, J< >!v curlav ouk 
ho/jLi(rBn S(r6ietv roig h^eag 
aifToVy k'jreiifi aTca^a'jrKag 
im\^ TSKvm TTomrou tov 
styma* Aiyimrlay 3e oi 

TEj, OTi fAvt fcara voSv riiv 
A««XW, Sa-'jrEp oi xwa^^s- 
^EKE^y a?s>2i xaTot avotavX 
tteXehov TCOiEirau 



fowlers. And because it enters 
into the contest simply for the 
sake of its young, the priests 
consider it unlawful to eat it. 
But the rest of the Egyptians 
eat it, alleging that the peUcan 
does not enter into the contest 
with discretion, as do the 
geese, but with folly. 



LV. HOW THEY REPRESENT GRATITUDE. 



VE . 



'Evxa^i(Triav y^afov^ To represent ^rrah'fi/rfc, they 

delineate a cucupha, because 
this is the only one of dumb 
animals, which, after it has 
been brought up by its parents. 



TEj, KouHOvpav ^uy^w 
pou(Ti' 3<0T< rovro fMvov 
rav oD^ym ^««v etteiSov 
Itto tZv yovEuv IxT^a^jf, 



The top of the iceptre placed in the hands of' the gods is 
ornamented with a crested head which appears to be 
that of some beast, but was evidently considered by Ho- 
rapoUo to be the Hoopoo of Egypt. See Ch. 8. and 
title page. 

* Aid. Mer. Pier. Causs. KaraKaiofisva, 
t Par C. Aid. Mer. Pier. Causs. TroXXoi 
X Par A. B. Mor. Hssch. — tvvoiav, Al. 
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repays their kindness to tbem 
when they are old. For it 
makes them a nest Jn the place 
where it was brought up by 
them, and trims their wings, 
and brings them food, till the 
parents acquire a new plu- 
mage, and are able to assist 
themselves : whence it is that 
the Cucupha is honored by 
being placed as an ornament 
upon the sceptres of the gods. 



V AH UNJUST AND UNOItATEFUL MAN. 




"Aimot Je kcu axa^i- To symbolize an unjust and 

iTTov, iTrirovoToiMv ovtr- ungrateful man, they depict 

X^i Wo, naru &*iin\rT»(, two claws of an iiippopota- 

yfo^owiv. evTo; yxf ev mus turned downwards. 

1. II. rypAonianjSgum. 

i(. Hai Iht bvdti Bt'aa hippopotamui. 

• Par C. Aid. rpi;fflQt. t Par A. R. C. Leem, insert ijri. 
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Tov waikpay ttote^ov tto^ 
T£ iV%t/£i fjLaxofA,evog TTfog 
aunov, Koii sav f/iv b 
Trarri^ eKXfo^yKrri, tottov 
aura fXE^iaagy ovro^ TT^og 
riiv eavrou fjunrkpa i^/- 
yofjLOv viHBiy Kou ka toutov 
^riV ei Jc fjLvi ETrir^ii^'Sisv* 
aura 7roma'a(T^ai tt^o; 
Tijv fjoiTE^a yifjLov, avoupsT 
auroVy dv^^EioTE^og km 
axfjLaiOTE^og vTra^x^^* ^h 
is TO Karurarov fAS^og 

oTrag ot av^^a'jroi touto 



\ \ 



V » 



o^mTEgy xai tov tte^i ow 
rod Xoyov ETTtyivuo'xovrEgy 

TrpO^VfJLOTE^Ol Eig EVE^yE" 



For this animal when arrived 
at its prime of life contends in 
fight against his father, to try 
which is the stronger of the 
two, and should the father give 
way he assigns him a place of 
residence, permitting him to 
live, and consorts himself with 
his own mother; but if his 
father should not permit him 
to hold intercourse with his 
mother, he kills him, being 
the stronger and more vigorous 
of the two. And they make 
use of the lowest parts of the 
hippopotamus, the two claws, 
that men seeing this, and un- 
derstanding the story of it, 
may be more inclined to kind- 
ness. 



^TTirplif/ei, Aid. Mer. Leem. 
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LVII. HOW ONE WHO IS UNGRATEFUL TO HIS 

BENEFACTORS. 



fAOv * ToTg eottnoi/ evspys^ 
raig oyifAcuvovTSif Tn^t- 
prrepav ^oyfofovo'iv. b 
yap a^OTiv itrxypOTSfog 
yevofjLEVogj hinst rov sau- 
rou TTaTB^a aTTO Trig 
fAtir^ogf Mcu ouTug atmi 
TTfiog yofiov fjuayerou, hot 
Oofov a roino ro (Sov 
vTra^X^^^ ^okeT' eTTsiHi 
oimg )<oif4Mibvg uaror 
crao'eeogj na) Travrog sfjL" 
^'^Xov re MM ar^vxoy 
voa-aiSg hartdEfjLsvouy Tovg 
ecrOlovrag rot/ro fMvoVy ov 
fjLeTaXci/jL0ayei'\' tUg TOi- 
airng Mcviiag. iiiics^ kolt 

EKEIVOV TOV fCOufoVj OtfUv 

ere^ov rZ &a<n>^l sv rpo^ 
^rig fjLS^Ei Tra^aTi^ETaiy ei 



To signify a man that is 
ungrateful and quarrelsome 
with his benefactors, they de- 
lineate a DOVE, for when the 
male becomes the stronger, he 
drives his father away from his 
mother, and mates himself with 
her. This creature however 
seems to be pure, because 
when any pestilential epidemic 
rages, and every thing, animate 
and inanimate, sickens with 
disease, those persons alone 
who feed upon this bird do 
not share in so great a cala- 
mity. Wherefore during such 
a time nothing is served up to 
the king as food except the 
dove alone. And the same 
food is served up to those who 
are under a course of purifi- 



* Treb. om. 



t fitToXafiPavttvl 
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/jtn fjLovov wepia-TEpa, ro 
OE alfTO xcu -f Toig h ay~ 
vetaig oltriy ^la to l/Tmpe^ 
TsTa-Bau roig ^soTg, la-ro^ 
^sTtM Je, OTt ov x^^^'J 
£X^^ To^TO TO (aov. 



cation, that they may minister 
to the gods. It is likewise 
reported that this creature has 
no gal). 



LVIII. HOW AN IMPOSSIBILITY. 





vn . TlZg TO aJiJvaTov ysvia-^ai, 

'AJiJvaTov Je ysyea-^ai To signify an impossibility, 

they represent a mak's feet 

WALKING ON THE WATER ; Or 

when they would signify the 
same thing differently, they 
delineate a headless man 
Sfwsrov Tre^twarouvra walking. And since these 
{ay^a^oua-iv. a^ivara 3e are both impossibilities, they 

have with good reason selected 
them for this purpose. 



<ni/juzlvovrE$, TTo^ag avO^d^ 

'TTOU EV uidTi TTE^lTrarOUTh- 

rag ^ay^afouo-iV S hcu 
a?Oiug ffouXofjLEvoi to auro 
<n\fAalvEiVy OKiqxtkov aiH 



afifoTE^a wsra^xovTa, 
EbXoyoig Elg touto ttu^ei^ 
xifatri. 



Well known hieroglyphics not yet interpreted. The 
second is from the ceiling of the Ramesseion, 

t Par A. B. C. Aid. Mer. Pier. Gauss, om. 



rERY UAt) K1«< 



v8. nif $<z<ri>ia * 

BiuriXEa Ji xajfis-TDv* To denote a very had [a 

[«aWwcTov7 xfaTifTov?] very good t a very powerful ?] 

iitf^Sms, aipm ^aypar king, they depict a sekfent 

lUiTiaiiitov, oil TW ou^v 
ct T» imiMiti voiouar 

TO OE DVO/U TOV iSoiriXflU; 

w /iiaa Ta (i>IyiJJXTt 



in the fonn of a circle, whose 
tail they place in bis mouth, 
aad they write the name of 
the king in the middle of the 
coil, intimating that the king 

yfa^ouirtv, (w'wTTOiiiEvoi governs the world. The ser- 

yfo^fiv, Tov Seurt^a raS pent's name among the Egyp- 

KBffiMv «f«TE(i'. ro Jt tians is Meisi. 

ovofia TnS optuf ^ap Ai- 

I. An oml duDraUH with llit baiUiiks, coittMHiug llit 
pnaamtn of Amunoph III. 

II. A plain nial cmMining tin tumu of Ramtuti II. 
' Amun me Kamus,' The oval u cmiidered le haoi 
bten onginaih a arptni cmled. 

' cdpirrrov, Aid. — r>«r. nieatioiu a resding xdWiarov. — L>e 
Pbuw. propowB SptiTTov. — Merc, (pariffrov. 
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LX. HOW A VIGILANT KING. 




o^iv eyprtyo^OTa ^uy^a" 
^ovcrtv' avTi is rov dv©- 
fjLarog Tou fiaji^iugy pi- 
XoKa (a>ypafou(riv. oiroq 
yap pi?^ scrri rou icav- 

to; KOtriJLOV, KOU \xa(T' 
TOTS TOV $OUn>£a, STCt" 

•yf nyof ov uvai. 



And otherwise to denote a 
vigilant king^ they depict the 

SERPENT (upon THE WATCH), 

and in the place of the king's 
name they depict a watcher : 
for he is the guardian of the 
whole world ; and the king 
ought to be vigilant every- 
where. 



l-Xl. HOW THET DESIGNATE A RULER OP THE WORLD. 




SEE 

ia. Hag /Anvuovct KOfffjuo/t^ro^ 

YlaXiv 3s TOV Pao'iXea Again when they would 

I. After the hing't name has been once or twice given in 
an inscription, a serpent seems to be sometimes sub- 
stituted. 

II. From BeltonVs tomb. 

III. Golden house or palace, — Sh. 380. 

IV. King^s house or palace. — Sh. 379. 

V. God^s house or temple. — Sh. 371. 
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KM fjLYivuovregy avrov fA,ev 

3e ainoVf olxov fjtiyav 
isiKVvovaiv evxiyas' o yotp 



signify and designate a king 
who rules the world, they 
delineate the same serpeut, 
and in the middle thereof they 
represent a large house, and 
with reason for the royal abode 

from him in the 

world. 



LXII. HOW A people OBEDIENT TO THEIR KING. 




Aaov 'jrfog fia<n>ia To denote a people obedient 



TdO'O'otv ^aypapovo't, km 
yip (Mvov Tuv a»MV f ojwv, 
fia(n>ia !%«, « to hoi'KOv 

6og, Modo KM oi avB^oTTOt 
'TTsi^oVTM patriXsi. ouvir- 

TOVTM a EK tH; tOV fJLE' 



to their king, they depict a 
BEE, for this is the only one 
of all creatures which has a 
king whom the rest of the tribe 
of bees obey, as men serve 
their king. And they inti- 
mate from the honey's 

from the force of the 



;^Tojt «« '^i '^^^ creature's sting that 

ChampoUiffa mterpreU tJUt as * King of an obedient peo- 
ple;' Sharpe, as * King of Upper and Lower Egttpt*'— 
Sh. 417. 419. 

• Treb. om. from 6 yAp. 

t Aid. Mer. xp»2<»'f <5T»jT0f Kai in margin. 



BOOK U 



83 



fd^a^f - - - x^noTov 
of^a KM eirovov slveu 



shoald be both lenient 

and firm in and ad- 
ministration. 



LXIII. HOW A KING WHO GOVERNS A PART OF THE 

WORLD. 



{7^ Tlu^ ^acrixia 

Baa-tT^a it oh rou 
vavrog hoo'/jlou n^aerouv- 
ray fABpoug a J pouXofjLsvot 

aifllMJiVMy ifJUTOfJLOV o^tv 

^ay^afoOa-r iri>^t/vTsg 
Tov fASv PaciTisa iia rot/ 
^iou* rifjuTOfjLOv 3s, ort ou 
Tou TTonog koo'iaov. 



fAB^oug xo<rfA,ou K^arouvra. 

When they would symbolize 
a ^191^ who governs not all 
but a part of the worlds they 
depict HALF A SERPENT. For 
by this creature they denote 
a king, and by half of it, that 
he is not king over all the 
world. 



LXIV. HOW ONE WHO GOVERNS ALL THINGS/ 



TLavroKparofa as en They symbolize one who 
Trig Toy ^iov riXEidcreag governs all things by the per- 

t Aid. Mer. fiauiXka in margin. 

X Mer. leaves no lacuna. — Aid. tlvai - - - - irpb^. — Par. A. B. 
XPV^TOv tlvai afia Kal tvTovov. 

§ Treb. om. from alviTTovrai, 

* See the winged globe and serpent in the frontispiece, which is 
called Agathodaemon, and is said to signify the spirit that pervades 
the universe. See also the "Et^^ and Serpent in PI. I. 
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HO R APOLLO. 



TToXtV TOV 



(n^fjLouvowriy 

fouvTsg, ouTa Trap aifroig 

rou TTaVTOq KOCfAOV TO 

iAhov ktrri TrvEUfjui, || 



feet form of the same animal, 
again depicting the entire 
SERPENT : for amongst them 
it is the spirit that pervades 
the universe. 



LXV. HOW A FULLER.* 

|e'. Hag yvafsa,* 



Tvafsa* 3s JVjXo^yrgf, 
Ji/o TToidg ayGpaTTov kv 
v^ari ^aypapoLfO'u rouro 
3e, txTTO Trig rov e^yovf 
bfjioioTnrog ^uXoucri, 



To denote a fuller, they 
depict the two feet of a man 
IN WATER, and they depict this 
from the resemblance of the 
work. 



yiriva i\ ypcStfovregj 
osxfivng (TX^M^y Ho^o xa) 
TTpoxeiraiy e^ov eiKotri xa) 
oxra Yif^epag i<nifA,£^ivag 
fMvagy si Blxoa-nBcrcra^m 
i)^m Trig h/Aspag hwap- 



LXVI. HOW A MONTH.! 

ir* HZg fji,Yiva,X 

To represent a month y they 
depict as before explained the 
figure of the moon when it has 
attained the age of eight and 
twenty days of equal lengths, 
each day containing twenty- 



II Treb. om. from o^rta, 

• ypa^ia^ Par B. C. — Qy. Kneph, the spirit pervading the uni- 
verse, and moving on the water. See Chaps. 25 and 58. 
t Par A. B. Pier. Leem. — kpfiov, Al. 
t Treb. om. this chap. —See illustrations of Chap. 4. 
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ecTTi, 



four hours, for during these it 
is apparent, and in the re- 
maining two it is in a state of 
evanescence. 



LXVll. HOW A RAPACIOUS, OR PROLIFIC, OR FURIOUS 

MAN. 



It'. Uu; a^icayaj 

"A^'jraya 3g, vt moyJI^^ 
yovov, ri fiouvofjievov pov?^ 

^uypapoii(rif ^la to, tto- 
Xuyovov* xai TTOhirBHvov 
£>^a^%eiv Koi fAcuvofASvov, 
BTrav ya^ a^iraa'ai ri 
PouXofievoi aTTorixiiy -^^ 



n '!ro><uyovov, n fiaivofjLEvov. 

When they would symbolize 
a rapacious, or prolific^ oifu- 
nous man, they delineate a 
CROCODILE, because it is pro- 
lific [?], and fertile in offspring, 
and furious. For if it fails in 
its intention of seizing any 
thing it rages in anger against 
itself. 



LXVlll HOW SUNRISE. 

'AvaToA>iv a MyovTEg, To express sunrise they de- 
3t/o 6(p6aXfjLohg K^oKo^stT^ov pict the two eyes of a cro- 

^ Par A. B. om. 

* De Pauw suggests woKvktovov or ttoXv^ovoi^. — Leem. wo- 
Xv^avov. 
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avapaivovTM, 



coDiLE^ because of the whole 
body of the animal its eyes 
glare conspicuously from the 
deep. 



LXIX. HOW SUNSET. 




poifcu avTOToxov t ya^ 
Koii ftarapEpig to (Zov, 



To denote sunset^ they re- 
present A CROCODILE TENDING 

DOWNWARDS, for this animal 
is self productive [?] and in- 
clining downwards. 



This iUuitration is from the descent in BelsonVs tomb. 
The central group is connected with the sun, and the 
stags* heads appear to he emblems of eternity, or reno- 
vation. See PI. II. and also Book II. Chap. 21, 

* Gesner. Bochart. De Pauw. sug. kirtiSrf vrpb. 
t Gesner. sug. Kartajrhv. — Gauss. avroKwrov. — De Pauw. 
avTOKu^ov, self bending. 



FORTH DAHKM 



Ilsij Txiaiauvi imcrof. 



ipouiTa' iirtiiri oiitt ax>^( 
ou iixv ttoSwrcu ^aau, el 
foOKCuaati. h tovtu rof 



To denote darknesa, they 
represent the tail of a cro- 
codile, for by no other means 
does the crocodile inflict death 
and destruction on any animal 
which it may have caught, 
than by first striking it with 
its tail, and rendering; it inca- 
pable of motion: for in this 
part hes the strength and 
power of the crocodile. And 
now, though there are other 



I. T^B iU.Kitratian iij'rom Biltoni'i tomb. Jliert are 
properly 1 i Jigurei of each ode a)' the rrixadiU ; re- 
prBenting tht houri of the day and nighl, 

II. The fig, beneath cerlaintii signifieidarhieti ; and U 
mppond to reprexnl Uit end of a avcodiU't tail. 

t dTevoi', Aid. Mer. Leem. 
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appropriate symbols deducible 
from the nature of the cro- 
codile, those which we have 
mentioned are sufficient for the 
first Book. 



TtXof Tov irpiorov j3cj3X(ot;. 



END OF THE FIRST BOOK. 
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QPAnOAAQNOS NEIAQOY 
IEPOrAY<I)IKA 

A EISHNErKE MEN AYT02 AirYHTIAI ^QNHI, 

METE^PASE AE ^lAinUOS £12 THN 

EAAAAA AIAAEKTON. 



THE HIEROGLYPHICS OF 
HORAPOLLO NILOUS 

WHICH HE PUBLISHED IN THE EGYPTIAN TONGUE, 

AND WHICH PHILIP TRANSLATED INTO 

THE GREEK LANGUAGE. 



HORAPOLLO 



BIBAION AEYTEPON 



BOOK 11. 



TiOtTTuv Tov Xoyov uyA aoi 
TTotpaa'TYKrof^Lou' a ii km 
ii a»juv avTiy^afuVf 
ova Ixo^rra Tiva siYiymaiVf 
avayxatu^ uTETaia, 



In this second part of the 
work, I shall present you with 
the complete treatise of the 
remaining subjects : and some 
also from other writings, which 
have no explanation, I have 
deemed it requisite to subjoin. 



I. WHAT THEY SIGNIFY BY DEPICTING A ^TAR. 



a. 



T/ aare^a ypa^ovrsg ^yi?^tf(riv. 



Tioig ypa^OfAevo^, itote 

a hlXnVfX 'JTOTS is VUKTUf 
9rOT£ djE XpOVOVy 'JTOTS OS 



When a star is depicted by 
the Egyptians, it sometimes 
symboUzes God, sometimes 
evening, sometimes night, 
sometimes time, and some- 
times the soul of a male man. 



I. The Star signifies God. See Book I. c. 13. 
t Aid. om. t Aid. Mer. Treb. and F. om. 
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II. WHAT BT Air EAGLET. 



0, Ti aerou veo^cov.^ 



Km aETov noa'O'ov, ap- 
pEVoyovov Kou MVH>Mr\iov 
cy\fjLouvEiJ\ Y) (T'jrE^fia oy- 



An EAGLET symbolizes 
something prolific of maleSt 
or of a circular fomiy or the 
seed of man. 



III. WHAT BY TWO FEET CONJOINED AND ADVANCING. 



y, T/ Jw) 'JTo^ag cn/vnyfA£voug% moI 0E6mora^, 



Avo 'JToitg <ruvYiyfAsvoi% 

>Jou rov sv rcug x«ftcpi- 
vaug* TfOTToig OTifjiauvoucn, 



Two FEET CONJOINED AKD 

ADVANCING, symbolize the 
course of the sun in the winter 
solstice. 



III. See Book I. c, 58. 

§ Treb. omits this chapter. 

II ffffft Par A. B. — ^Ald. Mer. leave a lacuna. 

% ffvvTiyofiEVovc and avvfiyofitvoi. Aid. Mer. — trvviififuvot or 
ifvvrifievoit Par. C. — Pier. ment. the reading iroXvirodtg <rvvffp- 
yofiivoi. De Pauw. sug. awtipyfiivoi. 

* Aug. Aid. Mer. Iieem. — x<*M<P^<*^« -^ 
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IV. WHAT BY THE HEART OF A MAN SUSPENDED 

BY THE WINDPIPE. 




'Av^^dwou Kabila ^a- The heart op a man sus- 

^vyyog fi^m/jievri, aya^ov pended by the windpipe 

ay^fd'^ov ^TOfia ayifjutl' signifies the mouth of a good 

v£i. man. 



V HOW they denote the front of BATI'LE. 




1. Hug Tro^fjLOu arofjLa.f 

noy^fMUfrro/jLahy^va-iv The hands of a man, one 

avOpd'jrou x«pe( (coy^a- holding a shield and the 

poifM£VM, i fjLsv oTT^^v OTHER A BOW, when delineated, 

fi^aroSa-a, h ?£ toIov. denote the front of battle 

IV. Uie Jint signifies Good, and seems to be the hiero- 
glyphic referred to, hut mistaken for the other. It 
is a musical instrument, 

V. Victorious, Sh. 

t Treb. om. this chap. 
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VI. WHAT BY A FINGER. 



/ 

r . 



T/ JoxTi/Xov. 



'Av^foS^rov (rrifxaxov A finger denotes the sto 
SVf^or 3a*TiyXof.: fMich of a man. 



VII. QUID PENIS MANU COMPRESSA. 

Ai^oTov x"/'' fc^aroLh- Penis MANUcoMPRESSAde 
/IA6V0V, a-a^foa-iviiv iviTsoT notes continence in a man. 



VIII. HOW THEY DENOTE DISEASE. 

"AvSn J'e avE/i*«v>jf, The flowers of the ane- 
voaov av^pd'Trov (Tyi/icuvei. mony denote disease of a 

man, 

X Klap. STig. SaKTv)uog. ** A ring." 
^ Par. B. om. this chap. 
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IX. HOW THE LOINS OF A MAN. 



B\ Uai otr^ifv avd^iTTOv, 



^eiVf TO variaiov daroov 
y^a^ofjisv. rivig yif xl- 

yOUa-l TO (TTTEgfAa kx£l&£V 



When we would denote the 
loins or the constitution of a 
man we depict the backbone ; 
for some hold that the seed 
proceeds from thence. 



X. HOW THET SYMBOLIZE PERMANENCY AND SAFETY. 



li % 



I. 



Hag ^la/AOviiv km ao'PaXsiav (nifAaivou(nv. 



"O^ruyog^ oareov ^w- 
y^afoufA£voVy ^lafMvriv Koi 

iuaicaJ^g ia-Ti to rov iiov 



00"T€OV. 



The BONE OF A QUAIL when 
delineated symbolizes perma- 
nency and safety; because 
the bone of this animal is dif- 
ficult to be affected. 



I. The quail, 

n. Signifies " Good." Sh. 6«5. 
in. Bone witkfle^ upon it is eomnum. Probably 
" Son.*' Sh. 101«. 



II Treb. om. 



$ HflBSch. Pier. De Peuw. sug. 6pvyot. 
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XI. ROW CONCORD. 

ta. Hag bfjLOVoiav. 

"Av^gta'jroi Ho hitou^ Two men joining their 
fiEvoi,* ofjLOvoiav iYiT^ua-t, right hands denote concord. 



XII. HOW A CROWD. 




iff, USg ox>^v» 

'^AvO^u'Tros Ma^av>uff' An armed man shooting 

fdvoif MM roieiav, ox^ov with a bow denotes a crowd 

(ntfAcuvEuf [troop or army ?] 



XIII. HOW admeasurement. 

ly, HSii avaf/ir^na-iv, 

*Av^f<iwou ^McrvXog, The finger of a man de- 
avofjurpivriv am/jLoivsi, notes admecLSurement. 

zn. This ngnijUt mMmts.— Sh. 988, 910. Vvrhaipt 
an army, Sh. 

* aKiovfitvotf Al. 

t ^i|Xoi, Par A. B. Aug. Leem. 
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XIV. HOW A WOMAN PREGNANT. 

1 J'. Hag yuvoaxa lynvov, X 

TuvouHa syKvoy* Pqu- When they would denote a 

xi/jLEVoi ^Yi}M<raif h>Jou woman pregnant, they por- 

xixJiOV (Tuv aars^i, ixira tray the orb op the sun with 

1fA/oi/§ iio-KOU ilX^ 'r^~ A STAR AND THE SUN*S DISK 

r/imfjiivov, ayifjLcuvouo'iv, bisected. 



XV. how WIjiD. 



Tify avaroXnv ts^ai 
hr) fiETsdpou ^iav, av£- 
fAOug ayifjLalvBi. en xai 

fjLevog rag Trrepuyag sv 
oufif olov irre^vyag f Xfijy,* 



A HAWK soaring on high 
towards the east, signifies the 
winds ; [the spirit or soul ?] 
and again otherwise, a hawk 
with its wings expanded in the 
air symbolizes the wind, as 
having wings. 



XV. See B, I, e.6t and 7. 

X Aug. Par A. Leem. — lyyvov, Al. $ Aid. has an asterisk. 

% ir&Q rbdvTb, Aug. — Par A. B. om, 

* Leem. has received txovra, which Mer. sug. — Treb. om. from 
olov. 
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XVI. HOW FIRE. 

IT. Ilaff TTVf . 

JLam/oq ilg oi/foem Smoke ascending towards 

ava$atvuv, tt^^ dijAor. heaven denotes ^re. 



XVII. HOW A WORK, 

if'. riftJf S^OV. 

Booff appsvog fcspag A bull's horn when de- 
y^a^OfjLBvov, s^yov OTtfAai-' picted signifies work. 
vet. 



XVIII. HOW PUNISHMENT. 



I)}. Hug 'JTOivriv, 

BoogX ^i ^y^etof MS fag A cow's horn when de- 
y^afofAevoVy TToivriv (rrr picted signifies /^ttm^Aiwcn/. 
fAcdvu* 

XVIII. The Horns are used as the syllable " An,** as in 
Aitepo. 

t ro. Par C. Aid. Mer. Pier. Causs. Treb. 
t ro. Par C. Aid. Mer. Pier. Caass. Treb. 



XtX. HOW IMPIBTT, 



f A 



if anmnra. 



^Ifvnim WW ftaxcufa A bust portrayed with a 
y^apaiikm ouotTtaniTa sword denotes impiety. 



XX. HOW AN BOUR [execration ?]. 



*lT!n( vvrantiti y^a- A river horse wlien de- 
^HV>Oi afay\ inf^i. Uneated, denotes an hour. 

xa, Kot atttrtainei. 

iz. Commmlg foand rmt Onrit in lU Jvdgmmt 
«™«.Q,. 

$ CuH.iug.Hpav, Acune. — De Ptnw.^piii', Uestructioii. 
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XXI. HOW ANYTHING OF LONG DURATION. 

"Exotfoi ^^ hiaurov . A stag shoots its horns 

fixaaravst ra Ks^ara' every year,, and when de- 

iuyfofou/isim isy 9roX(^- picted, signifies anything of 

X^oviov oTifAMvei, long duration. 



XXII. HOW AVERSION. 



xjS'. USg aTCotrrfofiv, 



AuMOiy 5 Mum of^sa^. A wolf or a dog averted 

TfafAfABvoff aTToarpo^Yiv denotes aversion. 



XXX. Several inverted stags* heads alternating with fuero- 
glifpkicst are delineated in the judgment scene, vakere 
they seem to have some connexion with duration, jper" 
haps eternity. See PI. 3. and B. I. c, 69. 

II Par. A. B. Pier. TroXvxpovia. 
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\'XIII. HOW A FUTURE ACT. 




^Axoii ^oiypafoufAsvrif An eaa when delineated 
piihXov ipyov ojifAouvEi. symbolizes a future act. 



XXIV. HOW A MURDERER, OR THE BLOOD OF A 

CROCODILE. 

«d^. ILui; (povsa^ if cuiAa xpOHO^siXoy. 

T.piii ae^o'X'BTiii, liroif A wasp fltino in the air 

aufjLa KpoHoisiXov ^Kair- signifies either the noxious 

TuioVf n (p<ivia1(. aJifAou'- bloodof a crocodile y or VLmur- 

vei, derer. 



XXV. HOW DEATH. 

xL nS; davarov. 

NvKTLfcopo^ ^avoTov A NIGHT RAVEN signifies 
anfAMVEt. i^vu ya^ stts^ death; § for it suddenly poun- 

xzni. Immortal or Eternal. Sh. 318. Qy. Extension in 
Hme. The coil may have been migtak^n by Horapdlo 
for an ear, 

* Treb. om. chap, xxiii. 

i i^ t6'*. X Vat. Leem.— ^6vov, Al. 

$ Qy. Erebual The Hebrew word niy, brkb, ai^^fies either 
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XEToi roig nocr^oig ruv 
xo^oivSvX Kara rag vwtr 
rag, ig o ^avarog a^va 



ces upon the young of the 
cjpws by nighty as death sud- 
denly overtakes men. 



XXVI. HOW LOVE. 








Hayig l^nra ig Sii- 
pav II ^avar .... rtpov. 



» t 



ae^a onfjiaiveL 



ov. 



utoy. 




(h 



 «« 1 



Hug E^ura. 

A NOosE denotes love as . . 



I. A fnifoner handcuffed, HorapoUo seems to have 
confounded the handcuff with the mouth in the next 
expression^ which Mr, Wilkinson considers to signify 
" beloved." 

II. ui. IV. v. VI. Also signify beloved, 

Erebus darkness, or the Nightraven, and it appears by Damascius, 
that the Sidonians substituted this bird as an emblem of Erebus. — 
An. Frag. p. 319. 

f Par C. Aid. Mer. Pier. Cans. Treb. cm. 

II . . . rbv iipa arifiaivti. Aid. Mer. Pier, who also mentions, 
irrephv dkpa, — Oavdrov , . • repbv dspa errifiaivti, — 6v vibv$ 
Par A. B. w v\6v . . . rov dipa vfiftaivn , . . rbv yi6v Par C* 
— Treb. Laqueus amorem significat. *' A noose signifies love." 
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XXVII. HOW THE MOST ANCIENT, 



\:^ci\r4^j\ 



x%\ Hag TraXouirarov, 



Aiyoi KM p6}j^ S Words and leaves or a 
&t€xiov E<r(p^ayt<rfAEvov, sealed book denote the most 
TraXouoTOTov inikoi, ancient. 



XXVIII. HOW A siege. 




KxifMii, TToXiopKiav, A ladder signifies a siege 
ha TO * avifiaXov. by reason of its inequality [?]. 

XXVII. The Papyri are found tied up, and staled wiih clay 
above the knot. 

xxTiii. AkindoftowerfrequentlyfoundinbattUseenes. 
f Aid. Mer. insert iroui.-MeT, iroiovai, in margin. 
 De Pauw. sug. KaL 
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XXIX. HOW INFINITE, OR A SONG, OR FATE. 



nnnn 
nnn 



I 



K^ , n«( aTTSifoVf Yi Moi/<raVy yi fjLoTpav. 
T^aiAfiara sTTTa, ev Seven letters included 

^U<r) icOCTUT^igf. TTSplSXO- WITHIN TWO FINGERS [rings?] 

/ABva Moif<raVf ri iTrei^oVf symbolize a songy or infinite, 
n fAoTfav an/jLcuvei, or fate. 



XXX. WHAT ONE LINE BENT OVER ANOTHER SIGNIFIES. 

II I i^^<2?x 

T^afJLfJiii o^Qii fua, afjLa A straight line with a 

curved line above it sig^nifies 

TEN PLANE LINES.! 



ypafjLfjLn sTTiKeKafAfABim * 
ioug (rnficuvov(n. 



zxix. 1. The number 70 is very common on funereal 
tablets, and signifies " The Days of mourning,*' Sh. 
676. The Egyptians still sing their lamentations, 
perhaps a relic of the funereal chant called .Maneros by 
Plutarch. 
*i. An amulet with seme mystic signification, 
XXX. The plane lines denote units, the curved lO's, the 
coils 100'«, and the other lOOO's. 

t De Pauw. sug. daKTvXioic, " rings." — Reuv, ivrog SaKrvXiov, 
** within a ring.'* Qy. Bent into the form of a ring. 

t Qy* When a curved line is placed above a straight line it de- 
notes ten of such straight lines. 

* Pier, mentions, l7r(ic€jeXf//iei/i|, ^ . . . ^ Skxa, — Leem. om. ^ 



BOOK II. 



107 



XXXI. WHAT TUEY DEKOTE BT DBPICTIKO A SWALLOW* 




Aa. T/ Jv}Ao(/0'f %eX<Jova yfi^ovreg. 



vsiv ffoyhifjLsvoi MTTiaiv 70- 

uisci, x^^^^^^ (uypa" 
^wo'tv. sKslvri yof mvTuh 
iauriiv eig ^nihov, mm 

/uLsMava'a redvavau 



When tbey would signify 
that the whole of a parentis 
substance has been left to the 
sons, they depict a swallow. 
For she rolls herself in the 
mud, and builds a nest for 
her young, when she is her- 
self about to die. 



XXXII. WHAT BY A BLACK DOVE. 

TwauHa %i9^v l^ri- When they would symbo- 

fjLeivao'av a%^i Bavarou Use a woman who remains a 

^ihovTsg ayifAYivatf 'TTt^ia-- widow till death, they depict 

TE^av fjtixotivav ^uy^a- a black dove; for this bird 

fovaiv, aim yct^ ov (ruya- has no connexion with another 

fjuyvurai ers^u avi^), sag mate from the time that it is 

oJ§ x^f^'^^i'W widowed. 

XXXI. Jewek,valtuibles» Sh,5b\» 
§ De Pauw. sag. U ou. || xvp^^^h Al. 
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XXXIII. WHAT BY AN ICHNEUMON. 



Xy'. T/ ixysif^vo^ 



^cai it sauToSf aXXa 

^sXovTsg in>^<Tatf <xvey- 

yaf orav idVi opiv, ou 
v^ore^ovk'jrmBeTat our a, 
aMa fiori roi^ ciKXoug 
iTruta^oufAsvrif tots svaiH 
tioStm TfiJ Spei, 



When they would represent 
a man that is feeble y and un- 
able of himself to help him- 
self , but who does so by the 
aid of otherSy they delineate 
an ICHNEUMON. For this 
animal, when it spies a ser- 
pent, does not at once attack 
it, but by its noise calls others 
to its assistance, and then at- 
tacks the serpent. 



» f 



XXXIV. WHAT THEY DENOTE BY ENGRAVING ORIGANUM 
(wild MARJORAM) FOR A HIEROGLYPHIC. 

xJ'; T/ irikwaiv opiyavov h^oy>iU^oSvTeg. 

Aei^^iv^ M'^^fArncm Pou- When they would symbo- 
lise the departure of ants j they 
engrave origanum. For if 
this plant be laid down over 
the spot from whence the ants 
issue forth, it causes them to 
desert it. 



XofMEvoi (n\fxnvaif opiyavov 
U^oyyoj^oiiaiv, avTn ya^ 
TTotsT XeItteiv Toug fJLvffjLyi- 

Kagy aTCOTAzfJLiVn BVTOTTCOf 

b'jroOev kii^x^vTai. 



f Par. A. B. C. Aid. Mer. Leem — XsTif^oi^, Al. 
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XXXV. WHAT BY A SCORPION AND CROCODILE. 




xi. Tt a-fco^moVf xou ftpoxohiTiOV, 



fu tea svavTiovfjLsvov od- 

KM K^oxo^teiKov (uy^w 
povciv, ifcarspo^ yaf btor 
TB^ov * afat^sT. si Se hav^ 
Tiov Hoi avai^sTuiov rou 

STSfOU OTflfAalvOUO'lf K^0tCO~ 

a-fto^TTiov. aXX* ei fxh 
Simg avou^oi/VTaf k^ok6~ 
^£i>ov iuy^apoSo'tv* si is 
fi^aisu^ avai^oSina,(rM^' 
vtov, ha TO iua-KivnTOv, 



When they would symbo- 
lise one enemy engaging toith 
another equal to himself y they 
depict a scorpion and a cro- 
codile. For these kill one 
another. But if they would 
symbolise one who is hostile 
to, and has slain another, 
they depict a crocodile or a 
scorpion ; and if he has slain 
him speedily, they depict a 
crocodile, but if slowly, a 
SCORPION, from its tardy mo- 
tion. 



XXXV. Thii tuna to have some oitronnmical alltuion. 
The CrocodUe wa* one of the Vahans of the Sun, and 
the year began with Scorpio, It is not an uncommon 
hieroglyphic. 



• Uarepov yAp, Hsesch. De Pauw. 
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XXXTI. WHAT BY A WEASEL. 



Xr . T/ yaXfiv, 



Tuvcuna av^^oi ipya 
TTfarroua'av pouxifdsvoi 

cuioiov ix^h ^f ocrrapiov. 



When they would symbo- 
lise a woman performvag the 
works of a man^ they depict 
a weasel; quod maris pu- 
dendum habeat velut ossicu- 
lum. 



XXXVII. WHAT BY A HOG. 



X^. T/ xo^^v. 



"Otb ffouXQwrai av&f ah 
^ctyf of wcrt J ^la to f 
airnv eiveu. t 



When they would symbo- 
lise a Jilthy man^ they depict 
a Hoo; from such being the 
nature of the hog. 



XXXVII. There is an example of a hog in a judgment 
scene in the tombs of the kings, where, according to 
ChampoUion, it denotes the metampeychoris rfa glut' 
ton condemned by Osiris into a hog. — Bonomi. 5m 
PI. 3. 



t Par. A. B. om. r^. 



t oivav. Par. A. B. C. 
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XXXVIII. HOW IMMODERATE ANGER. 



ag rs xou hi toutov sri/- 
^STTEty rov ^u/AOUfAevov, 

(TToiiovra § rotiq liloug 

OTtUfAVOUg, KOLl PiSOVTa/ASVf 

iia Tov hufAOV roug cniyir' 
voug is hearot'tofAevoug,^ 
ETreiiii ra Sera ruy 

CKifAVm HOTTTOfAEVa, TTV^ 

ekQo^J^u 



If they would represent im- 
moderate anger, so that he 
who is angry takes a fever 
thereby, they depict a lion 

BREAKING THE BONES OF ITS 

OWN WHELPS. And they por- 
tray the lion to signify anger, 
and the whelps having their 
bones broken, because the 
bones of the whelps when 
struck together emit sparks of 
fire. 



XXXIX. HOW AK OLD MINSTREL. 

X^. HSg ys^ovra fAOuo'iHOv, 

# 

Ts^ovTa fAoua-uiov fiou^ When they would symbo- 



Xf>IAEVOl ffTflfATiVaiy KUKVOV 

(uypafovaiv. ovrog ya^ 



Use an old minstrel, they de- 
pict a SWAN, for when old it 
sings the sweetest melody. 



§ Hxsch. sng. and Leem. adopts l^offritZovra and t^offretZo^ 
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XL. now THEY DENOTE A MAN WHO LIVES 
WITH HIS WIFE. 

//• IlAi; ouiipa irik^ivai auyyivofisvov tri loturov yuvoux). 



"Av^t^a (TvyyivofAtvov 
TJr yuvauii ounov uara 

iuo KO^ivag y^a^ouo'iv. 
avTou yap o-u/Afuyvuvrai 
a^iXnKaigf u^ fjuyvurai 
iv^pu'jrog xara (pia-iv* 



When they would symbo- 
lise a man living in intercourse 
with his own wifoy they de- 
pict TWO CROWS ; for these 
birds cohabit with one another 
in the same manner as does a 
man by nature. 



XLI. WHAT THEY INTIMATE BY POURTRAY1N6 A 

BLIND BEETLE. 

/Aa, T/ ^nXouo-i neivBa^ov ru^Xov yfafovTsg^ 



"Avipa Je h'jco ixi- 
ouAi outTivog TTu^siavra 
Hoi kvTtSBev aTToQavovra 
fiouxifxBvot OT^ifA^vaif Kav~ 
Oa^ov Ti/^Xov yfa(pou<nv. 
ouTog yip utto tqu ri>Jou 
ruf7ioifA£vog a7ro9vri(rxeu 



When they would symbo- 
lise a man who has caught a 
fever from a stroke of the 
sun, and died in consequence y 
they portray a blind beetle; 
for this creature dies after it 
has been blinded by the sun. 
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XLII. WHAT THEY DESIGN BT DEPICTING A MULE. 



fifln T/ ir^viTiv ifuovov y^a^ovTBg, 



vov ypa^ou<n», avrn ya^ 

Jii TO fAn Ixf *v riiv /aiit- 
pav hr' eudeiag. 



When they would symbo- 
lise a barren woman, they 
delineate a mule; for this 
animal is barren, quod ma- 
tricem rectam non habet. 



XLIII. HOW THEY DENOTE A WOMAN WHO HAS BROUGHT 

FORTH FEMALE INFANTS. 



TuvaiHa ytvjmiTotdav 

fov km ra a^iars^a vsu~ 
ovra (ay^afouo'iv' e! is 
appeva, TraTay tov^ov km 
ra isiia veiovra ^uy^a- 
fouaiv» kxsivog yaf amo 
T^( ox£/<x( fcaTaPaivc^Vy* 



When they would symbo^ 
lise a woman who has brought 
forth female infants first j 
they delineate a bull inclin- ^^ H^ 

ING TOWARDS THE LEFT : and |>f ' 

again if male infants^ then 
they delineate a bull inclining 
to the right. Is enim ex con- 
gressu discedens, si ad leevam 



I '' 



* tLi 



 



4(t i. 



* KaraPuXXiav, Aid. Mer. Pier. Causs. 

1 
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ii fAEv £9ri ra a^itrre^a 

si a stt) ra Sflta xareX- 
6oi UTTO Trig dxc/aj, ippev 



riKTETai. 



conversus fiierit, genitam esse 
foeminam indicat, si ad dexte- 
ram marem. 



XLIV. HOW THEY DENOTE WASPS. 



fjii'. Hojg in^^tfci cpviftag. 



fAWMf VVl^OV ItTVOV io)' 

y^afouaiv, ek ya^ toutou 
aTTodavGVTogf sroX^o) y/- 
vovrau <r(^Ksg. 



When they would denote 
wasps f they depict a dead 
horse; for many wasps are 
generated from him when 
dead. 



XLV. HOW A WOMAN WHO MISCARRIES. 



fis. Hag 3VjXoi/cr< yuvaTxa eKTiT^da'xoua'av, 



TuvMKa exTiT^do'xou' 
cav Pou>iOfA£VOi (TYifArivai, 
tWTTov Trarovo'av Xuttov 
^oay^a^ova-tv, ou fAOvov 



When they would symbo- 
lise a woman who miscarrieSy 
they depict a mare kicking 
A WOLF ; for not only by 



t ysvvaaQai atiftdivn, Aid. Mer. Causs. Pier. 
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yaf 'Trarovca rov ^Xuhov 
«al TO ixvog tav 7ra,Tr\<n^ 



kicking a wolf does a mare 
miscarry, but it immediately 
miscarries if it should merely 
tread on the footstep of a 
wolf. 



XLVI. HOW A MAN WHO CURES HIMSELF BT AN ORACLE. 

fjLr\ Hag av^fto'Trov iar^suovra saurov otTTO Xfuo/Aoi/. 
''AvSfwwov aTTo Xf>i^- When they would symbo- 



ffouxifjievoi (Hifji^vaif pac^ 
trav K^aroua-av fu)0^v 
}tafwig (ayfa^ouciv. I- 
xeiwi ya^ ore appua-rei. 

Big riiV voco'iav saurrig 
ttou vyiodvzi. 



lize a man who cures himself 
by an oracle, they delineate 

a WOOD PIGEON CARRYING A 
BRANCH 07 LAUREL; for this 

bird when sick deposits a 
branch of laurel in its nest, 
and recovers. 



XLVII. HOW A SWARM OF GNATS. 

fjJ^ . HZg ftavuTrag voXKoug. 

Kava'jrag voT^ug km- When they would represent 

foiTuvrag fiovT^/ASVoi (a^ many gnats swarming to-- 

y^afria'ai, <rfcuXn)tagy^a- g ether, they depict maggots ; 

fouo'iv. Bx^ roirm ya^ for from them gnats are en- 

yewavrai ol fidvciiTrEg. gendered. 



§ Aid. om. 
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XLVIII. HOW A MAN THAT HAS NO BILE, BUT RECEIVES 

IT FROM ANOTHER. 



Atij 



erspou ^sxofJ^vov yfa- 
y^apouciVf ^Ixo^o^av ra 



When they would symbo- 
lise a man who has naturally 
no bile but receives it from 
another, they depict a dove 

WITH HER HINDER PARTS 

erect; for in them she has 
her bile. 



XLIX. HOW A MAN WHO DWELLS SECURELY IN A CITY. 



fdff. Has av^^a'jTov ourfaXug oiMovvra 7ro>uv» 



oiKourra iro>dv amfmvai 
poy>^f4,£VOL, asrov x/Sov 
fiao'Ta^orra iaypafoS" 
O'lv, eKStvog yap awo ^a- 
>ia<rayigf ti awo T?f yrj^ 

sig rriv loiav voo-a-iaVf aia 

TO aC^aXug fJLEVBlV. 



When they would symbo- 
lise a man who dwells securely 
in a ct^^, they depict an eagle 
CONVEYING a STONE; for he 
takes up a stone, either from 
the sea- or land, and deposits 
it in his nest, to keep it steady. 
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L, HOW A MAN WHO IS WEAK AND PERSECUTED 

BT ANOTHER. 

V • n«f av^fuvov flkr$£v«f exovra, ftai up' srspou 

xara^taMfjLevov. 



cwm yaf ^TrraTou, otov 



When they would symbo- 
lise a man that is weak and 
persecuted by a stronger ^ they 
delineate a bustard and a 
HORSE ; for this bird flies away 
whenever it sees a horse. 



ion LTTTTOV, 



LI. HOW THET denote A MAN WHO FLEES FOR REFUGE 
TO HIS PATRON, AND RECEIVES NO ASSISTANCE. 



yovra rS i^ia Trar^uvif 

MM yXau/Ma (ay^afouo-iv, 

Wf Of TYiv yXaulxa r^sx^if 
MM TTfii aurn wv vie^B- 
Tai. 



When they would denote 
a man who flees far refuge to 
his patron, and receives no 
assistance, they depict a spar- 
row AND AN owl; for the 
sparrow when pursued betakes 
itself to the owl, and being 
near it is seized. 
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LII. HOW THEY REPRESENT A WEAK MAN THAT IS 

AUDACIOUS. 

v0. Hag avO^u'jrov i^¥i}^ou(riv curOevfi )cai Tr^oTTEreuofjievov. 



"Av^^coTTov a<r$evS hoi 

vol (nifjt^vai, vuiCTE^i^a 
^coy^apouciv. EKEivn ya^ 
/AJJ sxou<ra TTTE^a I'jrra- 

TOU» 



When they would symbo- 
lise a man who is weak and 
audacious yXhe^ portray a bat, 
for she flies though destitute 
of feathers. 



LIII. HOW A WOMAN SUCKLING AND BRINGING UP HER 

CHILDREN WELL. 

vy , Ilai; ywMua ^TJtiouo'av, kou xaT^g ovaT^E^ovcrav. 



TwaiKa ^7Jtiov(rav, 
KOU Ka>Mg avar^E^ouirav 
fiovT^o/AEvoi Zay^eKpyia'aij 
vvKTE^iia TToO^v Exoucav 
oiivra^ km iMurTovg * 
^aypafouciv, avri/i yaq 
fMvn Tuv ayjicov tttyivuv, 
o^ovro^ tea) fjuKrToig e%ei. 



When they would represent 
a woman suckling and bring- 
ing up her children well, they 
again portray a bat with 

TEETH AND BREASTS ; for thlS 

is the only winged creature 
which has teeth and breasts. 



 Aid. Mer. Pier. Causs. Treb. for vvKTepida, read Tpvyova, a 
dove, &c. 
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LIV. HOW A MAN FOND OF DANCING. 



v^. Tl^g ayGpaTTov Kn>joufA£vov op%)Jo"£<. 



HCU OUXnTtKyj^ KYlXOUfASVOV 

yova iay^afoS<nv, ourm 
yaq uTTO cufXou km 6f~ 



When they would symbo- 
lise a man fond of dancing 
and piping, they delineate a 
TURTLE dove; foF it is taken 
by means of a pipe and danc- 
ing. 



LV. HOW A MYSTIC MAN. 



vk. n«^ av^^a'jrov fAvarutov. 



(mfjwvaiy TETTiya (uy^a- 
^ouciv, ouTog ya^ Jia tov 

/AEVogf xaXov fAsXo^ aeiht. 



When they would symbo- 
lise a mystic man^ and one 
initiated, they delineate a 
GRASSHOPPER ; foF he does not 
utter sounds through his 
mouth, but chirping by means 
of his spine, sings a sweet 
melody. 



t rtXfri/v, Par. A, B. C. Aid. Mer. Pier. Causs. — Treb. om. 
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LVI. HOW A KING WHO KEEPS HIMSELF APART, AND 
SHEWS NO MEIICY TO DELINQUENCIES. 




vr . n«j fiaai^^a ii'id(ovTa, fcai fin eXeouvTa ev roT$ 



'TTTOUO'fAMa'U 



BcKTi^^a t^ta^ovTa,X kou 

fMoai § Pov>iOfjL£voi o'-nfjA" 
vai, dsTGv ^(ny^aipwo'iv* 
ouToq yap kv tqX^ e^if^oi^ 
TOTTOigix^i rhv voco'tav,]] 
Koi V'^nTs.OTipog TTavrav 



When they would symbo- 
lise a king who keeps himself 
apart,X and shews no mercy 
to delinquencies y^ they depict 
an eagle; for he builds his 
nest in desert places, and flies 
higher than all birds. 



Signifies Pharach, 



X iZidZ,ia, " to lire apart," also " to revenge oneself." 
$ Trraiuiia, ** a calami^ in yvBi," also " a fault." 
II vtoatrtdv, Al. 



11 vtooaidv, Al. 
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LVII. HOW THE GREAT CYCLICAL RENOVATION. 




'ATToxarao'Taa'tv Je When they would denote 

the great cyclical renovation^ 
they portray the bird phoinix. 
For when he is produced a 
renovation of things takes 



anfjtnvai, polvtxa ro ooveov 
ore yswarouj aTTOKara- 



(rraarig ymrai TC^ayyi,oL^ place, and he is produced in 



Tfl)V. yZMVOLTai 3f TOIOUTU 
T^OTTU* OTaV fJLSTO^ri T£A£i/- 

Tav ^omi,pYKr<rei eaurov 
em T^y yriv, Koi oTriiveK rou 
pYiyfjuiTog y\afi.QavBiy mu 
SK TOO /x^f 0? To£' Karap^ 
peovTog Jii riff d^f§ 
aPO^og yswdrai' ovrig re 
afJM tZ Tne^ofuYio'ext, (riv 
t£ TTar^i ^ofsuerai eig 
TTiv *H?Jou HoXiv TYiv ev 
AiyuTTTtOy II og Koi wa^a'- 



this manner. When the Phoe- 
nix is about to die, he casts 
himself vehemently upon the 
ground, and is wounded by 
the blow, and from the ichor, 
which flows firom the wound, 
another phoenix is produced ; 
which as soon as it is fledged, 
goes with his father to the 
city of the sun in Egypt ; who 
when he is come thither, dies 
in that place at the rising of 



Phanix. 
§ Aid. Mer. Pier. om. || Par. A. Leem. — AL om. 
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yEvofAsvog SMEty afjLa rn 
7i>Iou civaToXvi, ekeTo'e 
TfXfi/ra. xai /AEra rov 
^avaTov rov 'jrar^og, b 
vEoaai^ TroXiv etti riv 
iilav TraT^iia aTTEiiriv' 
01 3e U^Eig Tfig AlyuTTTou 
TouTov Tov aTTodavovTa 
^oivixa ^a7rrov(ri. 



the sun. And after the death 
of his father, the young one 
departs again to his own 
country; and the priests of 
Egypt bury the phoenix that 



IS 



dead. 



LVIII. HOW ONE WHO IS FOND OF HIS FATHER. 




vYi* Hag fiT^Traro^a, 



^i>i07raTopa povXofjLE'' 
vot (TYif/invM avO^aTTov, sre- 
"Kaoyov ^ay^a^oS(riv. i/TTO 
yap tZv yEwno'avrm ek- 
TpacpEigy ou xapl^ETai 
tS)v l^tav TraTE^aVf a>^ 
wa^afAEvai outroTg ax(i^ 
ka-xoTov yyipag, Se^a- 
TTs/av auroTg aTrovEfjuav. 



When they would denote a 
man fond of his father, they 
depict a stork ; for after he 
has been brought up by his 
parents he departs not from 
them, but remains with them 
to the end of their life, taking 
upon himself the care of them. 

Thoth. 
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LIX. HOW A WOMAN THAT HATES HER HUSBAND. 

vS, n«^ ywcuKd fj(,i<roif<rav rov eaurrig avi^a. 



Twauxa fAiaoiia'av rov 
ihov avi^a, kou h'TriQcv" 
h.wouo'av auru elg ^ava~ 
Tov, fAOVov is i'la filiiv 
xoy^axsuoucrav auroVf fiou^ 

oTxv (Tvyylwirai ru ap~ 

pSVl, (TTOfJUZ O'TOfAMTl EfJtr 

QcOmaa* fcai fJLSToi ro 
cfTTO^EuxKvaif aTToiaKOih 

pevog ovm^eL 



When they would symbo- 
lise a woman that hates her 
own husband, and designs his 
death, and is complaisant only 
during intercourse, they de- , 
lineate a viper; for when in 
connexion with the male, she 
places his mouth in her mouth, 
and after they have disjoined, 
she bites the head of the male 
and kills him. 



LX. HOW they denote CHILDREN PLOTTING AGAINST 

THEIR MOTHERS. 

I'. IlaJj TExva ir\Xov<riv eTriCouXeuovra Totg fjutfir^aa-iv. 



T^skva ETriSovTiSuovTa 
ra7g f^Yir^aa-i (mfXYivai &ov^ 
?i6fA£V0i, ?%<JVav ^coy^on 
^oua-iv, ounn yap £v rif 



When they would denote 
children plotting against their 
mothers, they delineate a 
viper; for the viper is not 



* I 



Bfi(5aXKii, Aid. Mer. Leem. 
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ou rUrETM, axx' brought forth in the [usual 

SHCiC^ia-Kovtra rriv yor manner?], but disengages 

<rripa tyj^ fAmfo^ bktto^ itself by gnawing through the 

piisTai, belly of its mother. 



LXl. HOW THET DENOTE A MAN WHO SICKENS UNDER 
THE REPROACH OF ACCUSATION. 

MM aa-^Bvia'avra. 

"Av^fuTTov Jb ifvo When they would symbo- 

Mamyo^iag T^i^ofTidevra Use a man who is reproached 

xai wayio-avral hrEu^ev with accusatums and thence 

PouxifAevoi ayifAvivaiy Paai- falls sicky they delineate a 

}J<rxov ^ooy^afoSa-iv. kfcet- basilisk ; for he kills those 

vo^ yap Toif^ 'jrXno'ia^ov^ that approach him with his 

Tag tS eauToi/ pvcfi/jiari breath. 

X daOtVTitravTa, Aid. Mer. Pier. Causa. 
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LXII. HOW A MAN THAT IS BURNT WITH FIRE. 

''Av^pawov inro irv^og When they would symbo- 

xcuofjLsvov BovKofjLEvoi (D}- h'sc a man that is burnt with 

fj^vou, <ra7^/xav^pav ^o)- JirCy they depict a salaman- 

y^a^oua-iv. oujtii yof der; for it destroys with 

bcuTE^ TTi xEfaXri avai" either head. 
per, 

LXIII. HOW A BLIND MAN. 

"Av^paTTov TufKov Pou- When they would symbo- 

TsifjLivoi (TYifAYivai, aa-TTor' lise a blind man, they depict 

>iaKa^uy^a^ou<riv.sKeTvo; a mole; for it neither has 

yap op^oCKfjLoli ovM, exsi, eyes, nor does it see. 



OUTB hfSL 



LXIV. HOW A MAN THAT NEVER STIRS OUT. 

"Ayflpwwov otTT^oiTov When they would symbo- 
fiouTiOfjLSVoi avfinvaif (jlv^^ lise a man that never stirs 

II Extra domum. Treb. 



126 



HORAPOLLO. 



TtOsjAevav ruv Trre^oHv slg 
mv vsoo'a'iuv rav fjLv^fJun- 
KtaVy oif STf oep;^ETai § out- 



out, they depict an ant and 
THE WINGS OP A BAT; because, 
when these wings are placed 
over an ant's nest, none of 
them come forth. 



LXV. HOW A MAN WHO IS INJURED BY SELF- INFLICTIONS. 



"AvQpeo'jrov Jii rrigi^ag 

E^6}>£iag S^jaTTTOfMEVOV 07J- 

(AYivai pouXofjLEVOifKao'Topa 
iay^a^ouo'tv. SMEmg yap 
JcaTa^icoKOfjLEvogf slg riiv 
ay^av robg iXoug Sl^ifAovg 
uTTOo'Truv ptTrrsu 



When they would symbo- 
lise a man injured by selfin- 
flictions, they delineate a bea- 
ver; for when pursued he 
tears out his own testicles, and 
casts them as spoil to his pur- 
suers. 



LXVI. HOW A MAN WHO HAS BEEN SUCCEEDED IN HIS 
PROPERTY BY A SON WHOM HE HATED. 

|r'. Tlag avQ^aTTOv xXn^ovo/AnQEvra utto fjLEfjLiayifjLevou tekvov. 

"AvO^eoTTov KXri^ovo/An- When they would symbo- 
^Evra UTTO fjLEfjLKTytfjLsvou lise a man who has been sue- 



§ Ingreditur. Treb. 



BOOK II. 



127 



TTt^Kov sxovra omcro) 
erspov fAixpov m^Kov ^w- 
y^a^ooo'iv. ixeivog yap 
yewa ^60 Tri^Jtoug' uau 
Tov fA,h ha aurSv pikEi 
Jiiav, rov Se ere^ov /akteT, 
ov ie ^i>£if efjLTTfo^BEV 0a^ 
trra^aVf fovsiei, ov is 

EKSTVOV EXTp£^El. 



ceeded in his property by a 
son whom he hated, they de- 
pict AN APE WITH A YOUNG 

APE BEHIND IT. For the ape 
begets two young apes, one 
of which he loves extrava- 
gantly, and the other he hates : 
and the one which he loves 
he keeps before him and kills 
with fondling; but the one 
which he hates he keeps be- 
hind him and brings up. 



LXVII. HOW A MAN THAT CONCEALS HIS OWN DEFECTS. 

1^'. Hug avB^aTTOV ra t^ta sXaTTUfAaTa KpinrTovra. 



"Av^paTTov Ta tha 
kXarrifjiMra K^vTrrovTa 
fiouXofjLsvoi (rnfAtivaif m- 
OnfcovW ov^oSvra ^coy^a- 
fova-iv, ouTog yap ou^avy 
K^uTTTEi rov ihov ovpov. 



When they would symbo- 
lise a man that conceals his 
own defects, they depict an 
APE II MAKING water; forwhcu 
he makes water he conceals 
his urine. 



II Pier, mentions a reading, aZXovpov ** a cat." 
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LXVIII. HOW OKE WHO HEARS WITH MORE THAN USUAL 

ACUTENESS. 

^Yi, Hag riva xarct to fA^X?\x>v cucoiovra* 



Tiva Jc JcaTa ro fjLoX" 
Xov oucoiovra ^cAovre j a^ 
fdSvai, ouya Zay^afouo'iv, 
aim yot^ avairvii* ha 
tSv pa&ivoiVf Mai tuv 



UTm, 



When they would symbo- 
lise a man who hears with 
more than usttal acuteness^ 
they portray a she-goat, for 
she respires [hears ?] through 
both her nostrik and ears. 



LXIX. HOW AN unsettled PERSON. 



iff. Hug a(rrarov» 



1 iva d£ aaTarov ttai 
fjLYi fjLEvovTa ev TauTu^aKK 
ore fABv i<rxi^poy,-f ots as 
aa-QivVyX PouXofAEvoi ayir 
fj^vai, uaivav § ^ay^a- 
fouo'iv. aim yci^ ote 
/LC£v ap^v\v yiVETai, ote oe 
di\sia. 



When they would symbo- 
lise one that is unsettled, and 
that does not remain in the 
same state, but is sometimes 
strong, and at other times 
weak, they depict an hy£Na; 
for this creature is at times 
male, and at times female.|| 



 <ijc<5i;£i?—Treb. Audit. 

t Par A C. Aid. Mer. insert Opatri^v, — Gauss. Treb. cat 9pa<rbv, 
and Leem. in brackets. 

t Par. A. C. Aid. Mer. insert SttXbv, Gauss. Treb. Kai dtiXbv. 
and Leem. in brackets. 

^ Ges. ment. Uaivav o^iv, which Treb. reads. 

II The Arabs still believe this to be the case. 
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LXX. HOW A MAN OVERCOME BY HIS IKFERIOKS. 

0. Ua^ av^puTTOv vtto kXxTTOvm rirrdfABvov, 

'^Av^^aTTov ie yirru/As^ When they would S3^bo- 

vov uTTo t£v II sTiaTTovm Use a man overcome by his in- 

fiouTiOfAEvoi anfjmvai, ^uo yi?nor«, they depict two skins, 

HffMara {ay^afoOa-iv, one of an hyjenajIT and the 

ay TO fjihy vamg sa-ri, ro other of a panther ; for if 

ii cbo^f wa^iaXeag, kav these two skins be placed to- 

yap ofAOo TfW* ri Jwo gether, the panther's shoots 

rau/ra Mpfjuxra, to fjt,zv its hair, but the other does 

Tyiq 7ra^ia>s£&ii a7ro0aXKEi not. 

TOf T^iX^f '^^ ^^ aXXo, 

^* 
ou. 



LXX. HOW A MAN WHO OVERCOMES HIS PRIVATE 

ENEMY. 

oi. Hu^ Mf&pa'TCOV TOU iilov kx^pOtJ ITZ^iySVOfAtVOV. 

"AvSpwttov TOU iiiov To denote a man who over- 
kx^pov TTEPiysvofjLSvov 3V- comes his private enemy, they 

LXX. See tke skin placed before Odris, B. /. c. 40. 
The skin is in same manner connected with judgment 
and protection, but it is not yet well understood. 
II Aid. Mer. Pier. om. 
ir Qj. A water skin. 
 TiOfit Par. C. Aid. Mer. — reO^rai Svo, Leem. at Haesch. conj. 

K 
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xouvTEi, iatvav im ra 
Sella oT^epofAsvinv (uyfa- 
fovo'tv' eav Je viKtifjLEVoVf 
avaTToXtv em ra a^ia^ 
Tspa (rr^spofjLSvnv ^uy^a- 
povo'iv. airn yap dioixo- 
fAsm/if eav ewi ra oe^ia 
PTfa^f avaipeT tov ^id- 
Movra' eav oe eTrt ra 
a^i^re^oty avaifeTrm v'sro 



delineate an hyaka turning 
TO THE right; but if himself 
overcome, they on the con- 
trary depict ONE TURNING TO 

the left; for should this 
animal, when pursued, turn 
to the right, it slays the pur- 
suer, but if to the left, it is 
slain by the pursuer. 



LXXII. HOW A MAN WHO PASSES FEARLESSLY THROUGH 
THE EVILS WHICH ASSAIL HIM. 

00 » nSi avQ^aTTOV Tra^eyJiovra rag eTrevex^sio'ag abrZ 



"Av^po'jTov ira^eyAovra 
tag i'^revex^eicrag aurS 
orufAfofog afo^ug axpi 
^avaroUf 0ou7^6fJLevoi ^rf 
huffaif ^e^fjuz vaivng ^»- 
ypapouaiv, eav ya^ rig 
TO ^^fjuz rouro Tre^i- 



When they would denote a 
man who passes fearlessly 
through the evils which assail 
him, even until death, they 
delineate the skin of an hy- 
aena ;t for if a man gird this 
skin about himself, and pass 



* The Arabs eat the flesh of this animal to free themselves from 
some partienlar illness. 
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through any of his enemies, 
he shall be injured by none 
of them, but passes through 
fearlessly. 



LXXIII. HOW A MAN ANNOYED BY HIS PRIVATE ENEMIES. 



07. 



Hag av^fKoirov iiav^ivTaS roTg iitoiq lx^fo«V. 



vTTO rcov imm £%^^A)Vy xai 
/jLETa infjuag /Aue^cig aw 

ayifjL^vM, \ixov (uypa^oS'' 
CIV, a'7ro>iaavTa to aK^ov 
Trig oif^ag. oinog yap fjLeX- 
Xav 9ri^eue<r9ai, otTTO^aX'- 
?iEi rag rpixotgy ^ to^ 
axpov Tvig oupag. 



When they would represent 
a man annoyed* by his private 
enemies, and extricating him- 
self with small losSy they por- 
tray a WOLP WHICH HAS LOST 
THE EXTREMITY OF HIS TAIL ; 

for the wolf, when about to be 
hunted, shoots the hairs and 
extremity of his tail. 



* SiaOivra, Aid.— (Ttavdivra Par. C. Leem. " compelled to 
make a compact with." 
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LXXIV. HOW A MAN WHO IS FEARFUL LEST ACCIDENTS 
SHOULD HAPPEN UNEXPECTEDLY TO HIMSELF. 

o3^. T15^ ofy&f ttorov ppCoufAEfov ra hria-u/jL^vcrra itnu be 

rou aipavou^ 



ra iTncu/ACalvovra loir- 
Tttf at roS a^avou^j Cou^ 
Kofievoi amiAvaUy Kuitov xoi 
xiBov ^ay^a^ovp'iv, oSro; 
yaf, (Art o'lhi^oVf outb 
pap^ov foPiiTcUf a\^a 
/jLOVOv x/Sov. a/iAEX£i sav 

EUflo'KEl aurOV TTTOoifAS- 

vov. xcu oirov av itkifty^ 



When they would denote a 
man who is fearful lest acci- 
dents should happen unex- 
pectedly to himself they de- 
pict a WOLF AND A STONE ; for 
it fears neither iron, nor a 
Sticky but a stone only ; and 
indeed, if any one throw a 
Stone at him he will find him 
terrified: and wherever a wolf 
is struck by a stone, maggots 
are engendered from the bruise. 



LXXV. HOW A MAN CALMED BY FIRE DURING ANGER. 

Of. IIwj avdfUTToy km ^vjaS (ra)f^ovt(r^evra ifjro wupo^.l 

"Av^paTTov vTTo TTufog When they would denote a 
o-ojffovia-Qsvrafl km eTfi man calmed by fre even du- 



t aifTtpf Al. 

t Treb. igne castigatum " chastised by fire. 
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>£OVTagxai ia^ag (ay ^or 
^oSctv. oitiev ya^ cbo^ 
^oSsTrai b Xcoiv, ug rag 
aamfAfxivag iS^agf mm inr 
oufivog idfAa(rreUf «$ 



ring anger ^ they portray lions 
AND torches; for the lion 
dreads nothing so much as 
lighted torches, and is tamed 
by nothing so readily as by 
them. 



Inro roiruv. 



LXXVI. HOW A FEVXRISH MAN WHO CURES HIMSELF. 

or\ HSg cof^^airov 'jru^krrcvra kou bp* lauroO 

^s^wirsvOsyra, 

'AvSpwTTov TTi/pfTTovTa When they would denote a 

MM bp' BMnou ^ipaTTBiH fovcrish man who cures him- 

QivTaPou^JOfABvoiiviy^M, self, they depict a lion oe- 

>iovra (aypafoua-t m- vouring an afe ; for if, when 

BnKov T^toyovra, eMsTvog in a fever, he devours an ape, 

yaf eav Wfiiri, ^aydv he recovers. 
TTtOmov byicuvei. 



LXXVII. HOW A MAN WHO BECOMES STEADY AT LAST 
AFTER HIS FORMER EXCESSES. 

o{^. IIaI; av^puTTov ia^epov § a-uf^ovio'OevTa ctTTo 
Trig TT^anv s^uXsiag.W 

"Av^^uTTov evKo Ua)- When they would denote a 
XEiof T?( TT^nv icTEfov man who after his former 

§ Par. C. Aid. Mer. Pier. om. 

II Treb. renders, norissima calamitate casligatum, *' chastised by 
a very recent calamity." 
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^ouaiv '^e^ihhfxevov ay- 
^ioauxia. ouTog yaf orav 

w xai YifjLe^oSrat, 



excesses at length becomes 
steady y they portray a bull 

BOUND ABOUT BY A WILD FIG 

branch; for if when violent 
he is bound with a wild fig 
branch, he becomes gentle. 



LXXVIII. HOW A MAN WHOSE TEMPERANCE IS EASILY 

CHANGED. 



eXOVTa eu/jLETa^XriTov, Koi 
fjLYi o-ra&npav, povT^fASvoi 
OTifjL^vaif rexv^ov ^«ypa- 

3f|/ov yovu, rouTOv ya^ 
iov driayig ra ffE^ieo yovvt 

Xoudouvra ev^via-eig,^ otE) 
is 6 Tcui^og Eig a-oi^^oa-u^ 
vriv 'jra^aXafjL^avETaif ii- 
on ovJe TTOTE Toij ^\Eog 
ETTi^ami fjLEra rriv (ti/K- 



When they would symbo- 
lise a man whose temperance 
is easily changed and incon- 
slant, they depict a bull with 

HISRIGHTKNEEBOUNDROUND ; 

for if you bind him by a fetter 
on his right knee, you will find 
him follow. And the bull is 
always assumed as a symbol 
of temperance, because it never 
approaches the cow after con- 
ception. 



If Treb. from rovrovt sic enim non coit, " for thus he holds no 
intercourse." 



BOOK II. 



135 



LXXIX. HOW A SLAYER OF SHEEP AND GOATS. 



o^\ HSg avQ^aTTOv irpoQarm mm odym f^o^ooiMOV* 



Kou odym^&opoQiKov* fiou^ 
T^fABvoi (n\tmvaij aina ra 
^aa y^afouo't r^dyorra 
x6vv(av, TouiTa ya^ pa- 
yovra xovv^aVf a'jroM^" 
XEtf il^ri KaToa-XBOsvTa. 



When they would symbo- 
lise a slayer of sheep and 
goats y they portray these ani- 
mals EATING FLEABANE ; for 

if they eat fleabane they die, 
being cut off by thirst. 



LXXX. HOW THEY DENOTE A MAN EATING. 



7t\ Hag ivd^a'jroy T^uyovra iriXoiioriv, 



"Av^foi'prov r^dyovTa 

Xovra TO arofia avsay" 
fjiivov. ouTog ya^i 



When they would symbo- 
lise a man eating, they depict 

A CROCODILE WITH HIS MOUTH 

OPEN ; for he - - - 



* ^OopiKbv, Vat. Leem. 
t Treb. om. from ovrog. 
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LXXXI. HOW THBY DENOTE A RAPACIOUS AND INACTIVE 

MAN* 

TTcL HSg ag^aya av^fd'jrov km X anvigynrov <nifAatwu(rtv, 



"'A^aya&fOfWovMoi X 
ovivsfynTovfiovXofAivoi m- 
fjofvcUf xgoMoiBiXoy ixovra 
r^£fl)j 'jmgov km tSj «£- 
fooi^ ^uygafouau roirou 
yag Botv tPsug 'jrrefS di- 
yi^f euuvnTov aurov § el^ 



When they would denote a 
rapacious and inactive man^ 
they portray a crocodile with 

THE wing of an IBIS ON HIS 

head; for if you touch him 
with the wing of an Ibis you 
will find him motionless. 



LXXXII. HOW A WOMAN THAT HAS BROUOHT FORTH 

ONCE. 

Twcuxa ysmio'aa'av When they would symbo- 
asrol ffovxifjLsvot oTifA^ \ise a woman that has brotight 
vat, hiaivav ^aygafoSa-iv, forth once, they depict a lio- 
aim yctg Si; ou Kvto'xeu ness ; for she never conceives 

twice. 



X Par. A. B. C. Leem. om. 
$ Aid. Mer. Pier. Leem. om. 
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LXXXIIl. HOW A MAN WHO IS AT FIRST DEFORMED. 

^ry'. n«5 avQ^TTOv yivwiBsvra Kara t^v ap%iv ofjLO^fov. 



yunm^evra xara rriv ap- 
xh^ ioTspov ie fju)ff69~ 
Bevra fiovT^tisvoi <mtAVivaij 
apjKTCv kyxvfMVoya'av (oy 
y^aipovaiv, airri yaf ai" 
fia <rwe(rrfafjLfA€VOv kou 
^sTTnyog tIxtsi, io'Ts^ov 
a roSro ^aXm/ABvov , ev 






Tc in 



Totg lOioig fMYifoig oiaru~ 



When they would symbo- 
lise a man bom deformed at 
first ^hut that has afterwards 
acquired his proper shape , 
they delineate a pregnant 
BEAR, for it brings forth (a 
mass of) thick and condensed 
bloody which is afterwards 
endued with life by being 
warmed between its thighs^ 
and perfected by being licked 
with its tongue. 



LXXXIV. HOW A POWERFUL MAN, AND ONE THAT 
DISCERNS WHAT THINGS ARE RIGHT. 

^y» nSg ovOpaTTOV lo'Xi^foVf mm tmv ffyfA/ptfovroiv offffonh' 



TiXOV. 



" Av^f oi>7rov la'xy^oVfMoi 

Tixov fioi/kifASvoi (rnfjAvaif 
exifavra (uypa^oi/a'iVf 



When they would symbo- 
lise a powerful man^ and one 
that discerns what things are 
right, they depict an eleph a nt 
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exsTvog yap raunYi oaf^ou- 
veraUf km xpareT tm 
TT^oc'Trt'jrrovraiv, 



WITH A TRUNK ; for With this 
he discerns by smelling, and 
overcomes all obstacles. 



LXXXV. HOW A KINO THAT FLEES FROM FOLLT AND 

INTEMPERANCE. 

7E. rial; av&paTTOV fiaari^za ^euyovra fjm^lav kou a^pO(Tuvnv> 



fevyovra fitn^iav xai 
afgocivrivPouhOfjLSVoi (Tvr 

Hpiov iay^a^Qvaiv. kiieTvog 
yap ^eu^av rov tc^iov feu- 
y«. 



When they would symbo- 
lise* a king that flees Jrani 
folly and intemperance y they 
delineate an elephant and 
A ram; for he flees at the 
sight of a ram. 



LXXXVI. HOW A KING THAT FLEES FROM A TRIFLER. 

Tr\ Hui Paurixia pziyovra p'Kua^ov avOpaTTOv, 

Baa-iy^sa ptvyovra When they would symbo- 
9^(/apov ivQfuTrov 0oux6- lise a king that flees from a 

 Treb. cerrum " a stag." 
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fjLevoi (m/uLrivM, exs^avra tnjler, they depict an ele- 

i(ay^aq>ova-i fMsra xoipou. phant with a hog ; for he 

sMsivog yap oKoim ^(i)vng flees upon hearing the voice 

Xoi^ouy fevyEi. of the hog. 



LXXXVII. HOW A MAN THAT IS QUICK IN HIS MOVE- 
MENTS, BUT WHO MOVES IMPRUDENTLY AND INCON- 
SIDERATELY. 

TT^. Hu^ avOpUTTOV O^lv (aIv KaiOL Tljl/ KlWIO'lVf OUrHSTTTUg 

a xa) avoYiTag KivoifABvov, 

*'Aj/$pw7rov d|vv f/h When they would symbo- 

Hara riiv Kivr\<riVy ao'KeTr- li^e a man that is quick in his 

Tcog 3f Koi avoriTug kivov- movements, but who moves 

fAEvov pouXofjLEvoi (TYifM^vai, witkout prudeuce and con- 

eTiafovjiaiexi^vov (ay fa- sideration, they portray a 

foojiv* sKelvYi yap opacra stag and a viper ; for she 

riiv £%< Jvav, ^euyeu flees at the sight of the viper. 



LXXXVIII. HOW A MAN THAT IS PROVIDING HIS OWN 

TOMB. 

TTYi, Hag dvOpaTTov 7r^ovoo6fA£VOV rrig l^lezg ra^rig. 

"AvOpaTTov TrpovooufAEvov When they would symbo- 
Tvig iiiag ra^fig H &ovho- Use a man that is providing 

II Mer. Pier. Causs. Leem. Treb. F.— rpo0i/(;, Al. 
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ra Toui iKovi oUvrag. 
Xa0t»v Harofirrei.f 



his own tomb, they depict an 

ELEPHANT BURYING ITS OWN 

TEETH ; for when his teeth 
fall out, he takes them up and 
buries them. 



LXXXIX. HOW A MAN THAT HAS LIVED TO A PROPER 

AGE. 

Trff, HSf av^fUTTov ^na-avra riXiiov jS/ov, 



rixeiov ffiov 9e>^vTeg Jij- 
y^aat, Ko^dvnv aTTo^or 
voUa'avX (uypa^ouo'iv. aSf 

navr AlyuTrrlov^, to 3f 
ETOf xar AlyiMTiov^ 



When they would symbo- 
lise a man that has lived to 
a proper age, they depict a 
DYING CROW ; for she lives an 
hundred years according to 
the Egyptians; and a year 
among the Egyptians consists 
of four (of our) years. 



* Treb. carrum. 

t Aid. Mer. Causs. Pier. Leem. Treb. F. — IccTvoc y^p Srav 
{^if, ro^c i'SiovQ diSvrat iriirT0VTa£, KaraSpdrrtrai tSvtihv kcU 

TO^TOVg 6p{fTTtl, Al. 

t Treb. om. 
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XC. HOW A MAN WHO CONCEALS HIS DEPRAVITY WITHIN 

HIMSELF. 



ra eavTM McuciaVf xa) 
avoMpuTTTovra eoi/tov, 

eurm yof x^ifa rot ^oia 
^piiei, fjtii (Tuyx'^iovaa 



xaraowHTucnv owrwt rSv 



When they would denote a 
man who conceals his (lepra' 
vify within himself ^ and hides 
himself so as not to be known 
by his own friends and family^ 
they depict a panther ; for it 
secretly pursues the beasts, 
not suffering its scent to es- 
cape, which is [a hindrance 
in the pursuit ?] of other ani- 
mals. 



XCI. HOW A MAN DECEIVED BY FLATTERY. 



^\ Hug avB^uTTOv siavarufjLsvoy ^la KO>^uiuag, 



fASVov ha HoXauulag fiov- 

fABTct auknrov avOfd'jrov 
^uy^aipovffiv, aim ya^ 



When they would symbo- 
lise a man deceived by flat- 
tery^ they represent a stag 

AND A MAN PLAYING ON A 

PIPE ; for she is caught while 



$ bpfii^v, Aid. Mer. Pier. Treb. 
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^^euerat iuioiov<ra riiea 
(Tvplo'fJMra a^ovTuVf a^ 
KarcucnTiEio'Bai vtto Trig 



listening to the sweet breath- 
ings of the singers as she 
stands entranced in pleasure. 



XCII. HOW THE PRESAGE OF A PLENTIFUL VINTAGE. 



4^. Ilwf wpoyvaaiv eifxa^ma^ otvou. 



euoivlav ayifAami, 



When they would symbo- 
lise the presage of a plentiful 
vintage f they depict the hou- 
poo; for if this bird sings 
[moans?] before the season 
of the vines, it is a sign of a 
good vintage. 



XCIII. how a MAN HAVING RECEIVED INJURY FROM 

THE GRAPE. 

^'. Hug av9f6}7rov utto <rToifu)Sig pT^^evra. 



\ c 



"Avd^aTTOV U'TTO 



When they would symbo- 
lise a nian that is injured by 
the grape and cures himself, 
they depict a houpoo and 



II Par B. Leem. insert ?roXXd. 

IT irepiodtvovTat Par A. B. in margin. 
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^aypafovaiy xai a^iavrov 
Triv poravnv. oiro; ya^ 

ailavrw a^prori^EfAevog tig 



\ ( 



TO eamoo crofAa, tte^io- 
^Euerai, 



THE HERB AoiANTUM (maiden- 
hair) ; for when injured by the 
grape, if he places a piece of 
adiantum in his mouth he is 
healed. 



XCIV. HOW A MAN THAT GUARDS HIMSELF FROM THE 

PLOTS OF HIS ENEMIES* 




4^. Uug avdfO)7rov iavrov fvyJirrovTa aico sm^ouTSi^ 

"AvOpaTTov aTTo em^ou^ When they would symbo- 
ls? sx^p^v eoi/Tov pu^aT- lise a man that guards himself 
Tovra ffouXofjuvot ai^jjAvaUf from the plots of his enemieSy 
ye^avov y^Tiyo^oua'av (u- they depict a crane on the. 

WATCH ; for these birds guard 
themselves by watching in 
turns during the whole night. 



avrai 



yap 



y^a^ootriv, 

lavrag pv'Kao'O'ova'i ypin- 
yO^OVO'CU KOT op^ivov sv 
'jra^T] Tri vuhtI, 



Thothf who was always considered as a guardian of the 
land. 
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XCV. QUOMODO P£DICATI01V£M. 

Hauitpeurriav 0ouxi~ Peedicationem designantes. 

fuvoi ayifjoivau, ^io orlf- geminas perdices pingunt: 

^iMOf ^cryfopovo'iv, ixsTvot qu6e cum viduee sunt, se in- 

ypcf STTav xnfEv^fiao-iyy vicem abutuntur. 



«• » 



eauroig aTOXsxfwrrau. 



XCVI. HOW AN OLD MAN DYINO OF HUNGER. 

^\ nS^ yifovra inro To/mS aTroBcofOvreu 



Ttforra Inro TufAQu 
avoQeofovra Qikovrsg 3i)- 
xSa-aUf aerov aTroxvuzfA- 
fiivov Bxovra ro pa/ifog 
(uyfopoSo'tv, sjieTvoi y^p 
ympacKOiVf aTroKafjiim'' 
rcu TO pa/xfog ai/roVf 
KM >dfM aTroOvno-Mei* 



When they woald symbo- 
lise an old man dying ofhun- 
ger, they delineate an eagle 

WITH HIS BEAK EXTREMELY 

HOOKED ; for as he grows old 
his beak becomes extremely 
hooked, and he dies of han- 
ger. 



XCVII. HOW A MAN LIVING PERPETUALLY IN MOTION, 

AND AGITATION OF MIND. 

4{^. IlaJ; av^ptd'jTQV azi * h xm<rei mm ^u/aS hayovra, 

"Av^^flJOT'ov isi h Kiviir When they would symbo- 
aii MM dufm iiayovraf lise a man living perpetually 

* Al. om. 
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Hoi /AYiTs h TfiJ r^sfe<r~ in motion, and agitation of 

9ou icux^iiovra Poyy\ji~ mind, and not even remaining 

fjLEvot (TnfA^vaif Ho^tivYig quiet during meals, they de- 

vsoca-ougf ^ay ^a^ooo-iv, . pict the young ones of a 

aurvi yap i'^rofdhyi r^ifei crow [a crow with its young] ; 

roug VBoa-a-oug. for whilst she flies she feeds 

her young. 



XCVIII. HOW A MAN SKILLED IN CELESTIAL MATTERS. 

4)}. HSg av^favov eiiora ra fjuriafa, 

"Av^faTToy el^ora ra When they would symbo- 

fABTzoi^a yzhovTBg (mfAp- lise a man skilled in celestial 

vatf yepavov lirrafAsvov matters, they depict a crane 

iaiy^a^oSciv, htsTvog yap flying ; for she always flies 

if^n?£g TTaw J'jrraroUf veryhigh, to inspect the clouds 

tva ^eaojirai ra vefrif lest they send forth a storm, 

fjtii i^ct x^^f^^Vf "'^^ ^ ^^^^ s^^ ™^y remain in quiet. 
i<rvxla iiafjLi)m.X 

The Ibis denotes Thvih, who was the Egyptian inventor 
of astronomy. 

t De Pauw sug. and Treb. reads Koputvriv vewrtroXQ, a crow with 
its young. 

X Treb. h»c enim ita alte advolat, nt nubes videat et tangat, " for 
it flies so high that it inspects and touches the clouds." 
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XCIX. HOW A MAN WHO THROUGH WANT DISMISSES HIS 

OWN CHILDREN. 

4^. Hag ov^^oiTrov aTToraiofAevov ra t^ta rsxva di aTTO^iar, 



fMvov% ra tha rixva ^i 
d'TTo^tav ffouXofjLevot oyifji^-' 
vai, tepaxa \\ syKUfjLova 
(ayfo^ouo'iv. SKeTvog ya^ 
rtHTav Tpia ma, to bv 
/Mvov m^iyETOtt xcu rps^ 
feiy ra H a9JM ^io k>M, 

TOI/TO OB irOlEiy OUZ TO 

xoT EictTvov rov x^ovoy 
Toug ovvxag airo70<iBiVj% 

KOli BVTSudEV fJLTi iuVOtO^l 
TOt T^iaPgBfm T^S^BIV, 



When they would symbo- 
h'se a man who through want 
dismisses his own childreny 
they portray a hawk with 
Eoo ; for though she lays 
three eggs, she hatches and 
brings up but one, and breaks 
the other two : and she does 
this on account of the loss of 
her claws at that season, being 
for that reason unable to 
bring up all three young ones. 



§ avovefiypafuvov, Par B. and Par A. in margin. 

H Aquilam, Treb. 

If StvoPdXktiv, Par B. and Par A. in margin. Leem. 
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C. HOW A MAN WHO IS TARDY IN MOVING WITH HIS 

FEET. 

f'. rio;; avdpeoTToy oxvouvra riiv Jia rSv 9ro3«v xivtia^v 



"AySpwwov oxvouvra 
TYiv ha T«v voiuv xlvrto'tv 
^oieta-^au Povxifievoi ott' 
fmvou HafAniKoy ygafou^ 
a-iv' SHelvn ya( /mvyi rm 
a>JiUV (day rov fjLvifov 

XaflfJTTEl, ho MCU dtOfATft- 



When they would symbo- 
lise a man who is tardy in 
moving with his feety they 
delineate a camel ; for this is 
the only animal which bends 
the thigh, whence it is called 
KOifiriXogf a camel. 



CI. HOW A MAN WHO IS IMPUDENT AND QUICK- SIGHTED. 

^i, TlSi avOfaTov avauin xai nata r^y ofoo'iv oiuv, 

"Ay^f wsroy avaiiri, ttau When they would symbo- 
itara riiv ofoo'iv 6&v ^i- Use a man who is impudent 

It is a gingiUarfact, that in a country like Egypt, where 
Camels must have been abundant, ihere is no known 
instance of a Camel among the existing sculptures, 
hieroglyphics, or paintings, Bonomi. 

* Ka^tipof:, Al. 
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Xov yfofowriv, ourogyap 
eu/jLa ovK Bx^if si f^h ^ 
/Mvoig ToTg ofBaXfjLoTg. 
Tovg He hieioufAa exovragf 

b riofiiTii^* Olvo^ot^egf 
xuvog ofAfjtar exuv, x^or 



and quicksighted, they depict 
A FROG ; for it has no blood 
except in the eyes alone, and 
they call those who have blood 
in those parts impudent : and 
hence the poet sings, " Drunk- 
ard with eyes of dog and heart 
of stag." 



CII. HOW A MAN UNABLE TO MOVE HIMSELF. 



^0, Uoiig avB^vTTov f/ii iuvnOevra xivziaBou, 



vov firi 3i/vudevTa MveTa^ 
Baif io'Ts^ov a Kiwfiivra 
TOig Tcoaiy pouTiOfjLevoi o^- 
fjiXvaif paT^axov exovra 
Tohg omo'Oiovg triiotg ^«- 
y^afoSo'iv. sxeivog ya^ 
yewaTou aTTOvg, iars^ov 
ie alf^avofABvogf TCpoahafA.'- 
Cavei Toig 6'jri<r6lovg,X 



When they would symbo- 
lise a man who for a long 
time is unable tomove himself ^ 
but who afterwards moves 
with his feetf they depict a 

FROG HAVING ITS HIND FEET; 

for it is bom without feet, but 
subsequently as it grows ac- 
quires its hind feet. 



t Par C. Aid. Mer. Pier. Causa. Leem. — irpSrepov, Al. 
t Treb. om. 
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cm. HOW A MAN HOSTILE TO ALL. 



py'. n«f av^fODTTov Travrm kx^^^^* 



6^ov KM aTrea-xoiVKr/iE" 
vov SeXovtej ffnf/XvcujS ey- 
Xs><yv iay^a^oSaiv, aim 
ya^ oifiev) rav ix'^im 
auvEUfio'Ksrat, 



When they would symbo- 
lise a man that is hostile to, 
and secluded from^ all men^ 
they depict an eel ; for it is 
found associating with no other 
fishes. 



CIV. HOW a man who saves many in the sea. 



^ , Ilfljf avfif «^ov o'ooiovra 7ro»x>vi iv QaXao'cni. 



TToMjovg ev BaJ^aaayi $e- 

Tov Ix^uv (ay^afou<riv. 
ounri ya^ OTav livi roug 
<3roMah; tSv tx^iav fuh 
iuvafjL£voyi KoTiUfiPav, avT^" 
XafM^dvBi TTfog sauriiv 



When they would symbo- 
lise a man who saves many 
in the sea, they depict the 
TORPEDO FISH ; for this, when 
it perceives a number of fishes 
unable to swim, draws them 
to itself and preserves them. 



§ ^tjXdtrait Al. 
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CV. HOW A MAN THAT WASTEFULLY CONSUMES BOTH 
THINGS THAT ARE REQUISITE AND THINGS THAT ARE 
NOT. 

p£. Hug av6gQ)7roVf ra x^n^'i/Ma xa\ ra ax^yicfTa Koomg 



"AvB^uTTOv ra Xf^^^" 
/jLa fcou roc ax^Yi^ra «a- 
Hug avriT^xoroc j9oi;Xo/ea£- 
voi <rr\fjSivaiy TToKuTToia 
ioay^afoSo'iv, exeivog yoc^ 
7oXX^ ttai aa'drag ka^itoyj 
Tra^ari^erai rriv rpopiiv 
slg rag ^ayJcfiotgy xa) 
orav ava^idcrvi ra xfi^'" 
fjiMf rors ra \\ axf'no'ra 
hc^a?Oiei, 



When they would symbo- 
hse a man that wastefully 
consumes both things that are 
requisite and useless, they 
delineate a polypus; for after 
eating much and extravagant- 
ly, it lays by food in its holes, 
and when it has consumed 
that which is useful, it then 
throws away that which is 
useless. 



CVI. HOW A MAN THE RULER OF HIS TRIBE. 

pr\ Hajg avB^a'JTOV ruv bfjLOfuXuv x^area'avra, 

"Av^^aTTOV rm o/jlo^u- When they would symbo- 
Xav xparYia-avra fiou'kl^ Use a man the ruler of his 



Par B. Leem. — Par A. om. — Kal, AI. 
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/(isyof ffnfirivai, xapaQov 

criv, oirog ya^ rou^ itor 
xhroia^ IT K^arBi, mm ra 



tribe, they depict a crayfish 
AND A polypus; for he rules 
over the polypi, and holds the 
chief place among them. 



evil. HOW A MAN WHO IS MARRIED TO A WOMAN. 



yuvaiHi airo Tr^uTn; iXi- 
xlagf h ^ erex&yhO'av* 
ffouxifAEVoi <rr\fjSivaij mv~ 
vag syicioug ^ooy^apouo'iv, 
avrai ya^ yewufASvat ev 

oPJyov autsuyvuvTM oA- 



When they would symbo- 
lise a man who is married to 
a woman from their very in- 
fancy wherein they were 
bom, they depict pregnant 
pinna; for these when pro- 
duced within the shell, after a 
short time are joined with one 
another, even within the shell. 



CVIII. HOW A MAN THAT DOES NOT PROVIDE FOR 

HIMSELF. 

^. Hag ayOfUTTOv fjA 'jr^ovooifABvov havrou* 

naT£pa,i If avdffl)- When they would symbo- 
TTov piii vpovooufAevov sau^ lise a father, or a man who 

% De Pattw 8ug. ToiiQ Kapdpovg. 
• Par A. B. Leem. — IrixOri* Al. 
t Treb. om. 
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roBf axx' mo t«v oixeiav does not provide for himself y 
TT^ovooufiBvov ^sXovtb; <rn- but is provided for by his do- 
fjtSvcUj mwav xau jca^Kir mestics, they depict a pinna 
vov iay^afoSaiv, ouroq and a crayfish ; for this 
yap Ho^iuvoq fisvEi xe- ci^yfish remains adhering to 
Mo?OiYifA£yog TJf a-apKi Trig the flesh of the pinna, and is 
mwng, xm Koxeirai mv^ called pinnophylax (protector 
vopixaif ouio>io69ag tu of the pinna), and acts agree- 
ovifJMTi. houvmwaho^ov ably with its name. For the 
*ex>iv£y h rS fc6yxt» w-ct- pinna when hungry always 
vS(ra, oTav ouv.aurrig KS' opens her shell, and when, 

whilst she lies gaping, any 
little fish comes within it, the 
pinnophylax pinches the pinna 
with its claw, which when the 
pinna perceives, she closes 
her shell, and thus catches the 
little fish. 



3iov rt, b TTiwo^vKix^ 3a*- 
VBi rn xyi>i titv mwaVf i 
is oua^OfjLiVYi HarafjiVEi 
Tov Koyxoy^ xou oirag 
KUwysTeTro ix^i^iov. 



CIX. HOW A MAN ADDICTED TO GLUTTONY. 



g^\ niig iv^^aTTOv >AfJLZi<xv ix'^^^^'i 



vaiy (Txa^ov ^eoy^a^oua-iv. 



When they would symbo- 
lise a man addicted to glut- 
tony, they delineate a char- 



t IVeb. om. chap. 109. 
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ra ra TCpoaTriTTTOvra 



FISH ; for this is the only fish 
which mminates, and eats all 
the little fishes which fall in 
its way. 



ex. HOW A MAN THAT VOMITS UP HIS FOOD. 



(I. nSg avB^oTTOv riiv samou t^o^yiv e/JLOuvra. 



Aiv a'^\{ia'TQ)g BaBiovray 
fiouT^fMevoi (rtifjiinvai, ha" 
7<iov § yaXBov ^ooy^a^ou<riv, 
oinog yap tcuzi fjisv ha 
Tou (TTOfiMTog^ vnxofJ^^og 
is KaraTrivei rov yovov. 



When they would symbo- 
lise a man that vomits up his 
food, and again eats insatia- 
bly, they depict a seaweasel; 
for it brings forth through its 
mouth, and drinks in the seed 
whilst swimming. 



CXI. HOW A MAN THAT HAS COMMERCE WITH PERSONS 

OF ANOTHER TRIBE. 

pia. H^g avO^uTTov aydpuTrav \\ aTO^^i^xov xpw^tEvov /xi^et. 



X^ci/xevov fjuiei a>\Xofi- 



When they would symbo- 
lise a man that has commerce 
with persons of another tribe. 



§ ivvSpov, Al. 

II Par A. C. Leem. om. 
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poSo'iv, aim yocp ex $a- 
>A<r<mg ava^amvcay toI^ 
exs(^i fMyvmcu^ kou eO^ 
^eu^ elg rriv ^ahixaaav 

BTTtTfixSi' 



they depict the lamprey ; 
because it ascends out of the 
sea, and has commerce with 
the vipers, and straightway 
returns to the sea. 



CXII. HOW A MAN PUNISHED FOR MURDER. 



ptff, USg av^pta'jrov e7r) pova ftoXxa-Qevra, 



"AvG^uTTcv em pivta 
HO>sotffBvnaj kou fAZTafAt" 
knOevra PovxifAsvoi (rnfA- 
vat, T^uyova TrepiTreTT^^s-' 
yfMivnv ayxitrr^a f wypo^ 
^ovaiv, airri yap KaToa"' 
XS^sTa-a, pl'jrrei rriv ev t^ 
oifpa OKoyBav, 



When they would symbo- 
lise a man punished for mur- 
der and repenting, they depict 
a PARTiNACA (a fish with a 
sting in its tail,) caught on 
A HOOK ; for when caught it 
casts away the sting in its 
tail. 



CXIII. HOW a man that eats UNSPARINGLY OF 
ANOTHEU'S SUBSTANCE. 

^iy\ nSg avO^aTTOv afetiug lunea^iovTa ra a)J^rfta,^ 

"Av&puTTov a^ii^ugxa- When they would symbo- 
Tetr^lovTa too aXKoT^ia, lise a man that eats unspar- 



% Par C. om. 
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\ tf 



ayifijivai, Tcoxi'jro^a ^w- 
y^apoi/o'iv, sxeTvog ya^ 
eav aTTO^oTi r^o^^ rig 
avo a?s}iUVf rag l^iatg 



ingly of another's substance^ 
and afterwards consumes his 
owuy they depict a polypus ; 
for, if he be in want of food 
from other things, he eats his 
own feelers. 



CXIV. HOW A MAN THAT IS EAGER AFTER GOOD. 



f(d^. Hag avO^aTTov em ko^JS b^fAYia-avra, 



"AvOguTTOv sm xaXa 
offAtKravra, xau avri roif 
rou HoxS TTi^i'jrsa'ovra, 
fiovxifASvoi (nifAYivcu, air- 
TTiav ^aypafoDo'iv, airn 
ya^ eav ihi riva poux6~ 
fASVov aurriv Onpaa-aif 
TT^oierai e!g to u^oj^ eic 
rig ftoiXiag ro fieT^v, 
u<rre Ix roirov finfteri 
aurnv fi}^7re<r6aif Ka) 
oura iiatpeiyei. 



When they would symbo- 
lise a man that is eager for 
goody and who instead of it 
falls into evily they portray a 
CUTTLEFISH ; for this fish if 
it see any other longing to 
catch it, ejects a black liquid 
from its belly into the water, 
so that by these means it is 
no longer visible, and thus 
escapes. 
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CXV. HOW A PROLIFIC MAN. 



pif. Hag avB^uTTov yovifiov. 



"Av^^u'jrov yovifjLov pow 
>i6fAEvoi <n\i^vauy ar^ou^ 
Olov TTupyimv * (uy^ar 
^oVaiv, oirog ya^ tnro 
o^yig afjiirpovj hou tto^ 
Xutrorepfjuag 6x!^oifjLEvog, 

iTTTOKig fMyWTOU tH Ofh 



When they would symbo- 
lise a prolific man, they de- 
pict the HOUSE-SPARROW ; hie 
enim immodic^ iri et copiS. 
seminis ductus septies in hora 
fceminam init copiosum semen 
effutiens. 



ex VI. HOW A MAN THAT IS CONSTANT, AND UNIFORMLY 

TEMPERED. 

ptr\ Hug avO^aTTOv cuvox^ol xai huTiHOv. 



*'AvBpo)7rov (Twoxiot 

xai evariKOV povT^fAevoi 

pouo'tv. aim yaf a"i/vi- 

K^oufjuiruv.-f 



When they would symbo- 
lise a man that is constantj 
and uniformly tempered, they 
depict a L Y RE ; for it preserves 
the continuity of its notes. 



• Par A. B. C. Treb. Aid. Mer. Causs. — irvpirtiv, Al. 
t KpovtTfidrwv, Al. 
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CXVII. HOW A MAN PREVIOUSLY DERANGED IN HIS 
INTELLECTS, BUT AFTERWARDS BECOMING SANE. 

f if' HSf avO^wpTOv TTaXou fjxv aTroa-ravra rav i^iav vorr 
(Mtrrm^ icrre^ov Ji yeyovora rig havrou ^^ovYifTsmg, 



ctTToa^avra t«v iJ/wv vojj- 
fzaTOJVf v(rTegov 3e rrig 
eauroS ytyoVoTa ^ftfVir- 

yivra tji sauroS f «jf jSoi/- 
xifAEVOi a-riixrivdif ci^iyya 
yfafouaiv, aim ya^ 
BTTiaTpE'TrTiKn kcrif kou 
avofMma'TiKyi rav Karor 
BvfjU6)g '^ETT^ay/xevoov au- 
Tw, KOU fJLoCKia'Ta T£Tay- 
/jLEvov EKTE\ou<Ta ^doyyov. 



When they would symbo- 
lise a man previously de- 
ranged in his intellects^ but 
afterwards becoming sane, 
and bringing a degree of re- 
gularity into his life^ they 
depict a syrinx; for it is 
soothing, and calls to remem- 
brance things that have been 
pleasurably done ; an# it pro- 
duces a very regulated sound. 
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CXVIII. HOW A MAN WHO DISTRIBUTES JUSTICE 
IMPARTIALLY TO ALL. 




fill. HSig avO^uTTQv laug ^dci to ^Immov ct'X'ovefMirra. 



TO iiHcuov aTTOvefxovra 

^ovtru TOUTO yip to ^uov 
wavraxodev i<ra l%e< ri 
Trrepuyi/jLara ^ra^a | 
tSv cbo^v. 



When they would symbo- 
lise a man who distributes 
justice impartially to all, 
they depict the feather op 
AN OSTRICH ; for this bird has 
the feathers of its wings equal 
on every side, beyond all other 
birds. 



Tme, the goddess of Justice ; the Themis of the GtmIc* . 
Justice is denoted by the ostrich's feather ; wttfc vihieh 
the head of the goddess is ornamented* 

I Par A. B. Leem. insert ra. 
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CXIX. HOW A MAN THAT IS FOND OP BUILDING. 




''Av&^amov fiy^tcTia-Tfiv^ When they would symbo- 

povxifMevot oTifjifivaif X^'f ^ Hse a man that is fond of 

avB^dTrouypdpova-iv, aim building, they delineate a 

ya^ TTOieT icarra ra man*s hand ; for it performs 

xrto'fAaTa.W all works. 

A Hand signifies a Jumd, abo the letters T, Thy or D. 

§ Treb. Isboriosum. 
II Treb. opera. 



*fl^a7r6?^Kcovog NEtXcioi/ h^oyXu^ixav Tt'Kog, 



THE END OF THE HIEROGLYPHICS OF HORAPOLLO NILOUS. 



APPENDIX. 



EXPLANATION OF THE PLATES. 

The Frontispiece is a Ptolemaic doorway, 
with the supreme god, Ammon, upon its piers, 
holding in one hand the staff of power, and in the 
other the emblem of life. The sacred symbol of 
the Winged Globe and Serpent is upon the archi- 
trave : and a continuous row of serpents forms an 
attic above the cornice. The symbol in the centre 
signifies " Hieroglyphics." 
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PLATE I. 

Fig. L is a representation of the god Atmou 
surrounded by a serpent with his tail in his mouth, 
and is given by Dr. Leemans in illustration of book 
I. chapter 2. 

II. Is an illustration of the same chapter; it 
occurs on a sarcophagus in the British Museum. 

III. Is from a scarab seal in the possession of 
J. Millingen, Esq. It is a representation of Netpe 
holding two palm branches indicative of the year, 
and seems to imply that the calendar was reformed 
by Thothmos III. whose signet occupies the upper 
half. See chapter 12. 

IV. A lamp or pot of fire, signifies the letter B, 
and may be an illustration of chapter 22. 

V. This has not unfrequently been considered 
an illustration of book I. chapter 43 ; but is ex- 
tremely doubtful. 
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PLATE II. 

This plate, sketched by Mr. Bonomi, from a tomb 
in Thebes, represents a judgment scene in which, 
as explained by Champollion, different souls are 
ascending the steps to judgment by Osiris. The 
soul of a glutton last condemned is departing in 
the boat in the form of a swine. See book 11. 
chapter 37 : and for the inverted stags' heads, 
which seem to have some connection with eternity, 
see book I. chapter 69, and book II. chapter 
21. A similar judgment scene appears upon the 
sarcophagus from Belzoni's tomb in Sir J. Soame's 
museum. 



APPENDIX. 



165 



PLATE III. 

It is evident that in the chapters, 37, 38, 39, 40, 
41, and 42, of the first Book, HorapoUo must have 
had in view one of the ceremonial processions of 
the Egyptian priests. 

The plate, a copy of a basso relievo of Roman 
date, given in Bartoli's Admiranda, represents a 
similar procession. The following passage from 
Clemens of Alexandria throws considerably more 
light upon the subject : 



M.eriao'i yap oiKeiav 
Tiva fiXoa-oflav AlyvTr- 
not. aurlxa rouro e/jl- 

T^E'TTYig auruv ^^YiaKeia' 
TTgcrrog /jlsv yap Tr^oep- 
%ETai ftiJo^, £V Ti rSv 
Trig fAOVCiMTig sTTi^epOfAevog 
<rufjt,Qo>ia>v. Tourov ^acri 
^vo &i^>^ig aveiXovfevai 
aetv EJt Tcov ej^ijloo av 

^aTE^OV /JLEVy i/JLVOVg TTE^l- 
€%£! ^EUV £K>iOyi(T/JLOV ^E 

PaaiXLKOu Plou ro S^i^te- 



The Egyptians possess a 
certain native philosophy of 
their own, and this their sacred 
ceremonies principally shew. 
For first proceeds a Singer 
bearing some of the symbols 
of music : and they say that 
his duty Is to be versed in the 
two books of Hermes, one of 
which contains the hymns of 
the gods, and the other pre- 
cepts for the regulation of the 
king's life. After the singer 
comes the Horoscopus holding 
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DOV fASTa OB TOV aOOVy 

upocKO'TTo^f a^oXoyiov re 
fABra XBi^ot, KM pomxa 
a<rrpoXoy/aj 6%«v (TiJ/a- 
€oXot, TTpoa-Eia-iv. roSrov 
Tot acT^oXoyoi/Aiva t«v 
'E^fMu PiSyJuv, Tsa-a-apa 
orra rov a^idfjjovy aei 
ha cTOfAarog e%etv %fii' 
av TO /Jth icTTi iTB^i rov 
haM(r/jLOu Tuv tLTrXavuv 
faivofjLevav afTT^oav' to Je, 
TttPi rav (rwoocov xai ^w- 
Tia-fJMV ri>Iov xa) asXnvYi;' 

TO Je XOITTOV, TTifl TWV 

avaroT^v. eivg Sf o h^o- 
y^afjLfjLaTBig ic^otpx^raiy 
£%ft)v iCTE^a BTTi Trig 
KBtpeOA^y &iQ>lov T6 hf 
Xip^ri xm xavovaj ev cu to 

It V 

T£ y^a<pixov fAsTMV, xai 
crxorvo^ ? y^a^ouci. rot/^ 
TOV Tct TE hpoy>jjpixa 
xa>^ifAeva, iCB^i tb Trig 
KO(riJLoy^a(piagy xai ycw- 
ypatplagy Trig Ta^Bag tou 
ri>Iou xa) Trig (TEXnvrig, xa) 

TTEp) T«V 'TTEVTE TT^MVOifME- 

vav' x«poyfa^iav te Trig 



in his hand a clock and a 
palm branch, the symbols of 
astrology. His duty is con- 
stantly to retain in memory 
the astrological books of 
Hermes, which are four in 
number : of these one treats 
of the disposition of the ap- 
parently fixed stars, another 
of the conjunctions and illu- 
minations of the sun and 
moon, and the remaining ones 
of their rising. After him 
proceeds the sacred Scribe y 
having wings upon his head, 
and in his hands a book and 
rule containing ink and the 
reed with which they write. 
His duty is to be acquainted 
with what are called hiero- 
glyphics, relating to cosmo- 
graphy, geography, the po- 
sitions of the sun and moon, 
the five planets, the topogra- 
phy of Egypt, the Nile, and 
its adjacent shores ; comprising 
also a description of the at- 
tire of the priests, and of the 
places set apart for them, and 
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AiyvTrroVy /tou rrig rou 
Tf rrigKaray^a^yig (TKuiAi 



» "f 



fAEvm auToig xoj^iwv. 'jTspi 

T£ fAET^aV Hat TWV kv ToX^ 

%f li. ETTEiTa b (rroXi<rrYig 

ToTg TTpOElpOVfJLBVOig ETTETaij 
EX^V TOV T£ Trig ^M(XlO(r6i 

VYtg TnixyVf ««i TO (79rov- 
hTov, ovrog ra TrcuS^BUTiKa 
TTovTa xai fAoo'xoo'^ot.yi'' 
(TTDta KaMu/jLEva' ^ehu 
E Eo-Ti ra Eig tijv t//aiji/ 
avriKovTa Tofv Tra^* oUfToTg 
^savy Hoi Ty\v AiyuTTTiav 
zycEQEiav TTE^tExovra, 
oiov TTEpi ^u/AaraVj aitap-^ 

TTUVf EO^TaVj KOU TUV TO J- 

Toig b/jLolav. sm Tratn is 
'7r^o(pr\Tv\g E^sia-i, wpo- 
(favEg TO bipEiov kyxEKoX- 
Tna-fiEvog* S ETTovrai ot 

TflV EHTTEfA^f/lV TUV ci^TCOV 

fiacTa^ovTEgy ovrogy ag 
osv TT^oo'TarYig tou ie^ou, 
ra lE^ariKa fcaXoifjLEva 



concerning the measures and 
other matters appertaining to 
the priests. After the pre- 
ceding, follows the Stolistes 
(the Master of the Robes,) 
holding the rod of justice and 
the chalice. His duty is to 
be versed in all things relating 
to education, and the rites 
called " the sacrifice of the 
calf." Ten of these [books] 
relate to the worship of their 
gods and the Egyptian re- 
ligion, viz. such as concern 
the sacrifices, first fruits, 
hymns, prayers, processions, 
festivals, and the like. Last 
of all comes the Prophet 
openly carrying in his bosom 
the waterpot : and he is 
followed by the supervisors 
of the exportation of bread. 
His duty as president of the 
temple is to be conversant 
with the ten books called 
hieratic. These contain all 
things relating to the laws 
and the gods, and the entire 
ordinances respecting sacred 



168 



APPENDIX. 



Una iSiCxia hifM£aAanu 

xoi ^onfy MOi TTi^ okui 
vaiiitag tvv hfim* o 
ya^ Toi wfo^nrn; wa^a 
roT; Aiytnrrltn^, uau rH^ 

cvi^raTu^ iffriv. Ho 
fU9 0U9 Mm Tsovo^axorra 
ai Taant a»ayMauu rS 
*£ffui ysyivaai PiCkoC 
wf Taj fMV Xjt', Tiiy 5r«- 
aavAiyinrriw Tspisxoi^ 

to; ^e Xoisroj ii, 01 voj-- 
TOfopoi, iatTptMOf wo'ag, 
vt^i T£ tJj to£^ aifjLaTo^ 
Maraaniini^y xoi v$pi 
voo'tfy, MM STE^i opyavwff 
Mou pa^/Aoxm, Mcu 9repi 

Op^aXfJuiv, MM TO teXcu- 

ToTov srgfi T«y ywoi- 
mIuv, 



matters. For among the 
Egyptians the prophet pre- 
sides over the distribution of 
the revenue ; hence there are 
forty-two books of Hermes 
which are absolutely necessary. 
Of these, thirty -six, containing 
all the philosophy of the 
Egyptians, are learned by the 
above-mentioned officers: the 
remaining six, relating to me- 
dicine and the constitution of 
the body, and to its diseases 
and organs, and to pharmacy 
and the eyes, and lastly to 
woman, are learned by the 
pastophori. — Clemens. Strom. 
VL 633. 
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The following passages from Clemens of Alex- 
andria and Porphyry are illustrative of the diflTer- 
ent kinds of writing anciently practised in Egypt. 
The passage of Clemens is found to be strictly in 
accordance with the result of modern discoveries, 
which have brought to light the Enchorial, Hie- 
ratic, and Hieroglyphic inscriptions, and the dif- 
ferent species of Hieroglyphics. 



FROM CLEMENS. 



AifTtxa oi 'jraf A/- 
ytmrioig TreuievofAevoif 
wguTov fjih vravTUV rriv 
Aiyi/TTTim ypa/Afjuirav 
fjLE^o^ov sfifAcafBavov(ri, ttjv 
i'TnoToXoy^aptxriv MoTiOU^ 
fxkvw* ^evTE^av 34, riiv 
Is^arixriVj vi %^ttiVTai ol 
Isgoypa/AfAareig' baror 
TTfv i\ KM TsXsuraiav, 
TYIV ispoyXu^UiYiV Yig i 

<rToix^l(ov Hv^ioTioyiKYi' h 
Si, (Tu/jL^oXucn'Tng Se a'Vf/r 
QoXiHfig h /Ji'ivy Ku^ioXoyti" 
rai Kara /jufMri(nv' i ie, 



Now those who are in- 
structed by the Egyptians, 
first of all learn that system 
of Egyptian writing, which is 
called the epistolographic 
[or enchorial] ; secondly, the 
HIERATIC, which is used by 
the sacred scribes ; thirdly and 
lastly, the hieroglyphic Of 
this [last] one kind expresses 
its own meaning by the Jirst 
elements [alphabetically] ; 
but the other kind is sym^ 
bolical. Of the symbolical, 
one sort directly conveys 
its meaning by imitation; 
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yopeTrai xara Tivag cu~ 
viyfMug. "Hxiov yoov y^a- 

TToioua-r 2eX)iv>iv3£,(rx?/t*« 
fiYivoBiHiy ftara TO HUfno- 
Xoyoifiivov eliog' T^o^i- 
Mug 3e, Kar oUeiomTa 
fMerayovTE; km fAETart" 
^Evre;' ra J*, e^aX^T- 
TOVTEg' ra 3e, ttoTO^x^^ 
fjLETOffxyif^'^iiovrE;, x^' 
^aTTOU(Tiv, Toug yovv rav 
fiotaihEdiv ETramvg ScoXo- 
youfjLEVoig fjLv^oig icapaSi" 
JovTEf, avay^afoua-i Jta 
Tuv av<xy>M^(ov' T^ou oe 
xara roug ouviyfAOvg, t^i- 
Tou Ei^ovgy ^EiyfAa Etrra 
TO Jc. ra fjLEV yif tuv aX- 
Xwv aarpoiVj 3ia tijv wo- 
^e/av w Xoliv, o^£«v 
a-afiaa-iv aiCEiKaKov. rov 

OOW ETTEl^il XVKT^TE^Eg EX 

rUg PoEiag ov^ou ax^f^ 
TThaa-afjLEVogy avTiTT^oa-a- 
TTog Ku?dvhi. ^aa) is fiai 



another sort is written as it 
were metaphorically ; while 
the remaining sort speaks 
allegorically as it were by 
means of senigmas. Thus, 
[Imitatively ,] when they would 
indicate the Sun they make a 
CIRCLE, and the moon, a cres- 
cent by a form which conveys 
its own signification. But Me- 
taphorically, they adopt some 
appropriate turn or transfer in 
their engravings,simply chang- 
ing some things, but multifa- 
riously transforming others : 
thus in expressing the praises 
of their kings they invest them 
with the mythological attri- 
butes of the gods, by a 
transfer of their symbols. But 
of the third form, the Enig- 
matical, let this serve as an 
example : some of the stars, 
on account of the obliquity of 
their courses they portray by 
the bodies of Serpents ; but 
the Sun by that of a Beetle, 
because it forms a globe of 
cow-dung, rolling it with its 
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B^afjinvov f/h mo yrig* 
Bare^ov Je rov erovg rfj.}]' 

fJLUy TO fwOV TOVTO VTTep 

yrig iiairao'Bai' a'Trs^fAOU' 
vsiv re Big rriv (r^ou^av, xa) 
yBwaV xou S^Xi/y xavBor- 
pov fJLrt yivBO'Bai, 



face averted : they say also that 
this creature lives six months 
under ground, but the other 
portion of the year above 
ground ; that it propagates by 
vivifymg the beforementioned 
globe; and that no female 
beetle is ever bom. — Strom. 
V. 555. 



FROM PORPHYRY. 



Kai Bv AlyvTno) /jlev 
ToTg hpeuo'i aimv^ hoi 
TYiV o'O^tav eie/ia^B xai 
TflV AiyvTTTicov ^uviiv' 
y^a/jL/jLarm ?£ r^Kraag 
^la^o^ag, e7ria'ro>^y§ar 
fucav T£, Kou lepoyXu^i" 

KaVf KM O'UfJL^OydkSv, TUV 

fjLEV KOivoXoyou/jLEvav Kara 
/AtfjLYio'iVj Tov ^e aXXijyo- 
povfABvm Kara rivag cu" 
viyfjLoig. 



Pythagoras travelled also 
among the Egyptians ; and 
in Egypt he lived with the 
priests, and learned from them 
the wisdom and language of 
the Egyptians, and the three 
kinds of writing, viz. the epis- 
tolographic, the hieroglyphic, 
and the symbolic, the one 
conveying its meaning directly 
by imitation, the other alle- 
gorically, by means of senig- 
mas. De Vit, Pyth. p, 8. 
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